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GertéralMeeting-is* 
scheduled for Sunday, 
October 26 at 2 pm at 7:00 
PM in the alumni room on 
the main floor of the 
Students Union Building on 
the U.of A campus. 
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A big wet CISR kiss to all 

the callers who pledged 

over $125,000 to CJSR'S 
Fund Drive 2003. 


For the next couple of 
weeks CJSR will be open 
extended hours for you 
to pay your pledge and to 
pick up your swag. 


We're open 9AM to 8PM 
Monday to Friday and 
noon to 4 pm on Saturday 
and Sunday. For every 
$10 pledged and paid 
your name will be 
entered into a draw for a 
direct flight to anywhere 
West Jet flies. 
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annual Fall’Style-supplement. Francis Tétrault.— 


takes it to the streets with a pair of Euro-style 
photo spreads inspired by fast cars and sleekly 
retro scooters, while Juliann Wilding prefers to 
go cruising with a few cool post-secondary 
students (plus a bunch of dropouts) ¢ 27 


Martin Tielli 
sticks around 
for Joy * 56 


House of the 
Dead and 
Texas Chainsaw 
Massacare both 
turn our stomachs 
° 65 


Andy Curtis 
makes a long- 
overdue return to 
Shadow Theatre 
with Underneath 
the Lintel ¢ 72 


Bucks and the teachers 


Learning 
Commission report 
rejects “willy-nilly” 
Klein education cuts 


By MURRAY SINCLAIR 


en Frank Bruseker began 
Wes: high school science 
in 1979, each of the three labs 

at his school had its own set of 
equipment. When his last teaching 
stint ended this year, three labs were 
sharing one set of equipment and 
there weren’t enough textbooks for 
the 33 students in his Grade 9 sci- 
ence class. And these are anything 
but isolated examples. In fact, 
teacher concerns about such scarci- 
ties are validated by the recent 
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report from the provincially- 
appointed Learning Commission, 
according to Bruseker, who now 
serves as president of the Alberta 
Teachers’ Association. 

The report, released earlier this 
month, calls for nearly $600 million 
more in education funding, full 
restoration of kindergarten funding 
as well as the restoration of some 


local taxation powers and smaller 
classroom sizes. Critics say it’s a 
rejection of the education ideology 
of Ralph Klein’s Conservative gov- 
ernment, which started cutting 
school funding in the early ‘90s to 
deal with Alberta’s deficit. “All the 
cuts over the last 10 years were com- 
pletely unnecessary,” says Rick 
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Erlendson, a research associate with 
Edmonton’s left-leaning Parkland 
Institute who holds an education 
doctorate. “Clearly, we didn’t need 
to purge the province of teachers, we 
didn’t need to increase class sizes to 
a breaking point and we didn’t need 
to cut kindergarten.” 

Like Bruseker, Erlendson taught 
school in ’80s—a “definitely better” 
era, he says, with more resources, 
more teachers’ aides and less crowded 
classrooms. Erlendson says funding 
came much faster and more easily 
before the Klein government stripped 
school boards of the ability to tax and 
merged 175 board districts into 62. In 
1995, Erlendson was elected to a new 
board that covered an area larger 
than Wales and pulled together four 
rural districts surrounding the Grande 
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Alberta Social 
Forum takes its 
cues from proactive, 
populist Porto 
Alegre powwow 


By SHANNON PHILLIPS 


he only thing better than a trip 

to Brazil in the cold depths of Jan- 
uary would be taking the same trip 
alongside 100,000 grassroots orga- 
nizers, activists and shit-disturbers 
from around the world. For the past 
three years, the city of Porto Alegre, 
Brazil has hosted the World Social 
Forum, where people who believe 
another world is possible converge 
to discuss, argue, share, make art and 
music and build links between 
groups, struggles and issues. 

The WSF was conceived in 2001 as 
an alternative to the annual World 
Economic Forum in Davos, Switzer- 
land at a time when the usual song 
and dance of teargas and riot cops at 
closed-door economic summits was 
growing ever more scripted and tire- 
some. The back-and-forth tango of 
protests and direct actions, while use- 
ful for drawing unprecedented public 
attention to the rule of multination- 
als, didn’t do justice to the millions 
around the world who were working 
in their own communities, articulat- 
ing the desires of ordinary citizens 
and attempting to build the world 
they wanted to see. Indeed, the most 
common criticism about the so-called 
“anti-globalization” movement is that 
“they. don’t know what they want.” 
The World Social Forum phenome- 
non in Porto Alegre lays the boots to 
the armchair politicos and cynical 
naysayers, offering rejoinders in a 
kaleidoscope of local initiatives, com- 
munity projects, participatory budgets 
and decentralized decision-making. 

It’s no coincidence the World 
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Social Forum began in Porto Alegre. 
For the past decade, the city has been 
administered by the Brazilian Work- 
ers Party; the way economic, social 
and municipal planning decisions 
are made there has made the city 
into a beacon for activists around the 
world. Porto Alegre’s participatory 
budgets (PBs) now involve more than 
$0,000 of its million and a half resi- 
dents, who democratically decide 
how $200 million (U.S.) in public 
funds will be spent over the course of 
the year. In the 12 years since PBs 
have been around in Porto Alegre, 
the bulk of new street-paving has 


EVENTS 


gone to the poorer, outlying districts. 
When PBs started, only 75 per cent 
of homes had running water, while 
today 99 per cent have treated water 
and 85 per cent have piped sewage. 
In seven years, housing assistance 
rosters jumped from 1,700 families to 
29,000. The number of public 
schools jumped from 29 to 86 and 
literacy has reached 98 per cent. 


UNFORTUNATELY, we can’t all go 
down to Brazil to get our networkin’ 
on. So local organizers are bringing 
the Alberta Social Forum to us. 
Edmontonian Orlando Herrera was 
one of the lucky souls who attended 
the World Social Forum in Porto Ale- 
gre this year and the experience led 
him to get involved with a local plan- 
ning committee. “We saw that there 
were many regional and national 
social forums starting up,” he says. 
“Our first thought was a North Amer- 
ican Social Forum, but Mexican 
NGOs [non-governmental organiza- 
tions] were very busy with the WTO 
meeting in Cancun in September. We 
decided it would be more feasible to 
start in our own backyard.” 

Social forums depend largely on 
the expertise and interests of the 
groups working in a particular com- 
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munity, unlike other conferences or 
think tank gatherings where the 
agenda is decided by whomever is 
footing the bill. Thus, two panel dis- 
cussions anchor the Alberta Social 
Forum weekend, but all other ses- 
sions derive from proposals sent in 
by groups who answered the organiz- 
ing committee's open call. More than 
40 proposals flooded in for work- 
shops and seminars from activists all 
over Alberta on topics ranging from 
poverty and homelessness to media 
and democracy, antiracism and mul- 
ticulturalism, and lessons learned 
from the Edmonton peace move- 
ments protests against the war in 
Iraq. The response, according to 
organizer and professor Elizabeth 
Smythe, shows that “Alberta really is 
fertile ground for civic activism. The 
social forum provides a needed pub- 


- lic space for people to come together. 


This kind of thing is particularly 
important in this province, where 
neo-liberal ideology is dominant and 
people often feel marginalized if they 
don’t buy into that ideology.” 


THE ALBERTA Social Forum’s first 
panel brings together activists from 
the more “mainstream” and recog- 
nizable corners of the progressive 
community. Alberta Teachers’ Asso- 
ciation past president Larry Booi, 
Health Sciences Association presi- 
dent Elisabeth Ballerman, Ricardo 
Acuna of the Parkland Institute and 
others will speak under the rubric 
“Another Alberta Is Possible.” 
Ballerman’s presentation will 
focus on the healthcare sector. She 
feels the possibilities for change lie 
in finding creative and imaginative 
solutions for Alberta’s most prized 
public service. “In linking our local 
healthcare situation to national or 
global trends, there are two things to 
consider,” Ballerman says. “First, we 
are told that international trade 
agreements and privatization are 
good for us, but groups across the 
province believe this will cause 
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irreparable damage to social systems. 
Second, due to Alberta’s economy, 
we have been able to attract people 
from all sorts of other places to work 
in the healthcare sector. We need to 
think about how taking profession- 
als from Newfoundland, India or 
South Africa affects our neighbours 
and if that is a responsible way to 
ensure our development.” 

Acuna sees a variety of chal- 
lenges on the road to another possi- 
ble Alberta, not the least of which is 
the current fragmentation, lack of 
funds and nervous protection of 
membership and constituencies that 
beleaguers the non-profit sector in 
Alberta. “We can learn a lot from the 
global movement of civil society 
that is working together, gathering 
momentum and changing ideas,” 
Acuna says about the World Social 
Forum. However, he adds, “in Alber- 
ta, we still have a lot of work to do 
to nurture civil society as a whole 
and foster an awareness that groups 
can work together.” 


LAURA ROBERTS was one of the 40 
people who submitted a workshop 
proposal for the ASF’s Saturday 
schedule. This weekend, she will 
deliver two workshops, including a 
panel discussion on ways Albertans 
can participate in international 
development. Roberts’s second work- 
shop concerns lessons learned from 
the election of leftist Brazilian Presi- 
dent “Lula” da Silva. “I spent the 
summer in Brazil doing research on 
the Brazilian Workers Party,” she 
explains. “I found that the transition 
to this type of government in Brazil 
gave me hope that change does still 
happen and [that] a social agenda is 
possible, even with global capital- 
ism. I hope participants can take 
away a sense of how people in Brazil 
are organizing.” 

Taking lessons from concrete 
instances where alternatives are 
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Cut off blue jeans 


EDMONTON—And the winner is... Haiti! 
The guessing game is over. Those of 
you who bet on China, Nicaragua or 
Honduras can rip up your tickets. After 
Levi Strauss announced it would be clos- 
ing five North American factories and lay- 
ing off 2,000 workers—including 488 
employees in Edmonton—the jeans giant 
has revealed plans to contract out the 
work to Haiti, the poorest nation in the 
western hemisphere. With financial assis- 
tance from the World Bank, of course. 
The Edmonton plant at 10660-85 
Street, scheduled to close in March, is 
part of a long local history of jeans man- 
ufacturing. Great West Garments 
opened a factory on 97 Street (in the 
building that eventually became an 
Army and Navy store) back in 1911. 
GWG moved to the 85 Street location in 
1952 and Levi’s bought the operation in 
1961. Despite wave after wave of textile 
jobs being transferred to the Third 
World, the unionized Edmonton jeans 
plant remained a success story; it even 
hosted English as a second language 
classes for its many immigrant workers. 
But in late September, looking at 
increasingly un-competitive North 
American labour costs and a rising debt, 
Levi's pulled the plug on Edmonton, 
two factories in Ontario with a total of 
roughly 700 workers and another two 
factories (and 800 workers) in Texas. 
“This is a very difficult and painful 
decision to make,” Levi's Canadian man- 
ager Julie Klee said to the Edmonton Jour- 
nal. But with $58 million from the World 
Bank’s International Finance Corporation 
and wages of 80 cents/hour, it couldn’t 
have been too difficult to move the 
work to plants where several multina- 
tionals sew their clothes in a free trade 


zone in Haiti. Granted, 80 cents/hour ~ 


isn’t as shocking when you consider that. 
the average per capita income in Haiti is 
$500. Still, Levi’s claim that it will treat 
Haitian workers fairly and ethically and 
that it will do everything it can for its 
former North American employees 
rings a little hollow in light of the com- 
pany’s September 30 announcement 
that its profits nearly doubled in the last 
financial quarter. 

In the three months that ended on 
August 24, Levi Strauss earned $26.7 
million (U.S.), a 95 per cent increase 
over the $13.7 million (U.S.) it made in 
the same stretch in 2002. “We believe 
the quarter shows that our strategies 
are working,” chief executive officer 
Phil Marineau said to Associated Press. 
—DAN RUBINSTEIN 
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Vancouver hoteliers balk 
at SRO bylaw 


VANCOUVER—A proposed city bylaw 
designed to ensure the continued exis- 
tence of cheap, low-rent hotels down- 
town has its heart in the right place, 


but the move is causing many hotel 
owners to cry restraint of trade. 

The new rules are the product of 
Vancouver's Coalition of Progressive 
Electors. The council doesn’t want the 
6,500 or so low-income residents of the 
downtown east side’s residential hotel 
rooms (often called single-room occu- 
pancy or SRO rooms) to get evicted by 
businesses looking to increase their capi- 
tal by converting into tourist and back- 
packer hotels during the 2010 Olympic 
Games, which was a big problem dur- 
ing Expo ‘86. The issue also popped up 
in the mid-’90s, when the Granville 
Street reclamation project led to the loss 
of more than 900 low-rent rooms in a 
city already notorious for its homeless- 
ness problem. As such, the new bylaw 
would prevent owners from converting 
their hotel rooms and rooming houses 
without permission from city council 
and without paying a surprisingly steep 
$5,000-per-room conversion fee. 

While few disagree with the princi- 
ple of the proposed bylaw, proprietors 
of SRO hotels are accusing the city of 
forcing private owners to provide the 
affordable housing program that the 
city and B.C. governments won't. “I 
don’t have any problem with the spirit 
of the bylaw,” Peter Fairchild, who 
manages five downtown hotels, said 
to the Canadian Press on Monday. 
“We need accommodation for the 
homeless and the poverty-stricken, but 
this is not the way to do it. Everyone 
has backed out of housing and now 
the city has no money so they're say- 
ing, ‘Let’s do it on the backs of the 
SRO operators.’” Fairchild says he and 
many other operators often have a sig- 
nificant number of empty rooms. If the 
bylaw is passed, he won't be able to 
rent any of those vacant rooms on a 
temporary basis to help offset losses. 

With Edmonton’s downtown gen- 
trification (let’s-build-condos-absolute- 
ly-everywhere) project barreling 
towards much the same sticky situa- 
tion, city planners and developers alike 
would do well to pay some attention. 
—Cnris Boutet 


HEALTH 


Cellular biology 


AMSTERDAM—A study commissioned 
by the Dutch government has conclud- 
ed that new cellphone technology is 
hazardous not only to the health of cell _ 
users, but to the general public as well. 

The study found that people who live 
close to base stations that transmit signals 
for new third-generation phones (which 
enable users to transfer large amounts of 
data, including video) have increased 
cases of nausea and headaches. The 
study points the finger at radio waves 
emitted from these stations. “If the test 
group was exposed to third-generation 
base stations there was a significant 
impact,” an unnamed spokeswoman for 
the Dutch government told Reuters. 
“They felt tingling sensations, got 
headaches and felt nauseous.” 

This is awful news for the cellular 
industry, because the study indicates 
that not only are people using phones 
getting affected by the new technology, 
but everyone within a few square kilo- 
metres of each new transmission station 
as well. At the moment, this is a bigger 
issue for Europeans because cellphone. 
technology in the EU is ahead of North 
America, but it will once again bring up 
the debate about whether this aspect of 
modem technology is good for the pub- 
lic. (Remember the brain cancer scare?) 

But the study, which was conduct- 
ed with a series of “blind” test groups, 
who were not told if the transmission 
stations near their locations were active 
or not, also had some positive news for 
the cellphone industry. It found that 
while the radio waves caused nausea 
and headaches, they also improved 
cognitive functions and memory. 

The Dutch government says the 
study will have to be followed up by 
more studies. The cellphone industry, 
meanwhile, has downplayed the find- 
ings. Sony Ericsson, the world’s largest 
cellphone manufacturer, issued the fol- 
lowing statement: “Our position is that 
there is no scientific evidence that 


there are any health problems associ- 
ated with radio waves from mobile 
communications.” —STEVEN SANDOR 


PRIVATIZATION 
Out of Africa 


EDMONTON—n the corporate eye, the 
First World and the Third World share at 
least one fundamental attribute: they’re 
both markets. Or at least potential mar- 
kets. As companies partner with gov- 
ernments to privatize essential services 
like education, healthcare, energy and 
water, the haves and have-nots are find- 
ing out they have a lot in common. 
Which is the impetus behind the Cana- 
da-wide “Private Interests Versus Public 
Goods” privatization tour, billed as an 
opportunity to “learn about the global 
impact of privatization and strategies to 
preserve public goods from two African 
activists on the frontlines of the fight 
against privatization.” 

Virginia Setshedi and Rudolf Amen- 
ga-Etego will be speaking in Edmonton 
on Thursday, October 16 at 8 p.m. in 
room TB87 of the University of Alberta’s 
Tory Building. Hailing from the South 
African township Soweto, Setshedi is an 
activist, law student and field worker 
with Cape Town’s Alternative Informa- 
tion Development Center. She’s also a 
founding member of the Soweto Elec- 
tricity Crisis Committee, which helps 
some of the township’s 20,000 resi- 
dents who are cut off the private elec- 
tric grid every month by teaching them 
how to reconnect themselves. 

Amenga-Etego, from Ghana, has 
experience both as a lawyer and a 
farmer and works with the Coalition 
Against the Privatization of Water. He 
also provides free legal services to street 
children and poor residential tenants 
facing eviction. In 1982, he led a peas- 
ant uprising against Tate and Lyle, a 
British company that took over a pair of 
irrigation projects and imposed user fees 


for land and water on the who 
originally owned the Tono and Vea Val- 
leys. —DAN RUBINSTEIN 
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By DAN RUBINSTEIN 


Mike gets spiked 


Astute Gateway readers may have 
noticed a new comic on September 
30. It appeared to be called “The jour- 
nal wouldn't print this.” The comic, in 
fact, was initially called Refinery Row, 
and its mustached protagonist (a 
stand-in for writer/illustrator Mike 
Winters) had been appearing in the 
Edmonton Journal's weekly ed maga- 
zine for the past six months. In this 
particular strip, our hero wins a seat 
at the upcoming “Heritage Classic” 
outdoor Oilers game in the Journal's 
ticket lottery and offers his sympa- 
thies to the 748,000 losers with a 
pressed-ham full moon. “Why, he’s 
just making fun of us!” a reader 
exclaims upon seeing the ass. Which 
is what Journal editors thought when 
they spiked the cartoon. 

The Heritage Classic contest was 
important to readers, says ed editor 
Shawn Ohler, and the journal didn’t 
want to poke at it with a “sharp 
stick.” That sensitivity, naturally, is a 
part of the parent paper's daily deci- 
sion-making. And it’s also part of ed, 
even though Ohler says he’s only 
made perhaps three minor changes 
at the behest of senior editors since 
he became editor in August 2062. 

“| don’t think this is an indication 
of ed being hamstrung in any way,” 
says Ohler, who planned to run Win- 
ters’s next comic the following 
week—until seeing the offending 
strip in The Gateway, that is. Embar- 
rassing the journal like that was 
enough to get Winters spiked. “We 
push the envelope in a bunch of dif- 
ferent areas,” says Ohler, noting that 
newspapers throughout North Amer- 
ica are starved for ways to engage 
young readers. “Just because we 
don’t run one cartoon, it doesn’t say 
anything larger about ed.” 

Winters, however, tells a different 
story. Last spring, for instance, when 
the Oilers were eliminated from the 
playoffs, our mustached friend was- 
n’t allowed to pull a gun on Mike 
Modano of the Dallas Stars. Nor 
could he call Ralph Klein an “ass” 
while dressed in an elk costume and 
stalking the premier on a fishing trip. 
“They said it was immature,” reports 
Winters. “Of course it’s immature— 
I'm dressed in an elk costume!” 

As for the bigger picture, Win-_ 
ters says ed can’t really do what it. 
claims to do without affecting 
nal readership. “I like the idea of , 
ed,” he says. “It’s nice to see an 
attempt to appeal to a younger — 
demographic. But ed has the ‘cone 
problems as the Journal. It’s ab 
er paper that looks like a boo 
paper in a city of 100,000. 

aren't any real issues in there. 
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ti Alt rta Social Forum _... teal world. What we want to show is 


TOM the by that citizens who are active in our 
DaNCiING Rusen Continued from page 6 community and who are articulat- 
BUG BOLLING: ing alternatives are actually more 


working is indeed one of the orga- deeply embedded in the real world 
nizers’ goals for the Alberta Social than anyone else.” © 

Forum weekend. “We need to 
empower ordinary people to deliber- 
ate amongst themselves and find _The Alberta Social Forum runs from October 
solutions to local problems,” 17 to 19. The entire schedule can be found 
Smythe says. “Too often, the ‘anti- at wwwalbertasocialforum.ca. All workshops 
globalization’ movement or civil and panels will take place on the University 


FOIE GRAS! That quintessential 
gourmet treat has 
only one drawback -- the nasty 
ethical aftertaste of knowing it’s 
made from the distended livers of 
ducks and geese that have had 


= > At the Humane 
Be7roie Gras Farm, 
we induce obesity 

in our ducks not 


through brute force, 
but by simply giving 


pneumatic tubes repeatedly rammed 
down their esophagus, mechanically 
pumping them full of corn paste. 


(AVERY SUNDAY, OUR DUCKS ARE SEATED 
IN LA-Z-BOY CHAIRS TO WATCH HOURS OF 
TV, SURROUNDED BY A DIZZYING ARRAY 
OF CHEESE PRODUCTS, STARCH PRODUCTS, 
AND CHEESE-FILLED STARCH PRODUCTS / 


IN OBSCENELY HUGE PORTIONS, SQUEEZED 
\N NEXT TO DENSELY CALORIC SIDE DISHES, 
SUPER-SIZED, VALUE-PACKED AND ALL- 

YOuU-CAN-EAT GLUTTONIZED/! 


THE FOIE GRAS IS SUBLIME, AND YOU CAN ENJOY 
IT KNOWING IT WAS CULTIVATED IN THE MOST 
HUMANE -- INDEED, HUMAN -- WAY POSSIBLE! 


them the /ifestyle 
and privileges we all 
enjoy as Americans! 


GIVE DAYS A WEEK, OUR DUCKS ARE 
RENDERED SEDENTARY IN SMALL 


ABLE IN THE SHORT BREAKS ALLOWED 


THEM ARE FROM SNACK MACHINES AND 
FAST FOOD OUTLETS/ 


GINALLY, OUR DUCKS ARE SUBJECTED 


THEY FIND THEMSELVES ALONE IN THE 
KITCHEN AT 44am, STUFFING PEANUT 


N 


CUBICLES, WHERE THE ONLY FOOD AVAIL- 


TO WORK AND FAMILY STRESS SO SEVERE, 


BUTTER SANDWICHES DOWN THEIR THROATS! 


WE'D PREFER THE 


UH... ACTUALLY, 
PNEUMATIC TUBE. 
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society groups are depicted as nos- _ of Alberta campus, Education North Building, 
talgic, parochial or as rejecting the starting Friday, October 17 at 7pm. 


Haiku Horoscope 


a oak = 
ARIES LIBRA : 

(Mar 21-Apr 19) (Sept 23-Oct 22) 

You amaze others Be sure to finish 

With your inner strength and your Your food, or starving childre 


Powers of denial Will steal it 


TAURUS 

(Apr 20-May 20) 

If it were backwards 
Week this week, then | might give 
You some real advice 


SCORPIO 

(Oct 23-Nov 21) 

Keep making mountains 
Qut of molehills and I'll keep 
Breeding giant moles 


GEMINI 

(May 21-June 20) 

Though your will is strong 
That cheesecake can kick its ass 
Eight days of the week 


CANCER 

(june 21-July 22) 

Look for the silver Nae 
Lining; you haven’t lost your 
Mind but gained madness _ 


CAPRICORN 

(Dec 22-Jan 19) 

Go bird watching this 
Week, be on the lookout for 
Sinister parrots 


LEO 

(july 23-Aug 22) 

There are not enough 

Flowers in your life; steal some 
And go down shooting 


Your political 
Affiliations to that 
Penguin will pay off 


VIRGO PISCES 

(Aug 23-Sept 22) (Feb 19-Mar 20) 

| don’t want to give Calling enemies * i 
Away the surprise, so just “Chicken” might get them more riled 
Two words: rockets, ass Up if they were not 


by Jonathan Ball, Registered Fraud, www-.jonathanball.com 


Friday 
OCT 17@ 8PM 


Ticketmaster 


451-8000 
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By CHRISTOPHER WIEBE 


A semi-conscious state 


| would hazard a guess that the long- 
haul trucker was to North American boys 
in the 1970s what the cowboy was in the 
‘50s, an outsider who gladly wandered 
into high adventure and off into the sun- 
set. These days, everyone knows truckers 
are the best storytellers. Don McTavish’s 
rousing new collection of trucking stories 
Big Rig Two (NeWest Press) picks up 
where his runaway 2001 bestseller Big Rig 
left off. Folksy and coriversational in tone, 
peppered with colourful expressions like 
“gear jammers” and “gag and heave” (a 
glossary is included), McTavish puts you 
right in a booth at a Husky “Route Com- 
mander” restaurant. 

Trouble makes stories, and there 
are plenty of screw-ups on offer, like 
being stuck on a dead-end logging 
road in a stalled truck in the middle of 
winter McTavish tells of “flying down 
a long hill in the Rocky Mountains, 
doing just under a million miles an 
hour and hitting black ice just min- 
utes before a. 45 mph curve at the 
bottom was going to launch me into 
the Fraser River a couple of hundred 
feet down. You tell me that sand 
truck that showed up at the bottom 
and turned my lane into a beach was 
no miracle? Buddy | thought it was.” 

McTavish, recently retired after a 
40-year career behind the wheel, writes 
with two audiences in mind: the indus- 
try detail will satisfy fellow truckers and 
whet the appetites of the unwashed for 
this high-mileage subculture. 


fe 


Mill-gotten gains 


Toronto journalist and writer John Bem- 
rose’s first novel The Island Walkers 
(McClelland & Stewart), recently nomi- 


ISLAND 


WALKERS 


service 


nated for the Giller Prize, is set in the 
southern Ontario town of Attawan in 
1965. It centres around the Walker fam- 
ily, in particular Alf, the capable fixer of 
the aging machines at the large local 
textile mill, and his oldest son Joe. 
When the mill is bought by an interna- 
tional conglomerate, the workers con- 
template a strike, leaving Alf torn 
between loyalty to friends and his wife’s 
middle-class aspirations. Joe, mean- 
while, struggles with his love for the 
artsy and worldly Anna Macrimmon as 
the novel builds to a devastating climax. 
Attawan is based on the town of 
Paris where Bemrose grew up. “My 
father is the local historian of Paris,” 
Bemrose explains. “| always felt the pres- 
sure from my inherited knowledge of the 
-town and the beauty of the place. Beauty 
puts a kind of weight on us—you feel 
you want to respond somehow.” Like 
many towns in southern Ontario, Paris 
once had a large textile factory, Pen- 
man’s, that was the community’s centre 
of gravity. Bemrose’s grandfather came 
from England to work in the mill, his 
father worked there all his life and Bem- 
rose himself worked there in summers. 
While in no way a rigidly social 
novel, The Island Walkers dramatizes the 


a 
MG VASSANJI 


THE 


way Class divisions can pull a community 
apart. Bemrose’s father, a mill adminis- 
trator, experienced those pressures close 
at hand. During a 1949 strike at the Pen- 
man’s mill, a worker yelled at Bemrose’s 
father, “We're going to get your son!” 
Bemrose’s father would have nothing to 
do with unions thereafter. The portrait of 
labour organizing in the novel draws in 
part on the work Bemrose did for a CBC 
Radio Ideas program on unions, during 
which he accompanied a garment-work- 
er organizer jnto the poor immigrant 


communities of Toronto. 

Bemrose is probably most widely 
known for his arts journalism for 
Maclean’s, but he has always primarily 
thought of himself as a creative writer. 
He has published two collections of 
poetry and a play, Mother Moon, that 
was staged in 1987 at the National 
Arts Centre. Since his teens, however, 
he had wanted to write a novel about 
Paris. He finished a draft manuscript in 
his late 20s and returned to rework it 


over the next two decades. Six years | 


ago he put the old draft in a drawer 
and started from scratch. 

“The loyalty to place is all but 
evaporating in the modern world,” 
says Bemrose, “and that is the looming 
tragedy in this novel. You can’t really 
love the human race—that’s absurd. 
We love individuals and that is our con- 
nection to humanity. In the same way, 
you can’t really love the earth except 
through specific attachment to specific 
places that you know well, that you 
agree to be foyal to and nurture.” 


Lall in the family 


M.G. Vassanji will read from his Giller 
Prize-nominated novel The In- 
Between World of Vikram Lall 
(Doubleday) this Friday evening 


wood’s Volume Il. It’s a masterful 
novel that follows a third-genera- 
| of the 1950s into the diasporic pre- 
» sent. Lall’s sardonic confessional 
home on the shore of Lake Ontario, 
ness and penetrating insight as the 


narrative tension carefully builds. 
Vassanji is a marvelous stylist.- 


The novel develops far more gravity | 


and breadth than two other new novels 
that fuse confession with socio-political 
breakdown, David Homel’s The Speaking 
Cure and Michael Ignatieff’s Charlie’ John- 
son in the Flames, both set in the Balkan 
wars of the 1990s. Vassanji explores in 
meticulous detail how a corrupt society 
becomes naturalized and colours all 
human relationships, and how the ghet- 
toized South Asian community became 
a pawn of an African elite. @ 


Make us your booklover's choice. 


selection Savings 


(October 17) at Laurie Green- | 


tion South Asian family in Kenya | 
from the independence movement | 


voice, as he writes from his exilic | 


swings wonderfully between blind- | 


Learning report 


Continued from page 4 


Prairie area. He remembers the gov- 
ernment funding freeze lasting for all 
three of his years on the board, fol- 
lowing a five per cent cut to the 
provincial education system, which 
included a five per cent rollback of 
teacher salaries. “They were cutting 
willy-nilly,” says Erlendson, “slashing 
blindly without priorities.” 


AS ERLENDSON’S BOARD constantly 
struggled to balance its budget, it 
closed a school, cut programs such as 
a work apprenticeship course and 
watched class sizes creep up to more 
than 30 students. Some rural schools 
had double- and even triple-split 
classes, with three grades being taught 
in one classroom. “You can imagine 
the assignment for teachers,” says 
Erlendson. At a time when a consen- 
sus was emerging among experts on 
how critical kindergarten was to 
learning, the province cut full-time 
funding. Erlendson recalls one Alberta 
education minister calling kinder- 
| garten glorified daycare; Bruseker 
| remembers the Tories saying that five- 
| year-olds didn’t need to go to school. 
Bruseker had a much closer view of 
government after being elected as a 
| Calgary MLA in 1989, watching the 
provincial debt grow from $10 billion 
in the late 80s to $32 billion in 1993 
| after Klein became premier. Describing 
himself as a fiscal conservative back 
then, Bruseker says that when the 
| Tories reversed deficits into surpluses 
in the mid-’90s they could and should 
have done it without cutting educa- 
| tion. He takes issue with idea that 
there were “frills” in the system; he 
feels the term doesn’t apply to librari- 
ans, guidance counselors, reading assis- 
tants or kindergarten teachers. 
| “Anything that wasn’t a teacher stand- 
ing in front of a classroom was consid- 
ered a frill,” says Bruseker, who went 
back to teaching after losing his seat in 
1997 election. “It’s a false economy.” 
Erlendson, who teaches business 
administration at a Grande Prairie col- 
| lege, decries the lack of middle man- 
agement in schools, especially with all 


the requisite paperwork. He’d never 
teach his students to reproduce in the 
private sector what he sees at some 
large schools, where one full-time 
principal and two part-time adminis- 
trators are responsible for more than 
500 students. “The system was run- 
ning efficiently and lean before,” he 
says, arguing that the provincial edu- - 
cation bureaucracy should have been 
cut instead. “There was no fat.” 


CONSERVATIVE DEFICIT CUTTING 
has also delayed infrastructure 
improvements, to the point where 
Erlendson says more than half of 
Alberta’s schools are more than 50 
years old and in need of $1 billion 
worth of investment. “Our facilities are 
crumbing,” he says, “with some ready 
to be condemned.” But perhaps more 
importantly, Erlendson says students 
who don’t fit into this newly-stressed 
system fall “through the cracks,” citing 
an ATA report with the same name. 

As the government was logging 
massive surpluses, Erlendson says, 
parents were becoming fed up with 
having to fundraise for their chil- 
dren’s schools. Moreover, Tory educa- 
tion policies have cost 1,000 teachers 
their jobs, Alberta New Democrat 
leader Raj Pannu said recently, calling 
on Learning Minister Lyle Oberg to 
resign for painting a deceitfully 
“rosy” picture of the province's edu- 
cation system. (Although he didn’t 
factor in inflation figures, Alberta 
Learning spokesman Bart Johnson 
says the education budget as a whole 
has increased 60 per cent, from $2.4 
billion in 1995-96 to $3.8 billion 
today. Provincial funding for a half- 
day of kindergarten was restored in 
1996, he says, with some boards able 
to provide the grade full time.) 


AFTER LAST YEAR'S bitter province- 
wide teachers’ strike, the government 
decided to appoint the nine-member 
Learning Commission to review Alber- 
ta’s education system for the first time 
in 30 years. The report suggests 
provincial guidelines for class sizes, 
saying classes from junior kinder- 
garten to Grade 3 should have 17 stu- 
dents, that Grades 4 to 6 should have 
23 students, that Grades 7 to 9 should 
have 25 and the remaining grades 27. 
The commission also recommended 
that school boards be allowed to tax 
local residents for up to 10 per cent of 
the amount raised through provincial 
education property taxes. 

Erlendson, who has studied how 
globalization effects education, has sev- 
eral problems with the commission’s 
findings and funding recommenda- 
tions. Still, he says it’s a “back-to-the- 
future or ahead-to-the-past” report that 
should “embarrass” the government. 
The report is “very much so” a repudia- 
tion of the idea that there are frills in 
the system, adds Bruseker. 

Alberta Learning’s Bart Johnson, 
however, says the report shows that 
Alberta’s educatian system is in very 
good shape, reinforcing the govern- 
ment’s direction and not impugning 
Klein in any way. Education cuts 10 
years ago “amount to ancient history 


Indigo 


now,” he says. “We're looking for- 
ward, not back.” Meanwhile, Learn- 
ing Minister Lyle Oberg has promised 
to ask the government for more 
funding. But he hasn’t announced 
any details—he wants a closer look at 
the commission’s work. © 
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Dude, where's my satire? 


Michael Moore’s 
new book is more 
important for its 
symbolism than 
its content 


By LAUREL CHESKY 


ichael Moore’s new book Dude, 
Mere My Country? hit 
kstore shelves October 7 and 
promptly hit number one on Ama- 
zon.com. Apparently, in the current 
political climate, North Americans are 
ripe to hear what the author/filmmak- 
er/working man hero from Flint, 
Michigan has to say next. But reading 
Dude confirms what many suspected 
after reading Moore’s previous book, 
Stupid White Men: Moore is a much 
better filmmaker than he is a writer. 
Moore hit the big time last year 
with his documentary Bowling for 
Columbine, for which he won an 
Academy Award. The strength of the 
film was Moore’s candid interviews, 
in which he allowed his subjects to 
tell the story. Unfortunately, in 
Moore’s books, he loses the raw, con- 
frontational nature of his film work. 
The spontaneous answers and preg- 
nant silences that make his films so 
rich are lost on the pages. 
For instance, during an interview 
in Columbine with James Nichols, 


ry 


OFFERS YOU A CHANCE TO ... 


brother of Oklahoma bomber Terry 
Nichols, James rants on about how it 
is the responsibility of Americans to 
be armed and to force revolution 
when the government fails the peo- 
ple. When Moore asks him why not 
take the path of Gandhi, who 
brought the occupying British Empire 
to its knees in India, Nichols answers 
that he’s “not familiar” with Gandhi. 
The blank stare and a couple seconds 
of silence that follow reveal more 
than his words do. 

Dude, Where’s My Country?, how- 
ever, rehashes old stories we’ve all 
heard before and delivers them in one 


BOOKS 


unwavering rant—Moore’s. He regur- 
gitates Bush’s financial ties to the bin 
Laden family; the administration’s 
failure to find weapons of mass 
destruction in Iraq; the neo-conserva- 
tives’ long-forged plans for regime 
change in Iraq for the sake of access- 
ing oil; the corporate-owned, main- 
stream media’s failure (and sometimes 
outright refusal) to question the 
administration’s spinmeisters; and the 
evils of the civil liberties-squashing 
Patriot Act. The book’s most original 
material is found in a chapter arguing 
that most Americans really are liberal 
whether or not they embrace the 
label, and another chapter that offers 
helpful hints on “how to talk to your 


conservative brother-in-law” at 
Thanksgiving dinner. 

The book contains no original 
reporting, no in-your-face interviews, 
no “aha!” moments. What's worse is 
that Moore often emasculates his 
own arguments by going overboard 
with sarcastic playground pseudo- 
humour and half-baked accusations. 
At one point in the book, Moore 
bashes Bush for flying to Louisiana 
and Nebraska directly after the terror- 
ist attacks on 9/11, characterizing 
him as “chickenshit” for not immedi- 
ately returning to the White House. 
With an abundance of valid reasons 
to critique Bush, why go after him for 
following security procedures? 


ON THE OTHER HAND, Dude does 
have its moments. Moore has no fear 
and little restraint when it comes to 
bashing Bush. Moore comes closer 
than any widely published writer 
thus far to blaming Bush for inten- 
tionally under-investigating 9/11 to 
protect the Saudi royal family and 
the outrageously wealthy bin Ladens. 
Moore also attacks Bush for his 
impudence in perpetuating fear 
among Americans and manipulating 
that fear in order to get what he and 
his billionaire friends want. 

“What really gets to me is the 
way this band of deceivers has used 
September 11 as the excuse for every- 
thing,” Moore writes. “It’s no longer 
just to pass measures to protect us 


$120 Gift certificate from CHACHKAS. 
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$50 In gift certificates from a local 
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form ‘terrorist threat.’ September 11 
is now the answer. It is the manna 
from heaven the right has always 
prayed for. Want a new weapon sys- 
tem? Have to have it! Why? Well... 
9/11! Want to outlaw abortions? 
Absolutely! Why? 9/11! What does 
9/11 have to do with abortion? Hey, 
why are you questioning the govern- 
ment? Someone call the FBI!” His 
straightforwardness, while puerile, is 
nonetheless refreshing. 

The book offers hope, and not just 
from within its pages. The fact that it 
even got published and distributed is 
a testament to freedom of the press 
and the power of the people. In the 
introduction to Dude, Moore recounts 
the story of how Stupid White Men 
almost landed in the recycling bin. 
The first 50,000 copies of the book 
came off the printing press on Sep- 
tember 10, 2001. After 9/11, Moore’s 
publisher, Regan Books (which is 
owned by Rupert Murdoch’s News 
Corp), wouldn’t release the book. 
Regan wanted Moore to rewrite it, tak- 
ing out passages critical of the Bush 
administration. Moore refused. 

The book was headed for the 
trash when a librarian caught wind 
of this attempt at corporate censor- 
ship and spread the word. An 
avalanche of letters from rabid 
librarians across the country con- 
vinced Regan to release the book as 
is, but without publicity or fanfare. 
Within hours of the book's release, it 
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shot to number one on Amazon. The 
book is now in its 52nd printing. 

Moore’s new publisher, Warner 
Books (which is owned by AOL 
Time Warner), let the book sail to 
the shelves. Obviously the company 
understands the book is sure to be a 
moneymaker. But more importantly, 
Moore’s popularity indicates that 
people are hungry to hear what 
they’re not hearing from the main- 
stream media sources. It says that 
Americans are not a bunch of brain- 
dead, terrorist-fearing, consuming 
robots, but thinking, involved patri- 
ots who don’t believe everything 
they see on TV. O 
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media 
jungle 


By DAN RUBINSTEIN 


What you didn’t see 
at the revolution 


“There will be no highlights on the 
eleven o'clock news and no pictures of 
hairy armed women liberationists and 
Jackie Onassis blowing her nose. 

The theme song will not be written by 
Jim Webb, Francis Scott Key, nor sung by 
Glen Campbell, Tom Jones, Johnny Cash, 
Engelbert Humperdinck or the Rare 
Earth. 

The revolution will not be televised.” 
—"The Revolution Will Not Be Tele- 
vised,” Gil Scott-Heron 


Nearly three decades after Gil Scott- 
Heron recorded his most prescient song, 
its title rang true to a 
pair of Irish documentar- 
ians. In September 
2001, Kim Bartley and 
Donnacha O’Briain went 
to Venezuela to begin 
shooting a film about 
the country’s controver- 
sial president, Hugo 
Chavez. Elected democ- 
ratically with a landslide 
victory in 1998, he was Bee 
considered controversial © 

because he dared take 
on the neo-liberal notion 
that a hidden hand reg- 
ulates the market. 
Buoyed by a new peo- 
ple’s constitution, which 
was approved by. refer- 
endum, Chavez set 
about reforming the 
state oil company in the 
world’s fourth largest oil producer, redis- 
tributing its wealth among the 80 per 
cent of the population living in poverty. 
In addition to the country’s privileged 
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ruling class, one of his biggest foes was 
the nation’s private media, especially five 
TV channels that attracted the lion’s 
share of viewers and vigorously criticized 
the president's policies. Commentators 
claimed Chavez was mentally ill and that 
he had a “sexual fascination” with Fidel 
Castro. More troubling, however, was 
the story Venezuela's private media did 
not tell in April 2002, when Chavez was 
deposed in a well-orchestrated coup. 

The Revolution Will Not Be Tele- 
vised, which was screened at the Toron- 
to International Film Festival in 
September and will hopefully come to a 
festival or TV station near you sometime 
soon, depicts media manipulation at its 
finest. In Venezuela, people didn’t see 
newscasts reflecting the news—they 
watched programs that were actively 
attempting to shape the news. And rely- 
ing on feeds from the country’s private 
broadcasters, the rest of the world really 
had no clue what was happening. 

A report released by the University of 
Maryland’s Program on International 
Policy Attitudes earlier this month con- 
tains some fascinating findings about 
the links between public opinion in the 
United States and where people get 
their news. The PIPA conducted nation- 


wide polls gauging several mispercep- 
tions; it learned that 48 per cent of 
Americans believe the U.S. found proof 
of close connections between Iraq and 
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Al Qaeda, that 22 per cent believe the 
U.S. found weapons on mass destruction 
in Iraq, and that 25 per cent believe the 
international community supported 
Washington's decision to attack Iraq. All 
three beliefs, of course, are incorrect. 
Moreover, the PIPA found that among 
people who get their news from com- 
mercial television—the FOX network, in 
particular—the misperceptions were 
even stronger. Eighty per cent of FOX 
viewers, for example, held at least one 
misperception, compared to 23 per cent 
among people who predominately listen 
to and watch National Public Radio and 
PBS. And 45 per cent of FOX viewers 
held all three misperceptions, with view- 
ers of other commercial networks falling 
between 12 and 16 per cent (and four 
per cent for the NPR/PBS audience). 
What’s the connection between 
American commercial news and the 
coup in Venezuela? Well, there isn’t 
one, really. But if the relatively subtle 
agenda of networks like FOX holds 
such sway over its viewership, then 
brace yourself for what The Revolution 
Will Not Be Televised reveals about TV 
news in Venezuela and beyond. 
In February 2002, when Chavez 
announced plans to shake up the state 
oil company and 
: va | install his own people 
~ on its board of direc- 
tors, Venezuela’s pri- 
} vate media began 
calling on people to 
protest against their 
| president. (The U.S. 
¥ wasn’t overjoyed 
about changes to its 
stable source of cheap 
oil, either—“I would 
say that Mr. Chavez 
probably doesn’t have 
the interest of the 
United States at 
heart,” CIA director 
George Tenet said 
ominously at a hearing 
in Washington.) A pair 
of Venezuela’s main 
Chavez critics, Pedro 
Carmona (president of 
the country’s largest business federa- 
tion) and Carlos Ortega (head of a 
trade union with strong ties to the old 
political system), led a delegation to 
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Washington. All of a sudden, The Revo- 
lution Will Not Be Televised reports, sev- 
eral high-ranking generals shared the 
CIA’s concerns. Then, on April 10, 
every private TV station in Venezuela 
broadcast one of the dissident generals 
telling Chavez to step down. And the 
next day, rallied by the same TV chan- 
nels, there was an opposition march to 
the headquarters of the state oil com- 
pany and then to the gates of the pres- 
idential palace, where thousands of 
Chavez supporters had gathered. 

After some relatively mild shouting 


and pushing, sniper fire rang out. Sev- 
eral Chavez supporters were shot. 
About one-quarter of Venezuelans carry 
handguns and some people started 
shooting in the direction of the sniper 
fire. Their cameras zoomed in tight and 
private TV stations broadcast clips of 
Chavez supporters allegedly shooting 
at unarmed opposition marchers. But if 
the cameras had panned back, viewers 
would have seen gunshots being fired 
at empty streets. 


SEE NEXT PAGE 
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By RICHARD BURNETT 


Short-stopping bigotry 


Atlanta Braves catcher Javier Lopez is so 
hot he can sit on my face. That's as far as 
I'll go, though: the last thing | want to see 
is Lopez and his smug teammates win- 
ning the World Series. That, and those 
insufferable ESPN and FOX announcers 
who keep crowing that the mighty Braves 
have won 12 straight National League 
pennants, forgetting that Montreal base- 
ball fans were robbed of a pennant in the 
strike-shortened 1994 season. 

In fact, MLB.com dubs the ‘94 Expos 
one of the five best baseball teams ever, 


behind the 1906-07 Chicago Cubs, the 
1927 New York Yankees, the 1984 Detroit 
Tigers and the 2001 Seattle Mariners. 

But | digress. 

What | would really love—besides 
tasting Lopez’s cherry or rooting for a 
Cubs-Red Sox World Series this week- 
end (and it was still possible when TDB 
went to press)—is a gay day in every 
single major- and minor-league ball- 
park across North America. 

The idea isn’t without precedent. 
The Cubs sold 1,000 tickets to baseball- 
loving dykes and faggots at their last 
gay-day event—the team even placed a 
full-page ad featuring slugger Sammy 
Sosa in the gay Chicago Free Press week- 
ly. The Braves hosted a gay day last year, 
the Philadelphia Phillies held one this 
past August and the Fort Lauderdale Gay 
Men’s Chorus sang the American nation- 
al anthem at Pro Player Stadium before 
the Florida Marlins’ first-ever AIDS 


Awareness Night on August 12. 

Then, on September 14, the Texas 
Rangers (the team that good ol’ boy 
President Bush used to own) even had 
their own gay day. This being Texas, of 
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course, it didn’t go unnoticed: Richard 
Warden, a member of Kingdom Baptist 
Church in Venus, Texas, created a web- 
site called protestgayday.com. “We are 
protesting the homosexuals for using a 
family institution such as baseball, the 
Texas Rangers and our ballpark in 
Arlington to legitimize their perverted 
lifestyles,” Warden states on the web- 
site. “The homosexuals ARE NOT sim- 
ply going out to watch a baseball 
game with their buddies. They are 
going to push their perverted homo- 
sexual agendas in an effort to gain 
some sort of normalcy to their kind. 
They want you and your children to 
see them and accept them as normal.” 
Like my 10-year-old godson Skye— 
who | shag fly balls with at his local 
baseball diamond and take to numer- 
ous Expos baseball games at the Big O 
every season—sometimes yells (like 
me) to visiting players at the Big O, 
“Get outta here, ya bum!” (Or, as Skye 
affectionately called a very gay ballet 
dancer friend of mine at a recent house 
party, “You're such a drama queen!”) 
Meanwhile, the Dallas gay commu- 
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nity centre told me this week that, with 
the help of the North Texas Women’s 
Sports Association and the Texas Gay 
Rodeo Association, they sold roughly 
500 tickets and that crowds at the ball- 
park were very supportive of them and 
surprisingly critical of Warden and his 
ilk. Before the game Warden told the 
Texas Triangle newspaper, “[Homosexu- 
als] have attacked us maliciously, accus- 
ing us of ‘HATE’ and we have been 
compared to the terrorists that flew air- 
planes into the World Trade Center.” 

Too bad Warden and his followers 
weren't in either of those planes. 

Meanwhile, the Expos, Toronto 
Blue Jays, Vancouver Canadians and 
Edmonton Trappers—the most popular 
baseball teams in a country where 
baseball was first officially played on 
June 4, 1838, in Beachville, Ontario— 
should now each introduce a gay day 
at their own ballparks. 

The old baseball anthem “Take Me 
Out to the Ball Game,” penned by Jack 
Norworth and Albert Von Tilzer in 
1908, conjures up feelings of fraternity, 
a field of dreams where pride, love and 


Montreal Expo Vladimir Guerrero 


joy overcome our differences. The 
truth is, from sandlot baseball to this 
weekend’s World Series, the foul lines 
have never protected us from bigots. 
But they should. © 


Media Jungle 


Continued from previous page 


The propaganda war in motion, 
anti-Chavez forces took over the state 
TV station—the president’s only way to 
get out news. With Chavez and his 
ministers holed up in the palace, cut 
off from the outside world, the military 
was able to swoop in and arrest the 
president without the public even 
learning that a coup was in progress. 
(The Irish camera crew, however, was 
also trapped inside, giving the film- 
makers a unique vantage point for 
documenting the unfolding action.) 
On Friday, April 12, Venezuelans woke 
up to news anchors proclaiming 
“Good morning Venezuela, you have a 
new president” and political pundits 
saying “Thank you to all the TV chan- 
nels.” One of the generals interviewed 
that morning said that for the plan to 
have worked, the opposition needed 
people on the streets, and that they 
couldn’t have done it without TV. 

Later that day, Pedro Carmona was 
sworn in as Venezuela’s new president, 
vowing to re-establish “justice, equali- 
ty, solidarity and social responsibility.” 
The national assembly and the 
Supreme Court were quickly dissolved. 
juxtaposed against scenes of riot 
police shooting and tear-gassing pro- 
testers—street repression that was rare 
during the Chavez regime—Bush 
spokesman Ari Fleischer blamed 
“actions encouraged by the Chavez 
government” for the leadership 
change, referring to the misleading 
footage of Chavez supporters suppos- 
edly shooting at unarmed citizens. 


Coe 
ee 


say 


More than a million Venezuelans were 
outside the palace calling for their 
democratically-elected leader's return, 
while on every TV channel Carmona 
was insisting “We're in total control.” 

Ultimately, on Saturday, April 13, 
soldiers loyal to Chavez plotted, 
pounced and recaptured the presi- 
dential compound. The state TV chan- 
nel was brought back on air with one 
camera and one microphone and 
commando units were dispatched to 
the island where Chavez was being 
held prisoner. The sky dark with night, 
he was flown back in by helicopter 
and descended onto the ground with 
his left fist raised triumphantly. 
Chavez's democratic revolution con- 
tinues to this day in Venezuela and 
the U.S. steadfastly denies any 
involvement in the coup. 

Although the scenes shot in 
Venezuela’s capital Caracas are power- 
ful and the behind-the-scenes footage 
is very engrossing, some of the 
strongest clips in The Revolution Will 
Not Be Televised are of American net- 
work news anchors like NBC’s Tom 
Brokaw parroting propaganda. It’s 
clear that the United States doesn’t like 
what Chavez represents. And when 
you see the White House echoing 
information from blatantly twisted 
Venezuelan news reports and American 
networks willfully following suit, it’s 
easy to connect the dots and under- 
stand how manufactured opinion can 
change the world. “Those of you who 
oppose me—fine, oppose me,” Chavez 
says once back in command. “I wish t 
could change your minds.... But most 
importantly, don’t be poisoned—don’t 
let them poison you with their lies.” © 
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And Now is something completely indifferent 


Vendela Vida’s debut 
novel is an infuriating 
literary void 


By PAUL MATWYCHUK 


uthor of the new novel And 

Now You Can Go, states that 
she “is co-editor of The Believer mag- 
azine and lives in Northern Califor- 
nia with her husband.” She leaves 
out the fact that her nameless hus- 
band is, in fact, Dave Eggers, editor 
of McSweeney’s, author of A Heart- 
breaking Work of Staggering Genius 
and the 800-pound gorilla of today’s 
publishing scene. 

I assume Vida decided to omit that 
rather glaring piece of information in 
order to send a subtle message to read- 
ers, gossips and snarksters everywhere 
that the book was published on its 
own merits and not on account of her 
powerhouse connections (although 
she has no problem soliciting advance 
blurbs from plenty of her and her hus- 
band’s famous author friends, includ- 
ing Amy Tan, Jennifer Egan and 
Jonathan Ames, for the back of the 
jacket). But I was willing to give Vida 
the benefit of the doubt—that is, until 
I actually read this novel of hers, 
which is so thin, mannered and 
underbaked that I can’t imagine how 
any author without a famous husband 


T: back-flap bio of Vendela Vida, 
a 


a 


could possibly have gotten it past the 
lowest subeditor’s desk, let alone had it 
published, with great fanfare, by a 
major press like Knopf. 

The book is the story of a 21-year- 
old New Yorker named Ellis who, in 
the opening scene, is held at gunpoint 
on a bench in Riverside Park by a dis- 
turbed young man who apparently 
not only wants to kill himself but also 
to take someone innocent with him. 
Ellis manages to extricate herself from 
the situation—improbably, by reciting 
poetry to the guy until he puts the 
gun back in his pocket and runs 
off—but the trauma of the incident 
causes her to suffer psychic after- 


=|BOOKS 


shocks for months afterward. The 
world doesn’t make sense to Ellis any- 
more; she can’t connect with her 
friends or her family; everything in 
her life appears shattered, disconnect- 
ed, devoid of unified meaning. 

At least, that’s Vida’s pretext for 
writing a book that’s nearly 200 pages 
of fragmented, seemingly random 
images and vignettes. Leading off the 
list of blurbs on the book’s back cover 
is an approving quote from Joan Did- 
ion (“Vendela Vida has promise to 
spare”), and indeed, the lean, hyper- 
sensitive prose style (full of short 
paragraphs and wide margins) that 
Didion brought to books like Play It 


= The Elephant and Castle on Why 


By JOHN TURNER 
ano DAVID YOUNG 


Last week didn’t really happen. It was 
just a joke. Don’t worry. The Oilers will 
start scoring goals in buckets. Just watch. 
After a tremendous opening game (a 5-2 
win over the San Jose Sharks) the Oilers 
went on the road to Vancouver (3-0 loss) 
and over to Calgary (1-0 loss). Here’s a 
positive spin: the Oil have a perfect one- 
for-one home record. The next three 
games are at home as well. But half the 
season is on the road. 


John: The first week of the new season 
has come to an end and this year’s ver- 
sion of the Oilers doesn’t look much 
different from the past two seasons’ 
editions. In the home opener against 
San Jose they put in a solid perfor- 
mance in a game that started slowly 
but ended with an exciting third peri- 
od..The fourth line of Shawn Horcoff, 
Raffi Torres and Georges Laraque 
picked up all the three stars of the 
game. If they keep playing like that, 
they‘Il only be the fourth line on paper. 

“Dave: Raffi “El” Torres plays excit- 
ing hockey, hitting everyone he can. 
He reminds me of the old Kirk Maltby 
before Maltby scored the odd goal and 
stopped hitting. The pre-game video 
montage of Grant Fuhr brought more 


great to see the acrobatic style of goal- 
tending Fuhr employed in the high-fly- 
ing ‘80s. | guess when your goalie 
equipment isn’t like one of those sumo 
outfits at the fair a keeper has to slide 
across the crease and sprawl to the ice 
to stop a puck. Today goalies just stand 
in the crease, covering most of the net. 
John: It was touching to see Fuhr 
skating around Skyreach one last time 
and for a player who doesn’t like to 
talk too much, he did a great job with 
his speech. It almost made me cry. 
Dave: Was it the Fuhr tribute or 
the fact you were in the press box (no 
beer) and | was in the stands (beer)? 
John: Very interesting theory (jack- 
ass) and good use of subliminal messages 
(gimmick). The biggest improvement 
with the Oil Thursday night was they 
never looked like they were out of posi- 
tion and playing catch-up with the 
Sharks. The defence could concentrate on 
doing their job instead of worrying about 
picking up the man Mike Comrie was 
supposed to be covering. They played 
well as a team. So what happened Satur- 
day night? The Oilers looked lost against 
the Vancouver Canucks. | don’t think | 
can take another year of the Jekyll and 
Hyde Edmonton Oilers. 
Dave: |'li tell you what / can’t take. 
| watched the game at a bar on Satur- 
day in the vicinity of three, shall we 


As It Lays seems to be one of Vida’s 
biggest influences. But Vida’s eye for 
detail is nowhere near as astute as 
that of her idol; Didion has a way of 
making offhand moments or descrip- 
tions of apparently unimportant 
objects seem like omens of a sin- 
ister, invisible larger world, 
whereas Vida’s details are just 
that—indiscriminate, meaning- 
less details that don’t suggest any- 
thing but the author's inability to 
place her story in any kind of 
real-life context. 


IF I'M BEING HARD on Vida, it’s 
just because I’ve seen so many of 
her tricks turning up in bad sto- 
ries in university creative writing 
classes: the way she breaks up her 
story into dozens of short, bite- 
sized sections so that the last sen- 
tence of practically every fourth 
paragraph sounds really ominous 
and meaningful since it’s followed 
on the page by a gap of white 
space; the way she leaves several 
key characters unnamed and 
instead gives them flip or preten- 
tious handles instead (Ellis’s 
acquaintances include “the girl 
who handles the Lifestyle con- 
doms account” and “the represen- 
tative of the world”); the way she 
employs a poverty-stricken Third 
World setting (in this case, a medical 
mission to help blind people in the 
Philippines that Ellis embarks on with 


the debacle. Every time Vancouver 
touched the puck, shot or scored a 
goal they screamed and moaned. It 
sounded like they were in the shower 
dumping Herbal Essences on their 
heads. At least it was a distraction from 
the play of the Oilers. 

John: | doubt Calgary has support 
like that. You know, while | believe a 
game against Calgary should never be 
used as a yardstick of a team’s effec- 
tiveness, the Oilers’ performance Tues- 
day against the Flames worried me. 
Not only do they need to play better 
hockey, but they also need to stop 
playing boring hockey. 

Dave: The Oilers used to find inter- 
esting and creative ways to lose games. 
Take the string of three-goal leads the 
Oilers squandered last season, or all the 
overtime disappointments. At least there 
was something to stick around for. If | 
wanted boring hockey, I'd watch my 
copy of Slap Shot 2. And I'd watch the 
whole thing this time, just for spite. The 
Vancouver/Calgary road trip reminded 
me of somebody trying to make a point, 
but being far too polite. Every sentence 
would start, “No offence, but...” @ 


David Young can'be heard talking 
hockey every Thursday night from 11pm 
to 1am on 930 CJCA’s sports talk show 


her mother) as a cheap way of inject- 
ing her superficial story with a little 
extra gravitas. 

After a certain point, everything 
about this book began to bug me— 


VENDELA 


the titles Vida chose for her chapters 
(for example, “What Happens When 
These Things Happen”), the way 
Vida has Ellis and a friend go see a 
matinee of Jaws 3-D 20 years after 
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the movie originally came out just 
because she thinks having Ellis’s 
friend wear her 3-D glasses around 
New York all afternoon is a cool “lit- 
erary” image. I mean, I even started 
. to get annoyed that it was writ- 
» ten in the present tense. The 
book is all affect, all pose—Vida 
= never reaches for true horror or 
= true comedy or true pathos or 
© tries to create true characters; she 
f just does everything in half-mea- 
» sures and says she’s just being 
» faithful to her main character 

: Maybe it’s an unfair com- 
parison since the two authors 
are trying to do very different 
things in very different genres, 
| but after I finished And Now You 
Can Go, | started reading Right as 
Rain by George P. Pelecanos— 
and that paperback crime novel 
contained more of a sense of 
place and more incisive charac- 
terizations in its first five pages 
than I could find in the entirety 
of Vida’s book. Pelecanos feels 
like a guy who’s actually lived in 
the world and paid close atten- 
tion to how a lot of different 
types of people behave. Vida’s 
insights into human nature 
seem mostly the result of a lot of 
blind guesswork. © 


AND NOW YOU CAN Go 
By Vendela Vida Alfred A. Knopf « 190 
pp. © $29.95 
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THE BLUE NILE ETHIOPIAN CUISINE 
10875-98 St + 428-5139 

As | walk up to the front door of the Blue 
Nile, Edmonton’s one and only Ethiopian 
restaurant (at least, as far as | know), | feel 
like I'm entering someone’s home. 
Colourful flowers line the walkway and 
the tiny patio out front is like the stoop of 
a house. Blue Nile’s menu has just 10 
items (none of them costing more than 
over $10) so it’s easy to make a decision 
and feel good about it. | consider the 
doro wat, a traditional Ethiopian chicken 
stew, and the ritfo, very rare chopped 
beef with spiced butter, mitmita (a special 
red pepper sauce) and homemade cot- 
tage cheese, but the combo platter makes 
the most sense since it offers a wide 
assortment of dishes to explore. There’s a 
beef dish (named either kay wat or alicha 
wat, and I’m afraid I’m not sure which), 
shiro wat (a ground pea mash with 
onions, tomatoes and green peppers), 
tikel gomen (cabbage, potato and carrots 
simmered in a mild sauce with ginger, 
garlic, onion and green pepper), yeabe- 
sha gomen (steamed spinach) and a small 
Portion of the Blue Nile house salad. We 
also ordered some ye bag wat, lamb 
braised in the common red pepper sauce. 
Everything is placed in a mesob, a large 
woven basket that partitions all the items 
into small servings. The bottom of the 
mesob is lined with injera and the food is 
carefully placed atop it. Our server brings 
the lamb out in a separate bowl and 
spoons it into the centre of the basket, 
creating a layout that resembles an artist’s 
palette. Just as colourful, too. The ye bag 
wat is especially tasty, with a fiery kick that 
doesn’t overpower. We also really like the 
ground pea, which looks like a glob of 
yellow humus, and the steamed spinach, 
which reminds me of how my mother 


would cook greens like Swiss chard—it’s 
bitter but very tender and nicely comple- 
mented by the pieces of injera. Average 
Price: $$ (Reviewed 09/25/03) 


CHURROS KING 

10152-82 Avenue * 989-1083 

Veterans of the Old Strathcona food scene 
have probably been wondering just 
exactly what was going on with the Chur- 
ros King, the tiny Latino grill on Whyte 
Ave just east of Calgary Trail. Well, a seem- 
ingly simple plan to renovate the restau- 
rant turned into a nightmare that 
dragged out for months, with the place’s 
doors closed all the while. “I thought it 
was a joke when Dad called and said we 
finally had the permit,” says Volkhart 
Caro. The beautiful touches throughout 
the expanded space are plucked right 
from the family’s roots in Chile—the stuc- 
co archways, the lattice board across the 
ceiling with plastic grapes hanging down, 
the homemade kites hanging near the 
cash counter and the terra cotta-coloured 
roof tiles. They've added some wicked 
stuff to the menu, too, like pesco frito 
(deep-fried sole) and the mack daddy of 
all meat dishes, the Parrillas King, a barbe- 
cue for two served on a hot grill right at 
your table, which would've been impossi- 
ble in the old setup. It contains about a 
kilo of meat, including top sirloin beef, 
chorizo, chicken and pork, served with 
salad and sopaipillas, a Chilean bread for 
mopping up the goodies. Average 
price: $ (Reviewed 04/03/03) 


LEMONGRASS CAFE 

10417-51 Ave * 413-0088 

| was driving around aimlessly for a 
good hour, spotting nothing but 
"CLOSED" signs, before pulling up to 
the Lemongrass Café, a tasteful little 
Vietnamese place. Thankfully, it was 
open—the better half in the passenger 
seat gets awful grumpy when she’s real 
hungry. We were seated in a deuce up 
against the camel-coloured walls and 
dove right into the menus. | considered 
choosing something from the interest- 
ing drink menu, be it a green tea-laced 
martini or a Nhau vo sake Caesar but we 


10922-88th Avenue 
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didn’t have the time. Need food—now. 
Kate and | figured we,d pick one main 
dish each, while | made the executive 
decision to start with some spicy kim- 
chee and a special Southwestern Viet- 
namese noodle soup. Our capable 
waiter laid down the dishes—a plate of 
lemon chicken and a neat-looking vege- 
tarian option, tofu with mango and 
apple in a spicy red curry. Oh, and some 
perfectly cooked fluffy rice. The crispy 
pieces of chicken were topped with a 
sweet, lemony glaze. Nothing fancy, but 
it sure hit the spot. And | really loved the 
vegetarian dish. The tofu still had some 
texture to it despite swimming in the 
lovely, rich curry. It included a few differ- 
ent types of apple chunks, though | did- 
n't find much mango in it—just a little 
bite every now and then. I’m assuming 
the sweetness of the fruit was designed 
to counteract the fire of the curry and it 
all worked wonderfully together. (It was 
just fantastic spooned over the rice.) 
Our dessert, chocolate and pecan spring 
rolls, arrived atop a white, shell-shaped 
plate with three balls of lichee, a small 
dollop of whipped cream with a mint 
leaf and a tiny bowl of ginger coconut 
caramel glaze for dipping. This was a 
small masterpiece. I’d never seen a 
dessert like it and the taste was incredi- 
ble—rich chocolate, melded with the 
pecans and paper-thin layers of the 
crispy spring roll, still hot. Average 
Price: $$ (Reviewed 08/28/03) 


LEVA 

11053-86 Ave * 433-LEVA 

As soon as | walk into Leva, my eyes lock 
on the impressive-looking Sicilian canno- 
lis behind the counter—1 haven’t seen 
old-school pastries like that in a long, 
long time. | instantly decide that after a 
relaxing, late afternoon bite, I'll be trying 
one. The main menu items are things like 
homemade thin-crust pizzas and 
tramezzinis, which are grilled sandwiches. 
But | notice some unique items too, like 
the biscottis—lemon pistachio or anise- 
flavoured. Very cool. There’s also a nice 
array of imported beers and Italian wines, 
like the Nipozzano Chianti, a fantastic 
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How | learned to 
make an even 
better tomato 
sauce than my 
mother 


By DAVID DICENZO 


en my girlfriend brought a 

Wes home the week before 

Thanksgiving, I assurned we 
would be having people over. 

“No,” she explained. “It was on 
sale. I thought we’d have it today.” 

Okay. No sense complaining 
about a homey turkey dinner on a 
Sunday evening. The plan did pre- 
sent one problem, however—what 
about the coming week? Seeing as 
turkey would be on the menu for 
about five days straight, we opted 
not to worry about a big Thanksgiv- 
ing dinner. 

I figured I would make a big pot 
of sauce instead. 

Growing up, my family could 
always bank on my mother making 
a fresh sauce two or three Sundays 
each month. She would start it in 
the morning, using bottles of tomato 
purée from the fruit cellar that the 
family prepared each and every Sep- 
tember (and still do—I was helping 
out by quartering the tomatoes with 
a paring knife just weeks ago). When 
the pot had been bubbling for a 
while and the meat inside was 
cooked, we’d get a piece of crusty 
bread, scoop out a meatball and top 
it with some of the simple sauce for 
a pre-dinner snack. 

I make my sauce a little different- 
ly from my mother, though I’m usu- 
ally in the neighbourhood when it 
comes to recreating it. First, I start by 
slicing an onion and slowly sweating 
the pieces out in a pot with a bit of 
olive oil. It’s important that the 
onions cook slowly because you 
don’t want them unnecessarily 


SUNDAY NFL 


browning. I sprinkle some chili pep- 
pers on them and after they've soft- 
ened up enough, I take them aside 
and put them in a food processor. 
When they’re all mashed up, they 
form a flavourful mulch that is the 
base of the sauce. (My mother would 
also cook some hunks of beef on the 
bone with the onions, giving them a 
little more flavour. Then she’d put 
the partially done meat to the side 
and add it to the sauce later.) I put 
that onion mulch back into the pot 
and then pour in a couple bottles or 
cans of crushed tomatoes. The 
canned variety is just fine and you 
have options from completely 
crushed to chunky to whole toma- 
toes which you can squish yourself— 


DINING 


depends on how you like your sauce. 

Once the tomatoes are in, I turn 
the heat down to low so the cooking 
process is slow. I wait for some bubbles 
to appear and then add a few pinches 
of salt, a healthy dose of cracked black 
pepper and maybe a tablespoon or so 
of sugar. Most importantly, I make 
sure I’ve got a bunch of fresh herbs. I 
like to take some flat leaf parsley and 
basil (maybe oregano too), tie them up 
together with a piece of string and 
dunk them in the sauce. That's crucial. 
Once the sauce is simmering, I add a 
can of tamato paste because it really 
does wonders for the texture. If you 
feel like it, a splash or two of red wine 
surely won’t hurt things. 


THAT'S MOSTLY IT. You may have 
noticed that there’s no garlic in the 
sauce. Well, truth is, I’ve gotten away 
from using heavy doses of garlic these 
days, opting for more subtle flavours 
instead. I’m tired of chopping three 
or four cloves into a bruschetta mix 
and not being able to use the left- 
overs the following day because of 
the burn in my mouth. No, this sauce 
doesn’t even need it. What I’ve done 


is put some grated garlic into my 
meatball mix. Much tastier. 

For the meatballs, take some 
ground beef (you may want to mix 
some other types of meat with it, like 
pork or the horrible V-word—yup, 
veal), add an egg, breadcrumbs, salt, 
pepper, more chopped parsley, a 
shredded garlic clove or two and 
whatever other seasonings you deem 
appropriate. Myself, 1 poured in some 
Worcestershire sauce because I like 
the saltiness and the hint of anchovy. 
Get that all mixed together with your 
hands and start forming the meat- 
balls into whatever size you like. Now 
drop the suckers—raw—into the bub- 
bling sauce and make sure the heat is 
down to low. I cover the pot slightly, 
but that’s just because I hate it when 
the sauce splatters everywhere, leav- 
ing me to scrub the kitchen walls in 
the aftermath. 


IN TIME (say, an hour or two), the 
potent, tender meatballs will be done 
and the sweet tomato sauce will be 
infused with the flavour of the meat. 
Take out the herb bunch and you're 
ready to rumble, assuming you've 
cooked up some pasta. That big hunk 
of parm in your fridge is the perfect 
topper to a nice bowl of pasta and 
meatballs. Besides, the cheese is just 
another excuse for me to use the new 
microplane grater I got for my birth- 
day, which absolutely kicks ass. (You 
know you’re getting old when...) 

“T like your sauce better than 
your mother's,” Kate tells me. This is 
a good news, bad news thing. The 
bad news is that Kate is not really a 
big fan of sauce in the first place— 
she usually takes her pasta out 
undressed and then adds a scoop of 
sauce off to the side of the bowl. On 
a positive note, however, my moth- 
er’s been batting close to 1.000 in 
the kitchen for the last SO years. 

So when somebody suggests you 
make something better than her, 
you just shut your mouth and go 
with it. © 
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choice I've enjoyed on a few occassions. | 
go with the chicken pesto tramezzini and 
ask for a side of green bean salad. Anto- 
nio, the guy who seems to run the joint, 
tells me they're out, so | go for the potato 
salad. He says I'll like it. The tramezzini is 
incredible and 1'll tell you why: I've had 
the chicken and pesto combo at other 
places and usually it’s chicken loaf that 
comes with it. Not at Leva. Real, tender 
chicken breast, sliced thinly, combined 
with a tasty pesto and cheese. (I believe 
Antonio said it was Edam.) And the per- 
fectly spherical scoop of potato salad is 
excellent—Antonio has left the skin on 
the potatoes, which | like, and he’s mixed 
in a few artichokes too. He's also finished 
it all off with a drizzle of olive oil and 
some grated cheese on top. Average 
Price: $ (Reviewed 10/02/03) 


PAT ‘N MIKE’S FAMILY RESTAURANT 
17732-102 Ave (Westgate Business Park) 
° 484-7673 

However long it’s been since Pat ‘n’ 
Mike’s got started, | figure not much has 
changed. And that’s good. As | sit at the 
diner-style counter in my spacious, 
swiveling double seat, | gaze around the 
noisy room and find all sorts of cool stuff. 
There’s a rack filled with those mini- 
boxes of cereal and nearby is a couple of 
pies awaiting their call to duty. | smile 
when | see the circular, revolving chit- 
holder that the open kitchen utilizes for 
new orders from the “veteran” waitstaff. 
And Mike himself is making the rounds, 
keeping an eye on things during the con- 
trolled chaos of the lunch rush. | decide 
on the cutlet sandwich with some fries 
and coleslaw on the side. Almost every- 
thing that | see coming out of the 
kitchen has gravy on it so | join in and 
get a scoop for the fries. Now, I’m not 
going to pretend that my sandwich is 
one of the best things I’ve ever ingest- 
ed—it was zapped in the deep fryer just 
a little too long for my liking—but for 
$5.75, | didn’t really expect the world. | 
was eagerly anticipating the “special 
sauce” but can’t help but crack another 
smile when | find relish and mayo on my 
bun. The chunky slaw is pretty good, 
though. The two pies available for 
dessert are pineapple coconut cream and 
an apple crumble. | choose the latter, 
which costs me a mere toonie—half a 
buck more to have it a la mode. How 
sweet is that? The piece of apple crumble 
is huge, so I’m guessing Mike doesn’t 
make all his profit from the pie counter. 
Average Price: $ (Reviewed 06/26/03) 


PORTUGUESE CANADIAN BAKERY 
5304-118 Ave * 413-4056 

| knew I was onto something when the 
three glassy-eyed guys in front of me at 
the counter each ordered big Portuguese 
sandwiches. It sounded as if this were a 
routine for them. While | waited for the 


New Ja 
Dinner 


funk 
& a iteee 


Voted#1 Japanese Restaurant. 
Consumnar's Choice "hsvarie SOE DORs 


PERSONAL CHEF PREPARES STEAK 
AND SEAFOOD AT YOUR TABLE! 


trio to get their order, | checked out the 
rest of this small bakery, a shop stocked 
with an assortment of homemade breads 
and pastries, frozen seafood, great Euro- 
pean food items, dried herbs and a selec- 
tion of impressive olive oils. There was 
also the deli counter, of course. Finally, it 
was my turn. When you order the Por- 
tuguese sandwich, you get your choice of 
two meats and one cheese. | chose the 
rosemary ham (sort of a poor man’s pro- 
sciutto with rosemary caked around the 
outside), something called hot paio (simi- 
lar to a hot capicollo) and some creamy 
havarti cheese. When my own giant 
sandwich was served, | immediately took 
notice of how it was arranged—bread, 
mayo, rosemary ham, cheese, lettuce, 
tomato, cheese, paio, mustard. I’m posi- 
tive the preparer did this on purpose. 
Each bite wasn’t just a mish-mash of lay- 
ers in which each individual item got lost 
in the shuffle. Instead, the ham would 
sometimes hit my tastebuds first and give 
me a stronger hint of the rosemary. 
Sometimes, the paio made a stronger 
impact. It was interesting. | preferred 
the soft codfish ball to the shrimp ver- 
sion, which was more like a fried 
dumpling filled with a pink mixture, 
though both were tasty. Average 
Price: $ (Reviewed 04/10/03) 


PUB 1905 

10171 Saskatchewan Drive * 431-1717 
There's definitely a sporting flavour in 
Pub 1905 (the old Ritchie Mill restau- 
rant). Yeah, they still have the old 
stone walls, but it’s amazing how a few 
strategically placed hockey jerseys can 
change a restaurant's theme. And the 
mood is further lightened by pictures 
of Canadian celebrities (Michael J. Fox, 
Leslie Nielsen, John Candy and even a 
print of Rush’s Moving Pictures) strewn 
across the walls. They may have 
changed over to a pub theme, but the 
food has flair. Despite the changeover, 
there’s still a special on mussels. Our 
big bowl, done in a tasty coconut curry 
cream sauce, was delicious. They were 
large, plump suckers and the half-price 
deal of just $5 was certainly okay with 
the woman and me. We also tried the 
black tiger prawns in Cajun butter, an 
appetizer-sized spinach salad and 
something called a gourmet stuffer, a 
huge baked potato topped with your 
choice of special sauce. Average 
price: $ (Reviewed 04/10/03) 


RED OX INN 

9420-91 St ¢ 465-5727 

You either know the Red Ox or you 
don’‘t—and from my understanding, if 
you're an Edmontonian-with any gen- 
uine love for food, you're fully aware of 
this gem tucked away in the residential 
south side neighbourhood near Gal- 
lagher Park. A superior food experience is 
sensual by its very nature and not only 
was my nose happy, but my eyes were 
likewise when my basil crusted lamb 
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chops were delivered. After a good 
while, my plate was completely void of 
any food. (Had | been home, | would've 
licked it for sure.) We sipped some more 
of the luxurious wine and eventually 
ordered something sweet—blueberry 
and white chocolate bread pudding with 
a warm creme anglaise. The food, the 
atmosphere, the well-timed service... all 
of it inspires awe in me, but what | think 
best sums up a place like the Red Ox Inn 
is the incredible attention to detail, from 
the finely-crafted side dishes to the lovely 
prints on the orange-shaded walls. Aver- 
age Price: S553 (Reviewed 03/27/03) 


RICKY’S ALL DAY GRILL 

10140-109 St * 421-7546 

Ricky’s—a western Canadian chain with a 
ton of outlets throughout B.C., Alberta 
and (| believe) Saskatchewan—serves a 
bevy of diner staples like liver and onions, 
Salisbury steak, burgers and sandwiches, 
but there are almost two full pages of 
brekkie food on the menu as well, and 
the cool thing is it’s all available any time 
of the day. It’s definitely a boon to the 
hungry diner, even if it throws a mighty 
big wrench into the selection process. 
Coffee cups are already on the tables 
(turned upside-down no less), and the 
seating consists mostly of booths. You 
half-expect Linda Lavin to walk up to 
take your order, but the Ricky‘s inner 
belly is new and clean, not beat-up and 
dingy like Mel's. It’s like a new pair of 
glimmering white kicks—you need to 
scuff them up a bit... you know, work 
‘em in. They even offer shakes, so | order 
a chocolate one, the first time I've done 
so in a restaurant in years and years. The 
triple chorizo Benny was absolutely gar- 
gantuan, with three eggs and a moun- 
tain of home fries piled onto an 
extra-large red plate (heated, good for 
keeping the breakfast contents warm). 
Average Price: $$ (Reviewed 05/29/03) 


TERRY VAUGHN’S SPORTS LOUNGE 
10136-100 St (The MacLeod) » 428-3399 
If you know anything about stalwart 
Eskimo wide receiver Terry Vaughn, 
then you know he’s a class act who 
always looks good on the football field. 
It’s no surprise, then, that the establish- 
ment that bears his name should have 
the same characteristics. The space is 
big (okay, that’s where the similarity to 
TV ends) and bold, with stained wood 
chairs/accents, a beautiful long bar, 
comfy leather couches and a super- 
high ceiling left over from the bank that 
was housed in the space some 20 years 
ago. I’m starving when we walk 
through the door and in time, a healthy 
serving (in quantity, not cholesterol) of 
hickory smoked chicken dip is placed in 
front of us. The rich portion of dip—a 
tasty combo of jack cheese and tender 
chunks of chicken topped with melted 
cheddar—is pretty large. Served with 
fresh tricoloured corn chips and salsa, 
it’s a great starter. | know it will fill us 
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up but | can’t stop dunking the chips 
until every last bit of the concoction is 
scraped from the sides of the bowl. 

We split a house salad, a standard 
mix of greens and veggies, but the 
tangy mango vinaigrette we chose sets it 
apart from similar items on most menus. 
Even though the dip has bird in it, the 
slow-roasted jerk chicken with rice and 
beans jumps off the page at me. One 
problem: no beans in the rice. Oh well. 
The chicken is incredibly tender and 
man, the jerk coating hits me harder 
than Terry’s teammate Singor Mobley in 
the open field. This was serious heat. | 
really like the dish, but for a few shaky 
moments, | feel like I’m in a sauna, Our 
server, a friendly lass from Nova Scotia, 
recommends the cheesecake for dessert 
and we like the sound of a strawberry 
and chocolate combo for topping. Really 
good stuff and nicely presented, with a 
few fresh mint leaves on the side. We're 
filled up big time by this point and ready 
to get outta Dodge. The tab comes and 
I'm fairly impressed that we've only 
racked up a bill of about $60, despite 
what seemed like a substantial amount 
of food and drink. Average price: $$- 
$$$ (Reviewed 08/14/03) 


THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4239 

“The cuisine of cowardice,” remarks Steve 
as we walk in to grab a bite. “| wonder 
what they'd say if | asked for freedom 
fries?” In fact, we order a couple of Fin du 
Monde beers (from Quebec) and scan 
through the brunch menu. | quickly fall in 
love with this brew, which is murky and 
looks like a frothy mango juice but boasts 
a great sweet taste—amazing considering 
that it’s nine per cent alcohol. Exceptional 
flavour and a high alcohol content— 
that’s a dangerous mix on a sunny day. 
After a scan of the menu, Steve makes his 
decision. “I don,t know what it is,” he 
says, “but I’m getting the gallette 
Canadiénne.” Myself, | can’t stray away 
from the eggs Benedict, especially when 
the Hollandaise sauce is homemade, 
unlike the handy Knorr packets | use in 
my own kitchen. Steve's gallette is a 
whole-wheat crepe stuffed with smoked 
salmon, sour cream and capers and 
topped with a pink seafood purée. He 
takes care of the entire thing so I’m 
guessing it’s good. My eggs Benny are 
sensational. I’m certainly pleased with the 
buttery Hollandaise, but the thick, juicy 
back bacon makes the dish even better. 
The home fries could’ve been a little 
crispier, but still, it’s the best Benedict I’ve 
had, which is saying a lot. I’ve tried many. 
Average Price: $$ (Reviewed 04/24/03) 


TOKYO EXPRESS 

Various locations 

Edmontonian Cathy Luke digs her sushi. 
The only problem is that her busy lifestyle 
made it difficult to make regular stops at 
all her favourite local haunts. What she 
(and people like her) needed was a quick 
answer to that craving—so she opened 
up Tokyo Express. How’s that for prob- 
lem-solving? The Hong Kong-born Luke, 
along with her sushi chef brothers Steve 
and William, debuted Tokyo Express five 
years ago at WEM and now the family 
owns seven River City locations, including 
the groundbreaking drive-thru down on 
23rd Ave, a first in the Great White North. 
“| am a sushi lover,” Luke says. “| thought 
that there should be a place where you 


can grab it quick, with good quality and 
reasonable prices. “That’s how we start- 
ed.” Well, I’ve now run the gamut at 
Tokyo Express. In four days, | made three 
visits to two different locations, sampling 
a wide selection of what the homegrown 
chain had to offer. My stomach was rum- 
bling by about noon so | went to one of 
their two mall locations to enjoy a mas- 
sive rice bowl—the teriyaki chicken, to be 
exact. For $4.95, you get a hearty dish 
loaded with rice, julienned carrots, 
cucumbers and a breaded piece of chick- 
en, slathered in the teriyaki and topped 
with sesame seeds. On Saturday, we 
ordered the udon noodle soup, a single 
dynamite roll and rainbow rolls. Oh, and 
green tea. The udon was wicked, a gener- 
ous helping of broth loaded with the 
thick four-sided noodles, crab, a breaded 
pork cutlet, sweet tofu, fish cake slices, 
green onion and a big, deep-fried shrimp. 
Monday, | tried the assorted sushi combo 
and took advantage of the add-on, $1.99 
for miso soup and green tea ice cream. 
So there you go — three trips in four days, 
at a total cost of about $30. Try and scout 
out four decent, healthy meals for that 
much dough. Average Price: $ 
(Reviewed 05/01/03) 


TROPIKA MALAYSIAN CUISINE 
6004-104 St * 439-6699 

As we meet up in the front entrance of 
Tropika and I’m amazed by how packed 
it is this jumping Friday night. I’ve been 
here before and | loved it—but that visit 
was quite some time ago. Years, in fact, 
and it seems Tropika’s gotten a lot more 
popular since then. And why not? With 
the straw awning over the bar, the big 
woven chairs reserved for VIPs and the 
Hawaiian shirts on the waitstaff, it’s like 
island party central in here. Before we 
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even look at the tantalizing food menu, 
we giggle at the depth and variety of 
the drink list. Doctor Funk (and Doctor 
Funk's Sun, made with 151 rum), Belli- 
ni, Scorpion—they all look good. Birth- 
day boy John finds his groove when he 
orders a Tropikolada, a drink that appar- 
ently comes from heaven. “You couldn't 
come up with anything that would 
make me happier,” John says after slurp- 
ing up the last bit of what one table 
member calls “an Orange Julius with 
alcohol.” | figure food will make us even 
happier. Right out of the gate, we try 
some starters: a dozen satays (pork, 
beef, chicken and lamb), five Indonesian 
spring rolls and two’ bowls of Singapore 
Laska, a hearty soup with vermicelli 
noodles. The crunchy peanut sauce 
goes well with the satays and the spring 
rolls are incredibly neat, stuffed with 
pan-fried pork, Chinese mushrooms and 
shredded jicama, then deep-fried extra- 
crispy with peanuts on the outer shell. 
The Singapore Laska is a feast with 
shrimp, tofu and fish cakes all married 
together in a tasty broth. My favourite, 
however, is the Kari Lembu, a sensation- 
al dish of melt-in-your-mouth curry with 
beef. We also ordered something 
known as Nasi Goreng, a local recipe of 


Malay fried rice and a few delectable - 


side dishes, including steamed spinach 
and Sambal Bunchies, firm green beans 
with prawns and Sambal sauce. While 
each of these creations rocks (very spicy 
stuff), the most memorable item is the 
Sayur Lemak hot pot, which comes to 
the table in a small kettle filled with veg- 
etables and prawns simmered in a 
Malay coconut sauce. Oh, it was awe- 
some, the broth so rich and colourful— 
by far the piéce de résistance. Average 
Price: $$ (Reviewed 10/09/03) 
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Saturday Oct 18 


TUPELO HONEY — 


W/ WILLISBONG AND TEN WAYS FROM SUNDAY 
$7 @ DOOR. DOORS @ 8:30 PM 


Saturday Oct 25 


Universal recording bis ; 


THE DEARS 


W/ PILATE 
ADVANCETIX $15 @ TICKETMASTER, BLACKBYRD, THE POWERPLANT, 
SUB/CAB/HUB INFO DESKS. DOORS @ 8:30 PM 


Saturday Nov 1 


POWERPLANT HALLOWEEN BASH 
DIZZY PIRHANA AND BROKEN ANGEL 


bebop cortez 


W/ HEAVY METAL JAZZ CONCEPTS AND MAYOR McA 


Sunday Nov 9 


BROKEN SOCIAL SCENE 


W/ STARS AND JASON COLLETT 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events v) 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their quests. All shows are no minors unless otherwise stated. 


At the Powerplant, you can get down with D] Kid Koala, who’s presenting his new mul- 
timedia Short Attention Span Theatre show to celebrate the release of his new Ninja 
Tune record, Some of My Best Friends Are Djs. Along with fellow platter masters P-Love 
and Dj] Jester, Koala will offer short films and a bingo. Yes, a bingo! Tickets at Ticketmas- 
ter, Powerplant, Listen, Blackbyrd and U of A SU info desks, Meanwhile at the Sidetrack 
Café, edgy Saskatoon singer/songwriter Carrie Horachek will perform. 


It’s another night to hear more Ninja Tune left-field hip hop, this time at New 
City. The Art of Listening Tour features Russian-born sound king DJ Vadim throw- 
ing it down with Battle Axe warriors Sweatshop Union, Bullfrog MC Blurum 13 
and U.K. DMC/ITF champ DJ First Rate. Local DJs Shortround and Echo will start 
the room rocking. Tickets are available at New City, Foosh, Listen and Blackbyrd. 
No minors. 


Art and music get together in the experimental zone called Latitude 53, when The 
Boreal Electroacoustic Music Society (BEAMS) presents an evening of live electroa- 
coustic and multimedia performance. Wayne Defehr, Don Ross and Reinhard Berg, 
Construct, Wire Star and Agape Raygun Experiment will present pieces combining spo- 
ken word, visuals and left-field music to challenge your imagination. The show starts at 
8 p.m. Tickets are $5 for members and $7 for non-members, available at the door. 


Fans of Buena Vista Social Club will be lining up at the Winspear Centre to enjoy 
one of Cuba’s most talented performers, Omara Portuondo. Often compared 
to Billie Holiday and Edith Piaf, Havana-born Portuondo was raised on a diet of 
American jazz standards and quickly became one of her native country’s most 
popular performers. Show starts at 8 p.m. Tickets available at the Winspear Centre 
box office. 


Trained in the ethos of hardcore punk’s old school, Sweden’s Raised Fist have spawned 
a dedicated following with their impassioned hail of distortion and harmonics. Dedica- 
tion, their new album for Burning Heart/Epitaph, is their sixth attempt to capture their 
feral energy on tape. Catch the rage when the band attacks Red’s with 21st Impact, 
Drive By Punch and Nevertheless in support. Doors at 7 p.m., tickets available at Ticket- 
master, Listen, Blackbyrd, Megatunes, FS and Freecloud. It’s all ages, with a licensed area. 
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Local roots chanteuse Jen Kraatz takes over the Sidetrack Café stage to celebrate 
the release of her new album, Ashes, recorded earlier this year at Scott Franchuk’s 
Riverdale Recorders with Shuyler Jansen (Old Reliable) helping out. It’s a fantastic, 
dynamic record featuring contributions from Jansen, Mike McDonald, Robin 
Hunter, Ben Sures and her old mates from the Ramblin’ Roses, Luann Kowalek and 


Wendy McNeill. The show starts at 8 p.m., wrapping up with AA Sound System. 


Few American DJs can claim to rival the skill and influence of Sasha and John Digweed, 
but Jimmy Van M deserves to be mentioned in the same breath. As co-founder of 
Florida’s Balance Promote Group (now the Collective Agency) with fellow DJ Chris 
Fortier, Jimmy has been instrumental in introducing North American dance floors to 
the transcontinental sound of progressive house. Get deep down and groovy with the 
jock when he joins Vancouverite Kevin Shiu at Ruby Skye Bar at WEM. 


Local band Haven have officially changed their moniker to Neevah, just in time for the forthcoming release of Cycles, their. | 
new album on Investors Music.... Winnipeg (by way of Vancouver) hip hop collective Peanuts and Corn Records are cele- 
brating their nine years in the business with a cross-Canada tour featuring their star talent, popping into New City on Mon-- 
day, October 27.... Canadian rapper K-Os took home the trophy for International Album of the Year for his record Exit at the” 
Puretracks, a Canadian rival to Apple’s online iTunes Music Store, 


Source Hip Hop Music Awards in Miami last week.... 
debuted this week, offering 175,000 tracks for download at $0.99 apiece, with plans to expand to 250,000 songs by the 


end of November... Beleaguered alt-rawkers Stone Temple Pilots are releasing Thank You, a CD/DVD retrospective pack- 
age on November 11.... On the same day, those thoughtful types in Coldplay unveil their Live 2003 DVD, but lucky fans 
can preview the show at an exclusive screening at the Famous Players SilverCity on Me November 10. 
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the hit single: | 
“The Rest Of My Life” 
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By PHIL DUPERRON 
ano JERED STUFFCO 


Leave it to Neevah 


Haven ¢ Urban Lounge * Thu, Oct 
16 What do you do when you realize 
that several other bands have the same 
name as you? In the case of local rock- 
ers Haven, you reverse your current 
name, add an “e” and get on with the 
business of being a rock band. 

“We're changing our name to Nee- 
vah,” explains guitarist Matt Schellen- 
berger, “because we couldn’t decide on 
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a new name. There’s a lot of other bands 
with the same name, so we decided that 
we should change the name if we were 
going to do anything with this band.” 

The name change will come into full 
effect later this month, when the band 
releases its new CD, Cycles. Last May, 
Haven (or should | say “Neevah”?) 
entered the studio with acclaimed pro- 
ducer Nick Blagona to record the follow- 
up to their 2000 album Metamorphosis. 
While the sessions with Blagona lasted 
only a few weeks, Schellenberger says 
the album was more than a year in the 
making. “Over the past year, we really 
got into the process of writing,” he says. 
“We'd been in and out of the studio, 
doing preproduction and we ended up 
with 16 songs—and we sent those songs 
out to Nick. A year ago he was in town 
doing [local band] Matthews Grin’s 
album, and we met with him and he 
said he wanted to work with us.” 

With Schellenberger and his mates 
out of university but still in their early 20s, 
the band is now poised to make a go of 
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it. “Fifth Season is an example” Schellen- 
berger says. “They did a lot of work into 
it and now they’re signed. We decided to 
put a lot of money and time into this 
thing, and hopefully it will pay off.” 

Although fans can expect an offi- 
cial CD release near the end of the 
month, Thursday’s gig at the Urban 
Lounge will mostly consist of covers— 
not, Schellenberger admits, a particu- 
larly gratifying way of doing business. 
“We've always been an original band,” 
he says, “but in this scene, if you want 
to make any money at all, you've got 
to play covers.” (JS) 


My humble Forebode 


Forebode ° With Boba and Profane 
¢ Rendezvous Pub « Sat, Oct 18 
After several years of struggling to get 
ahead in Fort McMurray, Forebode 
decided just over a year ago to pull up 
stakes and head to the big city. Guitarist 
Guy Mercredi, an iron worker by trade, 
says work was plentiful in the northern 
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FOR YOUR NITE OUT PARTY PACKAGE INCLUDING TICKETS PLEASE CALL 
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Black Rice « With the Wolfnote « 
Seedy's * Sun, Oct 12 * reVUE 
There's a new Thanksgiving treat at 
the table to add to the pleasure of all 
that narcotizing turkey meat and 
mashed potatoes: Black Rice. It’s 
meaty and delicious. Good for you like 
Brussels sprouts without all the icky 
vitamins. Blitzing across the country 
one more time before the snow flies, 
Vancouver's Black Rice stopped in 
Edmonton for their third time this year, 
and judging by the crowd that greeted 
them Sunday night at Seedy’s, they’re 
for-\Cor al ave Me) a Pam Mal=\"an (ele) all. <r- lava) (al=\g 
underground rock band—all stringy 
hair, tattoos and tattered jeans—but 
there’s definitely something different 
about these guys (and girl). They play 
with the frantic timing changes of a 
hardcore band, but their sound is root- 
Yo Mla ok- (ion colel om oldloleliale im dal-Wme -le] 
between old and new and somehow 
making sense of it all. —PHiL DUPERRON 


boom town, but it’s not a good place for 
an aspiring metal band to cut its teeth. 
Sure, there are plenty of country saloons 
and top 40 bars where the hard-drinking 
rig pigs swill away their paycheques, but 
not much of a metal scene. They man- 
aged to build up a small-but-loyal follow- 
ing (many of whom made the trip for 
Forebode’s first gigs in Edmonton) but 
only got to play a handful of shows 
before making the move. 

“It was time to move on,” Mercredi 
says. “There’s a lot more venues here in 
Edmonton, that’s for sure. We just love 
to write music, play music and that’s 
what we want to do with the rest of our 
lives. So we weren't gonna go any- 
where just sitting in Fort McMurray.” 

Forebode’s 2001 demo shows a 
band in transition, halfway between the 
classic metal of the ‘80s and the bass- 
heavy musings of nii-metal. But like a lot 
of metal these days, Forebode is reaching 
back to the origins of the genre for their 
upcoming material, focussing on the 
more technical playing that made bands 
like Iron Maiden the unstoppable rock 
gods they are, still chugging along today. 

“There was that phase when ni- 
metal came out,” Mercredi says, “and 
nobody was doing solos—just basic riffs 
and stuff like that. But it’s all gonna 
come back. If you ask anybody to define 
metal, they’re gonna name bands like 
Iron Maiden, old Metallica, Slayer, Pan- 
tera and all that shit. There was this 
phase where everyone just thought, 
‘Hey, we gotta change it up, mix it up.’ 
But it’s basically past now. Everybody's 
just come back to the basics of what 
metal really started from.” (PD) 


Hive of activity 


Tupelo Honey * With Willisbong ° 
Powerplant (U of A) ¢ Sat, Oct 18 
Most bands play their first gigs at a 
friend’s birthday party or a Monday 
night jam session down at their local 
pub. However, most bands are not 
Tupelo Honey. After a contest-winning 
debut performance at the Future Fest 
Battle of the Bands contest last March, 
Tupelo Honey were approached by the 
organizers of Stage 13 to rock out at 
the largest rock festival in Alberta. 
“After seeing us play, they asked us 
if we would have enough material to 
play a full set at Stage 13,” explains 


drummer Greg Williamson. “[Stage 13] 
was fun but chaotic, because about 25 
minutes before we went onstage, the 
radio announced that a huge thunder- 
storm was headed our way. About 
halfway through the set, the storm hit 
and the roadies were holding down the 
stage because the storm was so strong.” 

Luckily, the band managed to finish 
their set and leave the stage just before 
the organizers were forced to shut things 
down. Such good fortune is becoming 
commonplace for the local quintet, who 
formed after Williamson and guitarist 
Tyler Dianocky’s search for the perfect 
frontman came to an end when a friend 
discovered vocalist Matt Landry. “Our 
friend, who's a percussionist, goes to 
open mic nights once in a while just to 
jam and he saw this guy sing who just 
blew everybody away,” Williamson 
explains. “We had our ear to the scene 
for some time—we hadn't put any ads in 
the paper or anything—but once we 
rehearsed with [Landry] we realized that 
he had all the qualities, musically and 
personally, that we wanted.” 

Despite the Stage 13 performance 
and several other high-profile gigs 
(including NAIT’s Ookfest), Saturday's 
show at the Plant marks Tupelo 
Honey’s first headlining performance. 
Let’s hope the weather holds out for 
them this time. (JS) 


Punch-drunk love 


Drive By Punch ¢ With Raised Fist, 
the 21st Impact and Nevertheless « 
Red’s * Mon, Oct 20 You might not 
think of Edmonton as a musical mecca, 
but for anyone who still says bands 
must move on to get ahead, think 
again. Drive By Punch (who actually hail 
from Leduc) are the latest in a string of 
local bands finally being noticed and 
rewarded for their hard work and musi- 
cal prowess. This spring, the five-piece 
pop punk outfit scored a coveted slot 
opening for California’s Goldfinger. They 
must have knocked them dead, because 
they were invited down to Salt Lake City 
for a rematch with the ska-punk band in 
July. When the boys came home, still fly- 
ing high from their killer road trip, a 
message from the Agency Group, an 
international booking organization rep- 
resenting everyone from Nickelback to 
Pearl Jam, was waiting for them. 
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After the usual courtship process, 
the bigwigs in Toronto decided Drive 
By Punch’s powerful harmonies and 
three-guitar assault were worth signing 
up. Bassist Shawn Kilgrain is taking 
everything in stride. He’s obviously 
excited such a big organization heard 
about the band even though they 
haven't played out east yet, but their 
circumstances haven’t changed too 
dramatically just yet. They’ve hooked 
up with some good shows so far with 
a few more in the works, but the 
biggest change is simply having a con- 
tract in place when they play to ensure 
they get paid. “No more just going 
and hoping we're getting paid kind of 
thing,” says Kilgrain, “which is the 
case for most bands.” 

Kilgrain says the Agency Group 
wants them to build up a rock-solid 
following around Alberta before the 
company sets them loose on the 
world. That approach suits the band 
just fine. Towns like Lethbridge and 
Medicine Hat have small but energetic 
scenes always hungry for good bands 
to rock out to. “They’re great,” Kil- 
grain says. “They’re awesome because 
their scenes are building and building, 
whereas ours was already built years 
ago. There it’s brand new so it’s really 
cool, which is really nice to see. We 
just played Cochrane with Belvedere 
last Friday and | mean, that town was 
crazy. Really crazy. There were 200 kids 
and everyone went nuts.” 

Drive By Punchs debut EP, Dear 
Flannagan, has been sold out for four 
months now, so while they were wait- 
ing for it to be re-pressed they passed 
the time by recording some new songs 
with Travis Saunders at Flying Monkey 
Studios in Kelowna. Unfortunately, this 
summer's record-breaking forest fires in 
the region quickly made things too hot 
to handle. “By the end of the [first] 
eight-hour day,” Kilgrain says, “we got 
evicted from the house. The fires were 
getting really close. It was pretty 
intense. We had to clear out the whole 
studio all at once.” Luckily the studio 
didn’t go up in flames and they were 
able to finish the sessions later on. 
Although the band doesn’t know when 
the recordings will be released as a disc, 
three hot new songs are available on 
their website (www.drivebypunch.com) 
under the name Bruce Nuckle. (PD) ® 
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Ninja Tune, New City and Foosh Presents: 
Ninja Tune Art of Listening Tour 
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New City Presents Sudden Death Punks 
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75 Years of F*cking the System! 


Dance Floor Disasters 
Mon. Oct. Z7th 


New City & NoNameDJ's Presents: 


Peanuts and Corn Records Tour Z003 
Mcenroe, Yy, John Smith, Pip Skid, Oj Hunnicut, 
& guests Weezl, Max 
Prime and Intricate Mindz 
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FOR THE WEEK ENDING OCT 9. 9002 


1. Coheed & Cambria — In Keeping Secrets Of 
Silent Earth:3 (equal vision) 
2. Emmylou Harris — Stumble Into Grace (nonesuch) 
3. Hawksley Workman — Lover/Fighter (universal) 

4. Beautiful — A Tribute To Gordon Lightfoot 


(northern biues) 


5. Rufus Wainwright — Want One (dreamworks) 
6. Belle & Sebastian — Dear Catastrophe Waitress 


7. Lucinda Williams —World Without Tears (lost highway) 


(rough trade) 


8. The Jayhawks — Rainy Day Music (American) 


9. The Del McCoury Band - It’s Just The Night (sugarhill 
10. The Bronx — The Bronx (ferret) 
11. Joe Henry — Tiny Voices (anti) 
12. Johnny Cash — The Man Comes Around (american) 


13. Steve Earle — Just An American Boy (artemis) 
14. Blackie & The Rodeo Kings — Bark (true north 


45. 


Erykah Badu — World Wide Underground (motown) 


16. Harry Manx & Kevin Breit — Jubilee (northem blues) 


17. 


Warren Zevon — The Wind (arternis) 
18. From Autumn To Ashes — The Fiction We Live (vagrant) 


19. Chip Taylor & Carrie Rodriguez — The Trouble With 


Humans (lone star) 


20. Eva Cassidy — American Tune (blix street) 


21. The Lawrence Arms — The Greatest Story Ever Told (fat) 


22. Give Up The Ghost — We’re Down Til We're 
Underground (equal vision) 
23. Martin Tielli— Operation Infinite Joy (six shooter) 
24. Nevertheless — The Medium In The Message (method) 
25. The Ravonettes — Chain Gang Of Love (columbia) 
26. Thrice — The Artist In The Ambulance (sub city) 


27. Susanna — Oh Susanna (stella) 


28. June Carter Cash — Wildwood Flower (dualtone) 


29. Morbid Ange! — Heretic (earache) 
30. Rancid — Indestructable (hell cat) 


THE DISTILLERS 
CORAL FANG 


THE DISTILLERS third disc, "Coral Fang’, is their first 
distributed through a major label 
disc, released on Hellcat/Epitaph in 2000, marked the 
beginning of something big for Brody & crew. After a 
second record {also on Hellcat), and extensive 
touring and songwriting...the Distillers have returned 
with a furious, ass-kickin’ new disc. We'll admit, with 
the media focusing on a certain band member's 
tidiculous personal bullshit, we were skeptical of this 
new release. But with an even more mainstream 
approach, fresh melodies and really solid 
songwriting, the Distillers grab you by the balls and 


squeeze until it hurts. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


The self-titled 


“Coral Fang’ will be on sale 
untit we decide otherwise, 
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LIVE MUSIC 


ARDEN THEATRE Alison 
Brown Quartet; 7:30pm; $25 


BLUES ON WHYTE Lou Pride; 
no cover 


CASINO (YELLOWHEAD) 
Stephanie Thompson 
(pop/rock/country) 


DUSTER’S PUB Open jam ses- 
sion 


FOUR ROOMS (DOWN- 
TOWN) Andrew Glover 


HUDSONS TAPHOUSE Shane 
Young 


JASPER PLACE HOTEL Hugh 
Betcha and His Okie Dokie 
Orchestra 


JUBILEE AUDITORIUM 
Comfortably Numb-The Pink 
Floyd Experience; 8pm; $45; 
tickets available at TicketMaster 


KINGSKNIGHT PUB Connors 
Road 


SEEDY’S Run Chico Run with 
Matt Allen and the Hedonic 
Tone, Dead Model Shoot 


SHERLOCK HOLMES (CAPI- 
LANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Dave Hiebert 


SHERLOCK HOLMES (WEM) 
Jimmy Whiffen 


SIDETRACK CAFE Carrie 
Horachek with Michelle 
Boudreau (CD release parties); 
$5 


URBAN LOUNGE Haven 
CLASSICAL 
Se 


WINSPEAR CENTRE Robbins 
Lighter Classics; French 
Champagne Featuring Timothy 
Muffitt (conductor), Wendy 
Nielsen (soprano) presented by 
the Edmonton Symphony 
Orchestra; 8pm; tickets start at 
$20, student and senior dis- 
counts available, $15 student 
rush seating available one hour 
prior to concert; tickets avail- 
able at Winspear box office 


Dus | 


THE ARMOURY Lo Ball Night: 
top 40 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method | 
Thursdays: hip hop, downtem- 

po with D] Headspin 


FILTHY McNASTY’S Punk 
Rock Bingo: with Dj S.W.AG. 


LONGRIDERS Hot Latin | 
Nights; free dance lessons 8- 
9:30pm 

MANHATTAN CLUB Freestyle 
Thursdays: house/trance with 
Dj MD and guests 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with Dj 
Jeebus and the Operation | 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 


connecte 
toyou 


with Dj Miss Mannered and 
guests 


POWER PLANT Kid Koala, Dj 
Jester, P-Love, Lederhosen Lucil; 
no minors; $18; tickets avail- } 
able at TicketMaster, Power | 
Plant, Listen, Blackbyrd, Info 

desks | 
THE ROOST Rotating shows: 
Ladonna‘s Review, Sticky’s open | 
stage and the Weakest Link | 
game with Dj jazzy second and | 
last Thursday; $1 (member)/$4 
(non-member) | 


SEEDY’S Kicked in the Teeth | 
Thursdays with Dj Lloyd | 
THE STANDARD Spin 
Thursdays: house with 


Tripswitch, Nestor Delano, 
Johny D’erico, Dan Costa 


VELVET LOUNGE Urban | 
Substance: hip | 
hop/R&B/dancehall with | 
Spincycle, Invinceable, |- 
Money, Sean B, guest Dj 
Phatkat (Toronto) | 
YOUR APARTMENT Thursday | 
Night Shake Down: Motown, — | 
northern soul, funk, ‘60s pop 

with DJs Travyd and Alex Zwolf 


A STARS Main Room: Gross 
Lobotomy, Spawned by Rot, 
Dam | Am; 9pm (door), 10pm 
(show) 

ARDEN THEATRE Gamet 
Rogers, Zubot and Dawson; 
7:30pm; $22.50 

BLUES ON WHYTE Lou Pride; 
33 | 
CAPITOL HILL PUB Tacoy | 
Ryde | 
‘CASINO (EDMONTON) Tracy 
Millar (country) PIANO BAR: Jo 
Ann Paul; 5:30pm-8pm 
CASINO (YELLOWHEAD) 
Stephanie Thompson 
(pop/rock/country) 
DOUCETTE’S Musaic (top 40 | 
country, big band, swing, jive, 
classic rock, dance) 
DUSTER'S PUB Hyndsyt 


FATBOYZ Bob Cook and the 
Unher-of! 


FOUR ROOMS 
(DOWNTOWN) Jet Trio 


HIGHRUN Aunt Edna’s Spoon 
Collection 


HUDSONS TAPHOUSE Shane 
Young 


JASPER PLACE HOTEL Hugh 
Betcha and His Okie Dokie 
Orchestra 


JJ.'S Jackdicky (rock) 


KICK START CAFE Pocket 
Universe; 8pm 


KINGSKNIGHT PUB Monkey’s 
Uncle 


L.B.'S PUB Harry Winters 
LONGRIDER’S 10 Inch Men | 


MICHAEL'S PUB AND GRILL 
Patrick Gilmour 


SHERLOCK HOLMES (CAPI- 
LANO) Tim Becker 
SHERLOCK HOLMES 
(DOWNTOWN) Dave Hiebert 
SHERLOCK HOLMES (WEM) 
Jimmy Whiffen 

SHERLOCK HOLMES 
(WHYTE) Derrick Sigurdson 
SIDETRACK CAFE Orquesta 
Energia (Latin soul); $7 


TIM'S GRILL The Turning 
Away; $2 


Weekday mornings 


Fa 


UNCLE GLENN'S Mr. Lucky 
(blues, R&B); 9:30pm-1:30am; 
no cover 


URBAN LOUNGE Rotting 
Fruit; $5 


| 
| 
WOODCROFT COMMUNITY =| 
HALL Paul Hann/Steve Fearns 
presented by the Uptown Folk | 
Club; 7:30pm (door), 8pm | 
(concert); $10 

(adult/senior)/$5 (child 6-12); | 
tickets available at TIX on the | 
Square 


YARDBIRD SUITE Melissa 

Walker Group; 8pm (door); 

9pm (show); $14 

(member)/$18 (quest); tickets | 
available at TicketMaster | 


ZENARI'S ON 1ST Simon | 
Rettie | 


CLASSICAL 


CONVOCATION HALL 
Ménage 4 Trio featuring 
Stéphane Lemelin (piano), 
Martin Riseley (violin), Tanya 
Prochazka (violo cello); 7:15pm 
(lecture), 8pm (music); $15 
(adult)/$10 (senior/students); 
tickets available at TIX on the 
Square, door, Department of 
Music U of A at 492-0601 


DUS 


THE ARMOURY Hot for 
Teacher: dance, top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


| 
BOOTS Retro Disco: retro dance | 
| 


BUDDY'S NIGHT CLUB Top 40 
with DJ Arrowchaser 


‘CALIENTE NIGHTCLUB Dj 
Phatkat (Toronto) | 


COWBOYS Ladies Night: top | 
40 


CRISTAL LOUNGE Affaire 
Mlicite: industrial, noise, neoclas- 
sical with Verlaag and Xerxes | 


DEWEY’S Higher Education: | 
house, trance, techno with Djs 
Big Daddy, Trapz and guests | 
DONNA Silk: house with { 
Winston Roberts and guests | 

| 


FILTHY McNASTY’S Shake Yo’ 
Ass: with D] Serial K 


FLAVA The Clubhaus Special: 
tech house with Brisco Wells, | 
Rella and Sella 


HALO Camaro: retro/hip hop t 
with Davey James 


THE JOINT Fresh Fridays: R&B, 
hip hop with Urban Metropolis 


MANHATTAN CLUB R&B 
Fridays: hip hop/R&B with D) 
InsTigate and Mad Noise 


NEW CITY LIKWID LOUNGE 
Dj Vadim, Feat, MC Blurum 13 
(Bullfrog), Dj First Rate; | 
Sweatshop Union, Dj 
Shortround, Dj Echo 


THE ROOST Euro Blitz: best 
new European music with DJ 
Outtawak; Upstairs: DJ Jazzy 
and male stripper; Downstairs: 
female stripper; $4 (mem- 
ber)/$6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 


SAVOY Eclectronica with Djs 
Bryana, Chris 


THE STANDARD Standard 
Issue: Top 40/dance 


STARS NIGHTCLUB Main 
Floor: Metal Fridays: Live metal 
club night with Brian; 9pm 
(door) 

STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and Dj 
Weezle; 9pm 

TONIC AFTER DARK Fiesta 
Fridays: top 40, dance with Dj 


d Steve Antle 


-9am 


Philler 


Y AFTERHOURS F#5K Fridays: 
house/breaks/d ‘n’ b with 
Tripswitch, Sweetz, Remo, 
Juicy, Jameel, LP, Degree, 
Sureshock, Old Bitch 


YOUR APARTMENT House 
with DJ Tomek 


SAT 


LIVE MUSIC 


A STARS Upper Room: The 
Metric System, Lime, 
Palestorm; 9pm (door), 10pm 
(show) 


ARDEN THEATRE Jeff Healey’s 
Jazz Wizards; 7:30pm; $32.50 


BILLY BUDD’S Rubberband; 
9pm 

BLACK DOG Hair of the Dog: 
Mike Park; 3pm 


BLUES ON WHYTE Lou Pride; 
33 


CAPITOL HILL PUB Tacoy 
Ryde 

CASINO (EDMONTON) Tracy 
Millar (country) PIANO BAR: Jo 
Ann Paul; 5:30pm-8pm 


CASINO (YELLOWHEAD) 
Stephanie Thompson 
(pop/rock/country) 


DOUCETTE’S Musaic (top 40 
country, big band, swing, jive, 
classic rock, dance) 


DRUID Harpdog Brown; 3- 
7pm 


DUSTER’S PUB Hyndsyt 


FOUR ROOMS 
(DOWNTOWN) Jet Trio 


HIGHRUN Aunt Edna's Spoon 
Collection 


HOGS N’ HEIFERSGood 
Morning Winston 


HUDSONS TAPHOUSE Shane 
Young 


KINGSKNIGHT PUB Monkey's 
Uncle 


JAX BEAN STOP Pocket 
Universe; 8pm 


JASPER PLACE HOTEL Sat 
showcase with Emu Enchilada 
(Steely Dan tribute), Blue 7 
(fusion-blues); 3-6pm; Hugh 
Betcha and His Okie Dokie 
Orchestra 


J.J.'S Jackdicky (rock) 


LATITUDE 53 GALLERY The 
Boreal Electroacoustic Music 
Society (BEAMS); 8pm; $5 
(member)/$7 (non-member); 
tickets available at door 


L.B.’S PUB Harry Winters 
LONGRIDER’S 10 Inch Men 


NORTHLANDS AGRICOM 
Edmonton Woman's Show: 
Maria Dunn, Sisters of the 
Desert Moon, Sima Shamsi, 
Dawn Chubai; 10am-4:30pm 


POWER PLANT Tupelo Honey, 
Willisbong, Ten Ways From 
Sunday; 8:30pm (door); $7 
(door) 


QUEEN ALEXANDRA HALL 
Pied Pumkin, Nothin’ But 
Trouble presented by the 
Northern Lights Folk Club; $14 
(adv)/$15 (door); 438-2736 


RED’S George Thorogood and 
the Destroyers, David Gogo; no 
minors; 7pm (door), 9pm 
(show); $45.95 (adv); tickets 
available at TicketMaster 


RENDEZVOUS PUB Boba, 
Forebode, Profane 


SEEDY’S Dog Eat Dogma, Half 
Cut 


— 
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SHERLOCK HOLMES (CAPI- 
LANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Dave Hiebert 


SHERLOCK HOLMES (WEM) 
Jimmy Whiffen 

SHERLOCK HOLMES 
(WHYTE) Derrick Sigurdson 


SIDETRACK CAFE Martin 
Tielli, Christine Fellows (rock); 
$12/$10 (adv) 


URBAN LOUNGE Rotting 
Fruit; $5 


YARDBIRD SUITE Melissa 
Walker Group; 8pm (door); 
9pm (show); $14 
(member)/$18 (quest); tickets 
available at TicketMaster 


CLASSICAL 
es _ e 


MUTTART HALL A Visit to the 
Royal Museum of Harp: 
Featuring Nora Burnanis, Julia 
Shaw, Keri Zwicker (harp); 
8pm; $15 (adult)/$10 
(senior/student); tickets avail- 
able at TIX on the Square 


WINSPEAR CENTRE 
Something's a Foote! 
Symphony for Kids featuring 
Norman Foote (guitar and 
vocals), David Hoyt (conduc- 
tor) presented by the 
Edmonton Symphony 
Orchestra; 2pm; tickets start at 
$10 (child up to 12 years)/$14 
(adult/student/senior); tickets 
available at Winspear box office 


DUS 


ee 
THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB‘S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party: 
obscure indie rock with Dj} 
Ballhog 

BOOTS Flashback Saturdays: 
retro dance, house with Derrick 
BUDDY'’S NIGHT CLUB 
Animal: dance with Dj 
Arrowchaser 

CALIENTE NIGHTCLUB 
Community: house/techno with 
Dj Nightcrawler, guests 
CRISTAL LOUNGE Dj Phatkat 
(Toronto) 

FILTHY McNASTY’S Shake Yo’ 
Ass: with Dj D-Lusion 

HALO Diz (Chicago), Junior 
Brown 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 
NEW CITY SUBURBS 
Saturdays 5.U.C.K.: 
punk/alt/pop/dance with Blue 
Jay and Nikrofeelya 


member) 

ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with DJ Extreme of 
RUBY SKYE BAR LOUNGE 
Nite at the Skye: R&B/hip 
with People’s Dj 2 
SAVOY Deep house with Ariel 
and Roel 

STARS NIGHTCLUB Main 
Floor: Back to School 
Saturdays: R&B, hip hop, 


WINDSOR BAR AND GRILL | | 
Sonic Eclipse: 
house/techno/trance/drum ‘n’ 
bass with Galatea, Lowtek, 
Dreadnought, MC Simeon, MC 
Dsnow, guests 


Y AFTERHOURS Charlie 
Mayhem, Donovan, Juicy, 
Anthony Donohue, Saint.Luke 


YOUR APARTMENT Nordic 
Foundations: DJ Dennis Zaz 
and Rackman Powers 


LIVE MUSIC 
ee 


ALBERTA COLLEGE 
MUTTART HALL Julian 
Kytasty, Bandurist presented by 
Harwood Folk Club; 7pm; $12; 
tickets available at TIX on the 
Square 420-1757 


BLUES ON WHYTE Shelley 
jones and RbS (R&B); no cover 


CAPITOL HILL PUB Open 
stage with Backstreet Rob and 
Co, 


ECCO BAR Every Sun: Burgess, 
Brokop and Girard; 5-9pm 


FESTIVAL PLACE Amy Sky 
(singer/songwriter); 7:30pm; 
$23 (cabaret)/$21 (theatre 
seating); tickets available at 
Festival Place box office 
TicketMaster 


NORTHLANDS AGRICOM 
Edmonton Woman‘s Show: 
Maria Dunn, Sisters of the 
Desert Moon; 1:30-Spm 


O’BYRNE’S Joe Bird’s Irie jam; 
9:30pm 


QUEEN ALEXANDRA HALL 
Songwriters in the Round: 
Maria Dunn, Dale Nikkel, Karla 
Anderson; presented by 
Mapletree Music; 7pm (door), 
7:30pm (show); $12 (adv)/$14 
(door); tickets available at 
Myhres Music, Acoustic Music 
Shop; 438-2736 


RITCHIE UNITED CHURCH 

jazz and Reflections: P.J. Perry 
Trio; 3:30-Spm; collection at 

door 


SECOND CUP 
(MEADOWLARK) Pocket 
Universe; all ages; 7pm 


SIDETRACK CAFE Life is a 
Woodpecker and DJ Dudeman 
(pop/rock cover); $6 


WINSPEAR CENTRE World at 


[t Winspears Buena Vista Social 

| Club presents Omara 

| Portuondo; 8pm; tickets start 

| at $42; tickets available at 
Winspear box office 

| 

| 


CLASSICAL 


CONVOCATION HALL Carlos 

} ~Barbosa-Lima (guitar); present. 
ed by the Edmonton Classical 

| Guitar Society; 8pm; $25 

| (adult)/$20 (student/senior/ 

| member); tickets available at 

TIX on the Square, Avenue 
Guitars, The Gramophone and 

| through the Society 489- 

| 980/420-1757 


JUBILEE AUDITORIUM A 
Celebration of Praise: Dr. Kenoly 
(gospel) with -Edmonton Mass 
Choir featuring Tyler Hamilton 
(vocals), Gina Williams (piano, 
vocals), Evidance; 6:30pm; $20 
(main fl)/$18 (back of Ist and 
2nd balcony); tickets available 
at TIX on the Square 


LOUISIANA PURCHASE 
Opera NUOVA Dinner Cabaret 
Series: Music for the Soul: 
Cabaret presented by Opera 
NUOVA 


ROBERTSON-WESLEY UNIT- 
ED CHURCH 
Bach/Handel/Telemann: 
Presented by the Alberta 
Baroque Ensemble featuring 
David Sussman (oboe), Martin 
Riseley (violin); 3pm; $22 
(adult)/$17 (senior/student); 
tickets available at TIX on the 
Square, The Gramophone; 
420-1757/467-8211 


ROBERTSON WESLEY UNIT- 
ED CHURCH Belle Canto 
(Women’s ensemble); present- 
ed by Cantilon; 10:30am-noon; 
732-1262 


ST. THOMAS MORE CHURCH 
Sacred Song and Classics: St. 
Thomas More Music Ministry; 
2:30pm; $10 (adult)/$5 (child 

| 6-12); tickets available at TIX 
on the Square 


| DJS 


| BLACK DOG FREEHOUSE 
| What the Hell: downtempo, 
funk with Bpb Trampoline 


CALIENTE NIGHTCLUB Ladies 
| Night: hip hop with DJ invince- 
| able, Baby Blue Sound Crew 

| 0) 

| MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


| NEW CITY LIKWID LOUNGE 
| Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 


VENUE GUIDE 


A STARS Upper Fl, 10545-82 
Ave, 439-1422 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BILLY BUDD’S 9839-63 Ave, 
438-1148 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLUES ON WHYTE 10329- 
82 Ave, 439-5058 


BOOTS 10242-106 St, 423- 
5014 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488-6636 
CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425-0850 


CAPITOL HILL PUB 14203 
Stony Plain Rd, 454-3063 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CONVOCATION HALL U of 
A Campus, 489-9580/420- 
1757 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 


DEWEY’S Power Plant, U of 


A Campus, 492-3101 


DONNA 10177-99 St, 429- 
3338 


DOUCETTE’S 2nd FI, 10120- 
103 Ave, 423-9982 


DRUID 11606 Jasper Ave, 
454-9928 


DUSTER’S PUB 6402-118 
Ave, 474-5554 


ECCO BAR 9605-66 Ave, 
435-5050 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 Ave, 
439-4545 


FATBOYZ 6104-104 St, 
437-3633 


FESTIVAL PLACE 100 
Festival Way, Sherwood Park, 
464-2852 


FILTHY McNASTY’S PUB 
10511-82 Ave, 432-5224 


FLAVA 10220-103 St, 780- 
A284 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 102 Ave, 
Entrance, 426-4767 


HALO 10538 Jasper Ave, 
423-HALO 


HIGHRUN 4926-98 Ave, 440- 


2233 


HOGS ‘N’ HEIFERS 1, 3201 
43 Ave, Stony Plain, 963- 
7822 


HUDSONS TAPHOUSE 
6107-104 St, 701-0190 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja Dj 


LIVE MUSIC 


BLUES ON WHYTE The 
Twisters; no cover 


L.B.’S PUB Open stage with 
Randy Martin; 9pm-2am 


O’BYRNE’S The Fabulous 
Suchy Sisters; 9:30pm 


RED'S Raised Fist, The 21st 
Impact, Drive By Punch, 
Nevertheless; all ages licensed 
event; 7pm (door); tickets 
available at TicketMaster, FS, 
Blackbyrd, Freecioud, Listen, 
Megatunes 


SHERLOCK HOLMES (WEM) 
Derrick Sigurdson 


SIDETRACK CAFE Open stage 
with Ben Spencer; no cover 


DUS 


THE ARMOURY Upstairs: 
house with Junior Brown 


BLACK DOG FREEHOUSE 
Indie rock with Penny and the 
jets 


FILTHY McNASTY’S Metal 
Mondays: with Dj S.W.A.G 


NEW CITY LIKWID LOUNGE 
101 Industry Night: with Dj 
Shnaw 


TUE 


LIVE MUSIC 


BLUES ON WHYTE The 
Twisters; no cover 


BACKROOM VODKA BAR 
Open stage and jam hosted by 
Randy Smalilman, Chris Burant 
and Mark Kozov; 9pm-lam 


DRUID Open stage with Chris 
Wynters 


JASPER PLACE HOTEL 
15326 Stony Plain Rd, 489- 
1906 


JAX BEAN STOP 12761-S0 
St, 478-0480 


JJ.’S 13160-118 Ave, 489- 
7462 


THE JOINT WEM, 486-3013 


JUBILEE AUDITORIUM 
11455-87 Ave, 420- 
1757/451-8000 


KICK START CAFE 3611-99 
St, 463-7132 


KINGSKNIGHT PUB 9221- 
34 Ave, 433-2599 


LATITUDE 53 GALLERY 
10248-106 St, 444-3641 


L.B.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


LONGRIDER’S 11733-78 St, 
479-7400 


LOUISIANA PURCHASE 
10320-111 St, 487-4844 


MANHATTAN CLUB 10345- 
105 St, 423-7884 


McDOUGALL UNITED 
CHURCH Banquet hall, 107 
St, one block south of Jasper 
Ave, 468 4964 


MICHAEL'S PUB AND 
GRILL 11730 Jasper Ave, 
482-4767 


MUTTART HALL Alberta 
College, 10050 Macdonald 
Dr, 423-6230 


NEW CITY LIKWID 
LOUNGE 10081 jasper Ave, 
413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


SHERLOCK HOLMES 
(DOWNTOWN) Jimmy 
Whiffen 


SHERLOCK HOLMES (WEM) 
Derrick Sigurdson 


SIDETRACK CAFE jen Kraatz 
(CD release party); early show, 
7pm (door), 8pm (show); AA 
Sound System; late show; 
10:30pm; $7 


YARDBIRD SUITE Tuesday 
Jam Session: Bryan Sim Trio; 
8pm (door), 9pm (show); $3 


DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHT CLUB Top 
40 with DJ Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, D} 
Invinceable, Q.B. 


DUSTER’S PUB Dj “Name a 
Tune” Dan 


FILTHY McNASTY’S Twisted 
Trivia: with Dj Whit-Ford 


NEW CITY LIKWID LOUNGE 
Stupid Music for Stupid People 
for Stupid Cheap: punk rock 
bingo, rock 


NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/goth 
with Nik Rofeelya 


THE ROOST Wild and Wet 
contest with DJ Rhonda; $1 
(member)/$4 (non-member) 


SEEDY’S Electro-trash: elec- 
tro/punk funk with D) Miss 
Mannered 


URBAN LOUNGE Open with 
Dj Gilligan 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic hosted by Mike 
Dalton; 8pm 


NORTHLANDS AGRICOM 
451-8000 


O’BYRNE'S 10616-82 Ave, 
414-6766 


PLEASANTVIEW HALL 
10860-5S7 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA HALL 
10425 University Ave, 438- 
2736 


RED'S WEM Phase Ill, 481- 
6420 


RITCHIE UNITED CHURCH 
9624-74 Ave 


ROBERTSON-WESLEY 
UNITED CHURCH 10209- 
123 St, 420-1757/467-8211 


THE ROOST 10345-104 St, 
426-3150 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544- 
82 Ave, 439-7699 


RUBY SKYE BAR LOUNGE 
WEM, Bourbon St, 489-6789 


RUM JUNGLE WEM, Phase 
Wl, 486-9494 


ST. THOMAS MORE 
CHURCH 210 Haddow Close, 
23rd Ave, Terwillegar Dr, 420- 
1757 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP (MEAD- 
OWLARK) 15830-87 Ave, 
443-0688 


SEEDY'S 10314-104 St, 421- 
0992 


BLUES ON WHYTE The 


Twisters; no cover 


HUDSONS TAPHOUSE Neil 
MacDonald 


O'BYRNE’S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle Music 
Sodety bluegrass jam; 7:30pm 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


SHERLOCK HOLMES 
(DOWNTOWN) jimmy 
Whiffen 


SHERLOCK HOLMES (WEM) 
Derrick Sigurdson 


SIDETRACK Out of the Blue 
(pop); $4 


URBAN LOUNGE Good 
Moming Winston; $5 


CLASSICAL 


MCDOUGALL UNITED 
CHURCH Music Wednesdays at 
‘Noon: Josephine Van Lier (cello), 
12:10-12:50; free 


DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro: 
gressive/breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch; country, roots 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with Dj 
Rock ‘n’ Rogers 


NEW CITY LIKWID LOUNGE 
Stellar: Brit, indie, mod, rock and 
pop with Dj Travyd 

THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with Dj) 
Alvaro; $1 (member)/$4 (non- 
member) 


RUBY SKYE BAR LOUNGE 
House and trance with jimmy 
Van M (Orlando), Kevin Shui 
(Vancouver) 


SEEDY’S Rockabilly Wednesdays; 
Hotrod Heehaw 


STARS NIGHTCLUB Wet 
Wednesdays: Hip hop, R&B, Soul 
with DJ Who and the Sound Crew 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with Dj Shouldbeinaband 


Capilano Mall, 1136, 5004-98 
Ave, 463-7788 * Rice Howard 
Way, 426-7784 * 10341-82 
Ave, 433-9676 * Bourbon St 
(WEM), 444-1752 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


THE STANDARD 6107-104 
St, 438-2582 


STARS NIGHTCLUB Main Fl, 
10551-82 Ave, 432-7977 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448. 


TIM'S GRILL 7106-109 St, 
413-9606 


TONIC AFTER DARK 9920- 
62 Ave, 408-2877 


UNCLE GLENN'S 7666-156 
St, 481-3192 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10047-170 
St, 930-4222 


WINDSOR BAR AND GRILL 
11712-87 Ave, 433-7800 


'WINSPEAR CENTRE 4 Sir 
Winston Churchill Square, 
428-1108 


WOODCROFT COMMUNI- 
TY HALL 13915-115 Ave, 
436-1554, 420-1757 


Y AFTERHOURS 10028-102 
St, wew.yafterhours.com 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 


YOUR APARTMENT 8) 20- 
101 St, 433-3337 


ZENARI'S ON 1ST 10117- 
101 St, 425-6151 


Wanna come to 
MY house after class? 


$3 Kokanee Pints Tuesdays 


2-for 


CAPILANO 


OCT 10-10: TIM RECUER 
OCT 23-26: CAL COLETTE 


WEST MALL 


OCT 10-19. DAVE HIERERT 
OCT 20-20. DERRICK SIGURDSON 


DOWNTOWN 


OCT 10-19. DAVE HICDERT 
OC 21-26. JIMMY WHIEECH 


WHYTE AVE 
OCT 17-19. DERRICH SIGURDSON 
T 96-96. BOOM ROOM WINGS 


1 Menu & Karaoke Sundays 


ome. 
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Plumb solo 


Former Waltons 
frontman heads in 
new direction with 
Under and Over 


By PHIL DUPERRON 


fter a few years sitting on the 
pissin: singer/songwriter Jason 
lumb is stepping back into the 
spotlight. Plumb had a successful 
decade fronting the popular 
pop/roots band the Waltons before 
calling it a day in 2000 and retreating 
to his home studio in Regina to work 
on scores for movies and TV. Still, he 
remained active in the industry as a 
producer and collaborating with 
other musicians, so it was only a 
matter of time before friends began 
coaxing Plumb to get back in the 
saddle and start his solo career. 

He’s well on his way, having 
recently emerged from the studio 
with Under and Over (now out on 
MapleMusic). While Plumb says some 
of the songs on the new record had 
been floating around his head for a 
while and could have just as easily 
found their way onto the last Wal- 
tons album, many were finished just 
weeks before he began recording. 
“I'm a songwriter,” he says, “so I have 
lots of material kicking around for co- 
writing things or soundtrack stuff or 
whatever. I’ve always got a pretty 


bs 


good catalogue of raw, unrefined 
ideas that, when I need to, I can kick 
together and polish up a bit.” 

Under and Over was produced by 
Plumb’s longtime friend Ed Robertson 
of Barenaked Ladies fame. Even 
though Plumb is an accomplished pro- 
ducer in his own right, he didn’t want 
to tackle this project alone. “I’ve 
always enjoyed working with a pro- 
ducer because they're not so inside it,” 
he says. “I think it’s always a benefit to 


have someone come from the outside 
and give a little bit of direction. Espe- 
cially someone like Ed. He’s always 
been so behind everything I’ve done 
that I knew I couldn’t go wrong any 
which way, just because he’s such a big 
fan. Producing yourself is a tough 
thing to do because you're too inside 
it. You’re not objective enough.” 


THE BED TRACKS for Under and Over 
were recorded in Toronto with 
Ottawa-based pop band Starling back- 
ing up Plumb, while guests like Sarah 
Harmer and Kevin Hearn dropped by 
for guest appearances. The songs then 
found life onstage as Plumb began 
playing around Regina with the Will- 
ing, a working band culled from the 
Saskatchewan Capital’s fertile music 
scene. It wasn’t until after he broke in 
the songs onstage that Plumb decided 


po a i. £ eg oe n 
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to go back and re-record all the vocals 
in his own studio for the final prod- 
uct. The result is a straightforward 
collection of Plumb’s trademark senti- 
mental songs. The Waltons’ folk sen- 
sibility lingers on in Under and Over, 
but it’s blended with Plumb’s new, 
charged-up energy—working with a 
rock band for the first time has put 
the singer/songwriter in new musical 
territory that he’s eager to explore. 

“It feels good to be getting back 
out and playing in front of people,” 
Plumb says. “That’s the one driving 
reason I decided to do it, so I could 
get out and perform again. Because 
that’s the only part of the business 
I've missed.... I don’t know if it gets 
any easier, but your expectations kind 
of change, that’s for sure. Y’know, I’m 
cursed with the knowledge of how the 
business works. So I won’t be upset 
when I don’t sell a lot of records, 
whereas eight years ago I kinda was. 
I’m going into this whole thing cau- 
tiously optimistic. Having gone 
through the wringer with record com- 
panies and stuff before, I'll be happy if 
I can manage to sell two or three 
thousand copies. I already consider it 
a success just because people who 
have the record really enjoy it and all 
the media people I’ve been talking to 
seem legitimately excited about it and 
excited for me, so I can’t complain.” © 


JASON PLUMB 
Sidetrack Café © Fri, Oct 17 (7:30pm) 
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Our name is our promise 


The facial specialists, offering 
complete skin, body and nail care... 


We are also committed to providing the newest 
ON-YOU technology in anti-aging treatments that are 


Som ° Non-surgical 
° Non-Invasive ¢ 
Including... ° Very Effective « 


* Micro-Dermabrasion 

« Non-Surgical F: Lift . 

; Light therapy Skin Rejuvination | We are commited to | 
service & excellence! 


Plus 
* Specialized Facials E DMO NTON 
* Body Massage & Treatments 11311°104 Avenue 


* Spa Manicures 474-2487 


* Spa Pedicures 


* Reflexology ST. AL 
+ Lash/Brow Tint : 

sWesae  e 10325 St. Michael Street 
¢ Artificial Nails. 460-9971 

* Fantasy Spray on Tan aes 

* Make-up Application For a virtual tour, visit 

* Corporate Purchasing — ae 
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‘NORTHLAN S* 
AGRICOM 


Gialeber 18 & 19, 2003 
Saturday 9am — 6pm 
Sunday 11am - 5pm 


Tickets only , 


$10 
for the day! 


Weekend passes & Seniors/Students rates available 


Mitel <cicmel mila <cinatelsicig 


Take ETS and don’t worry 
about parking! 


All-day entertainment on 3 stages 
Lots of special-interest centres 
Goody bags to first 200 | 
ticketholders daily 
Fashion, Food, Fun, 
Fantastic Prizes! 
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Toll free 1-800-AB-CROSS 


ALBERTA 


BLUE CROSS’ 


www.ab.bluecross.ca 


Edmonton’s own Dawn Chubdai. With a strong, sultry voice and a 

flair for creative styling, Dawn's stellar performances are a direct 
reflection of her warm personality. Her audiences immediately feel comfort- 
able whether in a club or concert setting. Although she didn’t even begin to 
study music until after high school, Dawn quickly submersed herself in vocal 
training, performing with the Edmonton Musical Theatre for six years. In 
November of 1997 she embarked on her solo career, and soon made her 
mark on the Canadian Music scene with the release of her debut album New 
Chapters for an Old Book. The Alberta Recording Industry Association rec- 
ognized her talent with an award for Best Jazz Artist in 1999. Dawn creates 
an inviting atmosphere for each listener to partake in her intimate rendition 
of songs, from ballads to lively swing numbers and infectious Latin grooves. 


Si has a young artist made such a huge impression as quickly as 


Continuing to develop her original material, she is working on a second 
recording. You can hear Dawn in person at the Edmonton Woman’s Show 
this Saturday afternoon, when she takes the stage for two lively perfor- 
mances. Find out more at www.womanshow.com, or call 490-0215 and 
plan to catch this popular local singer "in the act". 


PROUDLY SPONSORED BY... 
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Affordable health 


and dental plans 
to meet your needs...and your budget 


Individuals ® Families ¢ Self Employed 


Call today! 498-8008 
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Rots) Sielmeltig 
booth and 
free draws 

at the 
Edmonton 
Woman's Show 


tell a good story! Maria Dunn is just such an artist. She 

brings characters to life in original music that pays homage 
to her Celtic roots and Canadian upbringing. Pairing evocative lyrics 
with her own compositions, she creates songs that everyone can relate 
to. Maria's critically acclaimed debut release, From Where | Stand, 
displayed a beautiful balance between the past and present. Her sec- 
ond recording, For a Song, was nominated for a 2002 Juno Award in 
the Roots/Traditional Solo category. With numerous interviews and 
performances on television and radio, including the CBC, BBC and 
Alberta’s own CKUA, Maria is well known beyond our own borders, 
She has appeared across North America and in the U.K, and is a pop- 
ular figure at folk festivals. After a busy summer traveling across the 
country, Maria is back in Edmonton and, among other things, prepar- 
ing for more live performances this weekend. She will appear at the 
Edmonton Woman’s Show in the Northlands AgriCom, both Saturday 
and Sunday. Check out her performance schedule at www.woman- 
show.com, and plan to spend some time being spellbound! 


We a treat it is to listen to a songwriter who knows how to 
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We offer a large range 
of high fashion and 
conservative wigs. 


Shown in a private and clean setting. 
We are recommended by the 
Cross Cancer Clinic and will 
provide you with full service. 


3/4 and large range of hair additions for 
ladies and men also available in stock. 


We're tops in Hair Extensions! 
We carry 50 lines of professional hair products. 


jou 


et 


musical pursuits at the age of 5. With her distinctive voice and 

highly personal style, she is rapidly gathering a strong following 
in a city that appreciates new artists. Not only a vocalist, Sima also 
spent years learning piano and clarinet. After expanding her studies 
further to include Fine Arts and composition, she continues to chal- 
lenge herself as a singer and musician. Now becoming an increasingly 
familiar face on the local scene, Sima shares her musical experiences 
with enthusiastic audiences. This weekend she will be onstage at the 
Edmonton Woman’s Show, at Northlands AgriCom. Come and enjoy 
the magic of this talented songstress, this Saturday at noon. Visit 
www:womanshow.com to learn more about Sima Shamsi and the 
other performers at this event. 


S ima Shamsi was born and raised in Edmonton, and began her 


For performance times, see the _ 
Woman’s Show stage schedule on page 33 
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CHILDREN’S EDUCATION 
FUNDS INC. 
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Mod meets La Dolce Vita in these high-speed looks 


PuHotos BY FRANCIS TETRAULT 


Left: Baby doll outfit and stockings: vintage J 
Right: Jacket: JLo; harness boots: Franco Sarto (Who Cares); goggles: Ryders (Top Gear) 
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clothing: nokomis photo: darren greenwood 


PROPAGANDA 


revo ary a ier 


10808-1 24 St. 439- -8880 


WINTER ’03 -’04 
Book now to take advantage of 
these great new offers! 


Check out our great new winter 
program ... 


Mon-Fri oki 34-2 


All room rates include a 


Package includes a 3 day lift 


CONTINENTAL ticket for Sat. Sun and Mon ith 
BREATKFAST! Monday Ticket being 
free!! 


Accomodation is for Fri, Sat, and 
Sun night's accomodation at 


VISIT US AT BOOTH 70% off 
#836 FOR MORE INFO rack rate ... 


Jasper National Park, AB 
JAS Phone: 780-852-4461 
Fax: 780-852-5916 


www jasperinn.com 


Toll Free Fie 0d America: 
1-800-661-1933 


Top: Black and cream mod dress: Sinéquonone (Who Cares) 
Left: Cord skirt: JLo; sleeveless knit turtleneck: JLo (Who Cares) 
Right: Top: Hugo Boss; pant: Custo; scarf: Fox (Blu’s Women's Wear) 
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TIME 


9:30-10:00 
10:00-10:30 
10:30-11:00 
11:00-11:30 
11:30-12:00 
12:00-12:30 
12:30- 1:00 
1:00-1:30 
1:30-2:00 
2:00-2:30 
2:30-3:00 
3:00-3:30 
3:30-4:00 
4:00-4:30 
4:30-5:00 
5:00-5:30 


11:30-12:00 
12:00-12:30 


_ 12:30-1:00 


1:00-1:30 


1:30-2:00 
: 1 +3 : 
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’ WOMAN'S SHOW 
Events Schedule 


VOE WEEKLY 
MAIN STAGE 


Maria Conn 
Sisters of the Desert Moon 


Maria Toon 
Sima. Shamsi 


Kingsway Garden Mall Fashion Show 
Dawn Chobai 


Kingsway Garden Mall Fashion Show 


Dawn Chubasi 


a Garden Mall Fashion Show 


Sisters of the Desert Moon 
ag: DA The Grentnieg BF Torkeg 


EDMONTON MAT TAG 
KITCHEN STAGE 


Alberta Beel 


Alberta Elle 


The Creativity of Turkey 


Alberta Beet 


Alberta Beet 


Alberta Beef 


Alberta Beel 


Alberta Elle 


LIFESTYLE 
STAGE 
Mind Alive 


Mind Alive 


Mind Alive 
Mind Alive 


St. Mbert Womens Vocal Eusemble | 
Mind Alive 

| 

| 

Mind Alive | 

St. Abert Womens Vocal Exvsemble . 


Mind Mive 
Iwhale. Taga Studio 


Mind Alive 


Mind Alive 


Misa Mines | 
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Everything 


else can wait! 
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Exclusive 


SILENT 
AUCTION 


In support of the 
Lurana Shelter 


Come bid on a variety of 
unique Christmas gifts, family 
treats, or maybe something 
special for yourself! 


Either way, each winning bid is 
a gift to women and children 
who need the services and 
support of the Lurana Shelter. 


Here’s just a sampling of the 
wide variety of items being 
offered in this auction: 

— 
Tickets to Les Ballet Jazz de 
Montreal at the Arden Theatre 
s 
Family Day Package 
at Snow Valley 
. 

Room Package at Fairmont 
Banff Springs Hotel 
° 


Family Photograph by 
Images of Distinction 
e 


Joan Healy Limited Edition Print 
s 


Limited Edition Artist’s Proofs 
from Gail Adams 


. 
Private Pilates Sessions 


Free Hot Tub Rental 
s 
Dance & Music Performance 
by Global Hand Drummers 
of Edmonton 


All kinds of gift baskets! 


Visit the Silent Auction at the 
Edmonton Woman’s Show 
Northlands AgriCom, 
October 18 & 19 
Saturday 9-6, Sunday 11-5 
Visit www.womanshow.com 
for full show details 


Many thanks 
to our generous donors! 


708 


Lifestyle 
Stage 


503 


Food Area 
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Edmonton 
Maytag 


Kitchen 
Stage 
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Edmonton 
Woman’s Show 


Floor Plan 


88 Mountain Distributors Inc. 

96X 

Adoption & Foster Care Recruitment Program 
Agency of Change 

Air North Yukon’s Airline 

Alberta Association of Naturopathic Practitioners 
Alberta Beef Producers 

Alberta Blue Cross 

Alberta Caregivers Association 

Alberta Egg Producers Board 

Alberta Elk Commission 

Alberta Milk 

Alberta Pork Producers 

Alberta SPCA 

Alberta Turkey Producers 

Aloette Cosmetics (Edmonton West) Inc. 


639 Arbor Memorial Services Inc. 

442 Artistic Creations Photography & Video 

825 Ascension 

217 Assante Financial 

826 AVS Enterprises/ THP Enterprises 
1041 AWEIA 

110 Black Cat Guest Ranch 

622 Bles-Wold Dairy 

429 Blue Kettle Specialty Foods 

314 BodyWise International arth sealer cated 
208 Books Are Fun Ltd. tal ber i 
308 Bottom Line Productions : 
309 Brain Garden 

823 Bravo Fitness Inc. 

213 Burton International Enterprises "Crystal Files & Gifts" 

342 Campbell Financial Services 
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Canadian Blood Services 
Conadian Burn Foundation 
Canadian Forces Recruiting Centre 
Canadian Health Network 
Canadian Rockies Hot Springs 
Canadian Rockies Savings Guide 
Canadian Trade House 

Champion Pet Foods 
Checkup-Greater Edmonton Inc. 
Children’s Education Funds Inc. 


626 


Mary Kay 

Mary Kay Cosmetics 
Mayfield Dinner Theatre 
Mayfield Toyota 

McMaster Photographers 
MDO Optitians 

Medical Imaging Consultants 


Memories Funeral Directors & Crematory Inc. 


Men of the Brigade (Firefighters) 
Mild to Wild 


Ghristmas Natural Foods / Wild Rose Herbal Formulas / W.R. Ent. inc. 642 Mind Alive (Comptronic Devices) 
Chrysalis: An Alberta Society for Gitizens with Disabilities 1033 MiTex Indoor Hygienics 
Gtadel Theatre 431 Molly Maid 
Gity of Edmonton-Waste Management 435 Mom, Pop & Tots Fair 
CKUA Radio Network 1043 Nail Jazz Inc. 
Concordia University College of Alberta 316 Natural Choice Dentures 
Consumer Impact Marketing Inc. 1019 Nouveau Riche 
Contagious Health Ltd. 527 Nutro Products Inc. 
Convergys 540 NWT Parks & Tourism- Government of NWT 
Country Cottage Home Parties Inc. 329 Odyssium 
Country Garden Dips 1035 Office Depot 
Cratefull Gifts Inc. 1053 OffRoad Adventure Show 
Creative Memories 125 Oliver Chiropractic Wellness Clinic 
Culligan Water 216 Partylite Gifts 
Customer Service Booth 814 Peabutter (Mountain Meadows Food Processing Ltd.) 
Cypress Food & Beverage Inc. 211 Pet Expo 
D & G Enterprises 1045 Planned Parenthood 
Dante’s Bistro 440 Plastic & Cosmetic Laser Surgical Centre 
Dare Foods Ltd. 212 Pleasure Plus 
Dermaesthetics 637 PPL Pre-Paid Legal Services Ltd. 
Direct Buy 326 Primerica Financial Services 
Distant Shores 234 Princess House Canada 
Doctors Speakers Bureau 1039 Progressive Academy 
Don Wheaton Chevrolet Oldsmobile 726 Progressive Choices 
Don’s Piano Warehouse 436 Pure Elements Salon & Hair Care Blowout 
Drap Sante (Health Sheets) 105 Quality Call Care Solutions 
Edmonton Chamber of Commerce 223 Results Now Inc. 
Edmonton Laser Centre (2002) Inc. 718 Room for Change Décor Inc. 
Edmonton Public Library 118 Royal Club Resorts 
Edmonton Ski & Snowboard Show 822 Royal Doulton Store 
Edmonton Wireless 230 Saladmaster 
Elkhorn Ranch Golf & Country Club 44] SCITCS 
English Bay Dairy-Free 112 Sears-Southgate 
Enviro Trends 335 Sensual Secrets 
Epicure Selections 1013 Sexual Assault Centre of Edmonton 
External Affairs Salon & Medispa 632 Sexy Sweet Sensations 
EZ Rock FM 104.9 732 Shaklee 
Fairmont Jasper Park Lodge 834 Shuswap Lake Vacations Inc. 
Fifth Avenue Collections 340 Sisterhood Connection 
First Mate Pet Foods 328 Snowy River Imports Inc. 
Focus on the Family 225 SO LA Jewelry and Santas Stakes 
Foresters 618 Sole Solutions 
Fur Fresh 1029 Splish Splash 
Gellibrands Excellence in Dry Cleaning 725 Steve Oakie Concessions Ltd. 
Golden Flax 4U 422 Studio 9 Photographics 
Golfaround Golf Programs for Women 322 Sublime Apparel 
Good Karma Imports 439 Sun Valley Energy Center 
Grand Graphix Signs and Designs 222 Sunworks Farm/ Souptacualar 
Healthcare Solutions 424 Surprise Parties Canada 
Healthpointe 1027 Sweet Adelines International 
Herbal Magic 425 TAC Mobility 
Herbal Therapy (Renaissance Holdings Inc.) 1061 The Rainbow Society of Alberta 
Herbalife 129 _The Shade Shoppe Ltd. 
Home & Gift Collections 131 Trivita Way, The 
115 Tupperware 
1047 Undercoverwear 
836 Union Bank Inn 
432 of Alberta — Faculty of Extension Applied Arts 
530 USC- Education Savings Plan 
641 VisionMed 
828 VUE Weekly 
132 Watch & Jewelry Factory Outlet 
739 Watkins 
210 Wayne Lee Enterprises Inc. 
427 Weddings Plus Events Checklist 
536 Welcome Wagon 
139 Whitehall Robins Inc. 
818 Wholistic Health- Marianne Goetsch 
240 Wig Boutique 
638 World Financial Group 
339 YWCA of Edmonton 
226 
vu 
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How about spending the afternoon soaking in a series of hot tubs 
waterfalls, jet spray pools and misty alcoves ... all while listening to the 
sounds of surf on the scenic western coast of Vancouver Island! The 
incredible new Hydropath at Kingfisher Oceanside Resort & Spa is the 
first of its kind in North America, and YOU could find yourself there. 


The Edmonton Woman’s Show and CFRN are giving away two fabulous 
trips this weekend. Some lucky winner will find themselves whisked 
away to the wild shores of the Pacific, to be totally spoiled in a 
luxurious ocean-side suite, complete with personal spa sessions and 
gourmet meals. Or, they could be flying off into the land of the midnight 
sun, for a whirlwind adventure in the breathtaking Yukon. Who could say 
no to a wild weekend in Whitehorse, especially when you get to stay in 
picturesque inns, tour around in a free rental car; and enjoy an evening 
of fine dining ... after getting a "new do" at a trendy salon 


Don’t miss a chance to win that quick getaway you've been longing for. 
Enter at the Edmonton Woman's Show, this weekend at Northlands 
AgriCom. Visit www.womanshow.com where you'll find even more 
contests and fabulous prizes. 


Edmonton Public Library | 
launches new program 


The Edmonton Public Library invites you to visit their 


Multicultural and Business Centre, a new initiative 
launched in conjunction with Family Productions Inc., 
at the Fall 2003 Edmonton Woman’s Show. Let their 
knowledgeable staff show you how the Library can help 
you both at home and in business. Fantastic 
multilingual resources have been created especially for 
new Canadians, covering everything from language and 
literacy to health and ESL for students. The new 
Pathfinders will give a wealth of research tips to anyone 
thinking of going into business, again with a special 
focus on information for new Canadians. On Saturday 
you will find Mr. Kan Ki Chiu in the Library booth, 
demonstrating the fluid art of Chinese Calligraphy. Or 
watch as Yashina Mathias creates the ancient Indian 
body art called Mehndi. Take home a small gift of 
calligraphy, or your own henna temporary tattoo! 


Northlands AgriCom - Hall C 

October 18th & 19th, 2003 

Saturday 9am - 6pm, Sunday 11am - Spm 

Only $10 for the whole day. Weekend passes and special ona tox 
Seniors & Students too. Available at Ticketmaster 451-8000 or on-line. - 


For more show information please call (780) 490-0215 or 
visit www.womanshow.com 
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BE A FASHION LEADER! 


Come and work with us. 


ALDO Shoes is a unique and sought after footwear brand 
and we are looking for your unique style and fashion flair! 


ALDO is looking for young spirited, highly energetic individuals 
to join our retail team as Managers and Sales Consultants. 


ALDO offers an excellent compensation package including: 
competitive salary, flexible hours, generous product discounts, 
comprehensive benefits,and training programs 

for your professional development. 


Come and join fashion’s winning team! 


Hiring Day 


Come see us with your resumé on October 21, 2003 
from 10:00 am to 6:00 pm at any of the following locations: 


ALDO South Edmonton Commons ALDO West Edmonton Mall (Phase 3) 
2047 99th Street Edmonton, 8882 170th Street Edmonton 

Alberta TON 1M1 Alberta T5T 4M2 

TEL: (780) 466-7046 TEL: (780) 444-1499 


For further information, please contact Greg Arneson via email at garneson@aldogroup.com 


You belong in business, and chances are the Business Division at Grant MacEwan College has the course offering that will get you there! 


We are holding free information sessions with everything you need to know to make a decision on your future education. Come check us out! 


Accounting and Strategic Measurement Program 
Tuesday, October 21, 5 pm, Room 5-253A 
For details call 780.497.5221 


Office Assistant Certificate 
Wednesday, October 22, 5 pm, Room 5-137 


For details call 780.497-5248 Yo U 
information Technology & Systems Management 

Wednesday, October 22, 6 pm, Room 5-158 b eS O Nn 
For details call 780.497.5203 

Information Management & Library Technology 


Wednesday, October 22, 7 pm, Room 5-215 
For details call 780.497.5276 


Sete openness sa Hs 


Tuesday, November 4, 5 pm, Room 5-152 
For details call 780.497.5106 


ALL SESSIONS ARE HELD AT 
City Centre Campus, 10700 — 104 Avenue 


www.business.macewan.ca 
: j VY « yo* 9], 
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Top: Jacket: Lambretta (Top Gear) 

Left: Graffiti top: Sinéquonone (Who Cares) 

Right: Jean jacket: JLo (Who Cares); sunglasses: Black Fly (Top Gear) 
Bottom: Cord pants: JLo; ankle boots: Portia (Who Cares) 


WIN . WOMANS SHO 


be PACKAGE! 


PACKAGE TO ENTER: 


INCLUDES: 
¢ 2 TICKETS To THE 


*¢ A SAMPLE FROM 
‘Home Interiors & Gifts’ 
and ‘Sensual Secrets’ 


SEND YOUR NAME AND DA 
PHONE NUMBER BY FAX TO: 


426-2889 
Laser Hair Comovel FY, 
_ No more constant tweezing and waxing! Enjoy the V MEA PMAS “EE 


_ permanence of laser technology. Safe & effective. ZF ior you inc 


‘J | Botox® DR. R.J BROWN 


m "The lunchtime facelift" - A simple treatment to MEDICAL OFFICE 
_ soften and relax frown lines s and wrinkles for a 
refreshed look. How you can look as good as you feel. 464-4506 


ry natural eauty lift. This hyaluronic gel can be used 
— to fill and soften lines on the face and around the 


a: ti. A safe and natural tone lasting enhancement. 


stimulate collagen produciton io 
reduce the 2 appearance of fine 
lines and enjoy the softest, | 
smoothest skin you've ever 
; _ imagined. Safe, relaxing and 
with no down time. 


Seleroth 


till the most effective x 


S 80 ATHABASCAN AVE, SHERWOOD PARK 
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comfy sweaters 
afternoon 


Racy stockings and 
| |jazZ up an autumn 


| 


b 


7 


FRANCIS 


PHoToS BY 


TETRAULT 
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@ Mod skirt: Taboo; mod jacket: Push (Etzio); tights: Quex (Mars & Venus) 

@ Angora cream top, chocolate suede skirt: Nougat (Who Cares) 

© Graffiti top, pinstripe skirt: XS (Etzio); thigh-high stockings: Music Legs (Mars & Venus); 
blue suede shoes: Martinez Valero (Mayfair Shoes) 

@ Plaid skirt: Remix; string top: Push (Etzio) 

@ Angora hat: F.L.A.G. (Who Cares) 


Edmonton Public Library's 


Multicultural 


Business Centre 


Edmonton 
WOMAN’S SHOW 
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EDMONTON 10442. 82 Am © 780-499-1637 
CALGARY 524-17 Ave SW « 403.209.0987 
WWW. GRAVITYPOPE, COM 
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Escape to Banf 


Banff re + Se Int 


ip ; = aaa SS 
= ara 3 i 7 2 — nk aan wes i SHEE FeO RAMS LT RAG 
All packages are per person, based on double occupancy wilh taxes and additional Persons eXtra a aMaliiia Sami DIner festrictions May app 


- 9828-101A demic: : 
Edmonton, AB ‘Ah 2883 


Rubber Gloves 
& Feather Apro 
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accessories 


>» 


Bracelets: Jocelyne Kennedy (Who Cares) Boots: Anne Klein Sport (Mayfair Shoes); 


Handbag: Lambretta (Top Gear) 
checker panty hose: Music Legs (Mars & Venus) 


Black Carlow shoes: Ninewest (Mayfair 
Shoes); tights: Quex (Mars & Venus) 


boots: Black gloves: 


Bag: 


EDMONTON YOGA STUDIO FALL CLASSES 
Morni 


ing 
11-1:00 pm 10-11:30 am 10-11:30 am 11-1:00 pm 


Morning Morning Morning Morning 
10-11:30 am 


Suitable for | Power Yoga | Hatha Yoga | Suitable for Hatha Yoga | 
Seniors Beginner Beginner Seniors Beginner 
Jan. 2004 Oct. 7 Oct. 8 Jan. 2004 


Evening Evening ing Nordegg Retreat 


5:30-7:00 pm 5:30-7:00 pm Nov. 28-30 2003 


Brothers and Sisters! End the oppression 
July 16-19 2004 


of lace-up work boots with the striking 
new Blundstone CSA Greenpatch! 
Steel toes and shanks! Cushioned, 
corrosion-resistant soles! 
Greenpatch! 
Unite and untie! 


Yoga 
with Props Level 1 Beginner eh eee 
Level 1 David Williams 
ee Pat Feb. 14-21 2004 
7:30-9:00 pm 7:30-9:00 pm 7:30-9:00 pm 7:30-9:00 pm 
re" ; = 


Hatha Yoga | Power Yoga | Hatha Yoga | Power Yoga Thai Massage 
: Workshop . 


Level 1 Level 1 Beginner Beginner Now tienes 
Oct. 6 : 
12039 127 St. « 10 week sessions $91. ¢ Includes GST. « To Register please call 451 8131 or 457 9707. * Please check starting dates. 


The CSA Greenpatch 
Available in Brown 
and Black . 


Gravity Pope - 10442 - 82nd Avenue - 780-439-1637 
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: ie) Vespa Girl clothing credits 


Ss) - 
Fi] Conceptistying/photography: Francis Teraut | | School sucks/School ruige/Elinked out 


Model: Billie concept & fashion director: Juliann Wilding 
Hair & Makeup: Tabitha (Avanti Hair) photos: Patrick Finlay [school sucks, school rules] and 
Clothing: Blu’s Women’s Wear, Who Cares, Top Dave Nasseri [school sucks, school rules, flunked out] 
P stylists: Juliann Wilding, Rosalind Christian 

Saat gargs make-up: Rosalind Christian 
Location: Top Gear Lifestyles assistant to Juliann Wilding: sweetcheyanne 
models: girls: The School Sluts are: Suzanne, Roz, and Erika 

The Tough Girls are: Debbie and Holly 

The Cute Couple is: Jen and Caroline 

The New Girl is: Laurel 
a The Class Weirdo is: Juliann 
Fast ti mes : Curtis - bebop cortez 

Alan - Les Tabernacles 
Rob - Les Tabernacles 
Concept/styling/photography: Francis Tétrault Mike - Bomb Chan 
Model: Marina Sean - Miss Mannered 
. ; : 5 Travis - The Wolfnote 

ee eee eee eee Special Thanks To: Angela & Idaho at Gravity Pope, Dave & Orissa at Divine, 
Clothing: Etzio, Mayfair Shoes, Mar & Venus, Patrick & Cheyanne, Dave Nasseri for coming through at the last second, 
Who Cares Sean at Vue for spending 10 hours laying this out with me, and | couldn't 
Locations: Roots Organic Foods, Leva Cappuc- have done this without Roz & Suzanne. A Big Thanks to all the models!!! 


on pages 42 - 43: 


The Tough Chicks 

Debbie (left): top: Luxury Miss 69 
[gravity pope], belt: Brave [gravity 
pope], leggings: model's own, boots 
Bronx [gravity pope] 

Holly (right): top: Risbar [divine] 
belt: Brave [gravity pope], skirt 
Fortuna [divine], boots: Vic Matic 
[gravity pope]. 


The Class Weirdo 

Juliann: dress: Betsey Johnson 
[gravity pope], gloves: Club Monaco 
boots: Fluevog [gravity pope], neck- 
lace: slutty AND smart, mask: self- 
styled eyeliner. 


The Cute Couple 

Caroline (left): peach top: divine vin- 
tage, belt: diesel [gravity pope], skirt 
diesel [gravity pope], boots: diese! 
[gravity pope]. 

Jen (right): jacket: model's own 
sweater: Miss 60 [gravity pope] 
jeans: Miss 60 [gravity pope], shoes 
Houndstooth Adidas [gravity pope). 


cino Bar, Metals Building 
Vehicle: 300 ZX provided by Don Bridgewater 


BENEATH THE CLEAN, YOU'LL 
FIND SPARKLING CUSTOMER SERWICE. 


The School Sluts 

Suzanne (left): top: diesel [gravity 
pope], skirt: hand-made by stylist 
boots: Vic Matie [gravity pope], ear- 
rings: model's own. 

Roz (centre): dress: Fornarina, jeans 
Fornarina, boots: Bronx, [all from 
gravity pope]. 

Erika (right): top: Luxury Miss 

60 [gravity pope], skirt: Shadow 
[divine], boots: Irregular Choice Lon- 
don [gravity pope]. 


The New Girl 

Laurel: scarf: 55ds! [gravity pope], 
top: divine vintage, belt: diesel [gravi- 
ty pope], wristbands: divine vintage, 
cords: Miss 60 [gravity pope], red 
shoes: TN 29 [gravity pope]. 


on pages 51 - 52: 


Flunked Out 
from left: 

Alan: T-shirt: diesel [gravity pope], 
jeans: energie [gravity pope], boots: 
Converse by Chuck Taylor [divine], 
leather jacket: model's own. 

Sean: top: J Lindeberg [gravity 
pope], pin: model's own, belt: 
diesel [gravity pope], jeans: JOE'S 
[gravity pope] and boots: pauLmay 
[gravity pope]. _ 

Curtis: jacket: divine vintage, T-shirt: 
Army & Navy, belt: FS skate and 
snowboards, pants: Value Village, 
watches: Ryon [gravity pope] shoes: 
Adidas [gravity pope]. 

Mike: hoodie: energie gold, cords: 
diesel, [both from gravity pope]. 
shoes: Converse [divine]. 

Travis: jacket: divine vintage, button- 
down shirt: re-wor fey Lae 
[divine], pants: J Linde [gravity 
pope], shoes: Fluevog [gravity pope]. 
Rob: jacket: energie, shirt: Stussy, 
pants: Psycho Cowboy International 

and boots: BOSS by Hugo Boss, fall 
from ak pe 


Maid Brigade is the one cleaning service that not only cleans 
houses exceedingly well, but also provides a superior client K 
experience built upon clean communications and sparkling reli- 
ability. Our mission is to clean your home the way. you would 
clean it yourself and to provide you the confidence that 
allows you to triist us with the key to your home. 


GALL FOR YOUR NO OBLIGATION ESTIMATE TODAY - "423- 4000 
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EDMONTON 


www.edmonton.ca/cityartscentre - 10943 - 84 Avenue + 496-6955 


Begin your creative journey today at the 


City Arts Centre 


FALL COURSES 
e Amazing Appetizers 
¢ Herbal Slaves & Lip Balms | 


oe 


¢ Glass Blowing 
e Beginners Guide to Life Drawing 
e And courses for children and families 


Congratulations to the organizers 
of the 11th Annual Women's Show! 
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COMMUNITY 
T)  @monton see: 


aT: ONLY HAWE 15 STUDENTS PER CL EAS) 


Bigger is not always better! Let our award winning instructors ~ 
give you the tools you need to be industry certified in five months! e 
Quality I.T. Education at Network Learning Masters. y 


— 


Our programs / Ay 


Certified Network Professional 


«I.T. Support Professional 
Professional 


“*Laptop and high-speed Internet 
included during selected programs. 


Financial Assistance may be ee 


Bell Tower, #400 
“neh etwork ~ 10104 - 103 Avenue 
pa 
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Be ph: 780-423-4200 
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For more ror tnarlon visit _ wwW.nMasters. COM or call us at 423-4200 
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Underground Clothing 
Connected Entertainment Fashion Series 
October 9, 2003 @ The Standard 


Anna Stuffco 


Hot. Sexy. Wavering on trashy. If it 
hadn’‘t been for the topless models at 
last Thursday's fashion show, it may 
not have been as successful as it was. 


»Men, women, skin. That’s all | 
remember. Not the new line of 
Diesel jeans or leather Energie 


jackets. Just boobs and tattoos. Then 
again, that’s what most fashion 
shows consist of, whether it’s in 
Milan or Leduc. So who am | 
kidding...sex sells. But as the store’s 
long time manager, Slav Heyduk says, 
there’s more to fashion than just t&a. 

"It was my fiancée’s idea, 


actually. We wanted to make sure 
the clothes didn’t get lost in a bunch 
of layers. We wanted to focus on 
fashion; just pants and a top, that’s 
it." Heyduk has been working for 
Underground for six of the twelve 
years the store has been in existence, 
and has seen the company grow from 
one to five stores, province wide. "In 
Calgary, shopping is spread out and 
not concentrated in one place, like it 
is here. Even the types of people who 
come in are different, and are looking 
for different things." 


Underground offers people 


looking for unique lines a sales 
environment with a _ different 
approach from the competition. 
Unlike most retail stores, the 
employees at Underground aren’t on 
commission, which can make a huge 
difference; since we all know 
overbearing sales people can be like 
wasps on an Edmonton patio. "We 
try to offer a fun, party atmosphere 
for our clients. We're all pretty chill 
so if you can’t find what you're 
looking for, we don’t mind," 

Unique to Underground is GSUS, 
a funky line out of Amsterdam. "GSUS 


Ricci Hair 


Connected Entertainment Fashion Series 


October 9, 2003 @ The Standard 
Anna Stutico 


Ok, ok, enough about the topless models. About the 
hair. Although it was difficult to see past the fabutanned 
skin and illegally low denim, the hair definitely demand- 
ed attention. Ricci Hair Company has been nominated 
for over five awards in the past year, including Alberta's 
Stylist of the year, best avante garde stylist and Canadian 
salon team of the year. It’s no wonder, considering the 
entire staff are nicer than your boyfriend’s little sister. 
Located on Rice Howard Way, Ricci is a modern, inviting 
space oozing with personality. Rob Gaspar, senior styl- 
ist and Ricci veteran, was the one in charge at Thursday's 
show. Here’s what Rob, who | am convinced is one of 
the most humble stylists I've ever met, had to say about 
being behind the scenes: ~ 


AS: Let's get right down to it. What's it like to be back- 
stage at a fashion show? 

RG: It’s amazing. The vibe on Thursday was unreal, the 
crowd was full of energy and we all fed off their enthu- 
siasm. Fashion shows are so much fun, because they 
allow a stylist to come out of their shell and let their 
artistic talent materialize. Doing hair at events like this 
is so cool because the models are like a blank canvas, 
and it’s all up to the stylist to make them look cool. It’s 
the only time when you can really do whatever you 
want with someone’s hair. 


AS: And | bet you don’t have to worry about someone 
flipping out on you and leaving the salon in tears. 

RG: Totally. The models were all really cool and no one 
left in tears. 


AS: So which do you prefer, fashion shows or the daily 
grind of working 10-5? 

RG: Fashion shows, hair shows and photo shoots are 
great because you can try crazy things and become 
artistic, but | prefer to be behind the chair. | love mak- 
ing people happy and giving them a look they can feel 
confident in. That's why | got into the business. 


AS: I've been trying to crack the mystery behind why 
there are so many safons in Edmonton. What's your 
take on it? 

RG: Well | think it’s because Edmonton is a growing city, 


RICCI 
Tah Cas 


culturally and artistically. People here are becoming 
more adventurous. Those ma and pop’s are not suitable 
for funkier, more modern clients who want to be daring 
get a cool hair cut. 


AS: What lines of products do you carry at Ricci? 

RG: Our line of products reflects our clientele. We 
have every type of person come in, so we need to 
have lots of choice to make sure they can achieve the 
look they want at home. Each line we have available 
is designed to fit different kinds of people. For 
example, we carry Bed Head by TIGI for the younger, 
funkier looks, Sebastian for our more mature, upper 
class clients, and Graham Webb for those with basic 
styles who don’t want to spend fifty bucks on a tin of 
pomade. 


AS: What do you think makes Ricci a unique hair salon? 
RG: We have a very unique attitude towards hair and 
fashion. We strive to be competitive and remain cur- 
rent without getting caught up in the politics. We stay 
on top of the trends by having sessions every 
Wednesday where each stylist can teach what they've 
learned at seminars and shows across North America to 
everyone else. It’s a great way for our team to learn and 
master new techniques, especially since we're all includ- 
ed in the learning process. 


AS: What do you mean, you don’t get involved in the 
politics? 

RG: (laughing) We like competition to be friendly. 
Personally, I’m continually being inspired by other styl- 
ist in Edmonton and | envy their talents. They motivate 
me to be a better artist and | am always pushing myself 
to be as good as those | admire. That's what challeng- 
ing yourself is all about. Being competitive in a negative 
sense won’t get you anywhere. 


With an attitude like that, how can you go wrong? 
Check out Ricci Hair for a new salon experience; and not 
to worry, they won’t make you feel like a loser for wear- 
ing the wrong wash of dirty denim to your appoint- 
ment. : 


Underground 


Undergr 


is cool because they are off doing their 
own thing," says Heyduk. "Their style 
is so different from any other line that 
we carry. It offers some variety from 
the run of the mill stuff, like Diesel." So 
where do they find these exclusive 
lines and styles? "From everywhere," 
Heyduk continues. "You can find out 
about new labels in everything from 
magazines to videos. Sometimes 
even from cool looking tourists that 
come into the store. We are always 
out looking for new lines, whether it 


ound 
Akai eire 


is at a show in California or right 
here in Edmonton." 

Judging from the stuff showed 
at Thursday's show, however, this may 
not be as obvious to the naked eye. 
But if you want variety, Heyduk claims 
"you can find it at Underground." 
Obviously their buyers have got their 
ear to the rail and might just pick up 
on the next new thing. Hopefully, 
considering Diesel has become a 
glorified (and way more expensive) 
version of the Gap. 
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THE ULTIMATE 16-WEEK WEIGHT LOSS PROGRAM 


VacdyShayping10In 


Your Education to Guaranteed Weight Loss 


Me haaRAuw | How losing 80 Ibs in 16 weeks Se nA 
WITH A changed my life forever!!! ’ WITHA 


JOHN A. MCCABE 
100% PRESIDENT/CEO 100% 


GUARANTEE BRAVO FITNESS ING. GUARANTEE 


Brian and Donna can be seen on the Gemini nominated Life Net- TESTIMONIAL 
work TV show “Taking It Off” as the Nutritional Consultants for “| am 5'3” and was 159 Ibs at my heaviest. After many 
the very flamboyant “CATHY”. years of trying different fad diets and going to the gym 


and still not getting any results, Bodyshaping101 helped 
me reshape my body and lose 
over 50 Ibs. This company and 
their program is not a diet, but a 
way of life. They show you how 
dieting doesn't mean being hun- 
gry. Their on-line consulting ser- 
vices keeps you motivated and 
encourage you to succeed! After 
16 weeks | weighed 106 Ibs and 


BRIAN AND DONNA LOGUE ARE APPEARING AT THE WOMAN’S 
SHOW- "GodySheaparglotm BOOTH 
Saturday October 18, 12-5 : Sunday October 19, 12-5 


WEIGHT LOSS SEMINARS 


Date Location Time was judged to have one of the top 
Canada’s Top Nutritional 3 figures in Canada.” Lorena Funk 
Consultants Tues Oct 21 Spruce Grove, T.A. Leisure Ctr 7-10 pm 
‘ BRIAN AND DONNA LOGUE Wed Oct 22 Edm, U of A-Telus Cntr 7-10 pm Appearing at the Woman’s Show 
= Thur Oct 23 Sherwood Pk, Millennium Place 8-11 pm on Saturday Oct 18: 1-6 pm at the 
23 Yrs Experience Sat Oct 25 Grande Prairie, The Club 12-3 pm BodyShaping101 Booth. 
Over 15,000 people consulted Mon Oct 27 Camrose 7-10 pm 
100 Se BbCress Tues Oct 28 Leduc 7-10 pm 2003: 3rd - Canadian National Figure Championships 
GUARANTEED Wed Oct 29 St. Albert 7-10 pm Fitness Model and BodyShaping101 user 


Pre-Register is required as seating is limited: for Seminar location and to register visit our website at 


www.bodyshaping101.com, e-mail contactus@bodyshaping101.com, or call Bravo Fitness Inc. 780-983-6348 


* bell College 
PCamp ell Co Af € Call (780) 448-1850 
: Visit www.wegetyouworking.com 
For 17 years, Campbell College has been providing learning solutions for Albertans. Our training is desic get you 


working with the skills you need to be successful in today’s jab market through computer s 
6 in these 


Need to time 
7 . A+ Core Hardware Certificate 
diversify . A+ Operating Systems Technologies Certificate 


j . Database Administration Certificate 
your ent 4 . Linux Administration Certificate 
IT career? Peek =| Networks Certificate 

Office Specialist Certificate 
Get into Linux! - Small Business Bookkeeping Certif 
. Windows Administration Certificate 
System Administration Specialist thus: Web Developer Certificate 
Focusing on Linux Or take individual part-time cour 
Diploma Program ay te (Word, Excel, 
- 6-month instructor-led program 
: Financial Assistance may be available 
*E| funding * Grants *Student Loans 


Full-Time & Part-Time 
Learning Solutions 


. Starts November 3, 2003 
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‘Held back this year because: 


Repeatedly Hitting on his Only showed up 
brought a teacher (three once this year 
knife to school years in a row) 


Caught selling 
drugs to the 
grade sevens 


Started too many 
fights with the 
other boys 


Parents got 
divorced last term 


Guigankas 


foimteriorswithattitude 
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| See you at the Woman's Show 
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Integrity 


Positive 
and 
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NEXT ISSUE: Men’s Health 


‘Sex peestate Cancer and Sport Injuries 
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| | NO PAYMENTS 
BRING IN THIS | $ | FOR 1 YEAR 


50% OFF YOUR } 
S 'S Le] Oo PAYMENTS FOR 6 Mos) 


PURCHASE — a 6 2%, FINANCING FOR | 
= gy” 60 Mos. ON most 
MODELS 


pois S ‘ f, leather, 17° DOHC, - UrnD Sot § speed 
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9210 - 34 Avenue auto row 450-1021 


HOURS: Monday-Thursday 9 am - 9 pm, Friday & Saturday 9 am - 6 pm 


Freight, PDE & Taxes not included, 2003 Accent 60 mo. $1790 down & 2003 Elantra GL 60 mo. lease, $2099 down, 2003 Santa Fe 48 mo. ease, $3295 down, 2003 Tiburon $2495 down over 60 manths & 2003 Sonata $2395 down over 48 months. 2003 Elantra GT 60 mo. lease $2055 down, 2003 XG350 60 mo. lease $3295 down. 
* Payments are plus taxes.and fees. Longer Lasting Protection: 5 year/100,000 km. powertrain warranty. 3 year/unlimited km. 24 hour roadside assistance program inckudes fuei delivery service, ifs chorghag Rokr iatig cave ond morarieal ee bot ie a ead 
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street 
vision 
By SEAN AUSTIN-JOYNER 


‘irhe world is yours 


f there’s one movie that perfectly 
ncompasses the attitude, dedication 
nd corruption of hip-hop culture, it’s 
Oliver Stone and Brian DePalma’s Scar- 
ace. Beyond the film’s drug trade milieu, 
the connection between urban music 
and the 1983 classic is uncanny. Maybe 
hat’s why so many hip-hop artists, 
including Eve, Tupac and Method Man, 
ave named the film as possibly the most 
influential portrayal of urban desire in 
Hollywood history. The movie was initial- 
considered a failure at the box office, 
but it was elevated to classic status on 
e Street—it’s the film Wesley Snipes’s 
drug kingpin gleefully screens in New 
Jack City, the film P. Diddy claims to have 
watched dozens and dozens of times. 
carface is practically a ghetto bible these 
days—a testament to the potential suc- 
ess and failure awaiting anyone with 
more determination than self-restraint. 
ith the recent DVD release of Scarface 
arking. the movie's 20th anniversary, 
hat better time to analyze how the film 


a 


“Froncey has made a reputation for himself as one of 
Canada’s most revered folk poets and singers. ..His songs 
are small and beautifully crafted pieces of work that 
have made Francey both a folk festival favourite and 
something of a latter-day Canadian poet /aureate.” 


Call 459-1542. 
Of t#éK6timiaster 
www.ardentheatre.com 


acts as an unusually prescient allegory for 
the world of hip hop? 

The struggles of Al Pacino’s charac- 
ter, Cuban immigrant Tony Montana, to 
build an empire from nothing closely 
mimics the battles faced by most inner- 
city youths trying to make something of 
their lives despite the odds stacked 
against them. A landed immigrant in 
Miami, Montana is a minority in his new 
home. He wants more out of life than a 
career washing dishes or cleaning hous- 
es, still common jobs for both legal and 
illegal immigrants in the U.S. Thanks to 
a mixture of fate and ambition, Mon- 
tana squeezes his way into the Miami 
drug scene as a small-time dealer. 

Scarface was originally set in 1980, 
soon after the country’s re-introduction 
to cocaine in the form of freebase (i.e., 
smokable) cocaine, which was popular- 
ized by Hollywood in the late ’70s. It was 
a time of great dissatisfaction among 
black communities in the U.S. The 
decade of love and peace was long 
gone, and the ‘80s ushered in a new era 
of capitalism and a ruthless “survival of 
the fittest” mentality. With Ronald Rea- 
gan’s government oblivious to race issues 
in U.S. inner cities, the drug trade pre- 
sented lucrative opportunities for many 
young entrepreneurs. Low-income citi- 
zens were split between those trying to 
claw their way out of the ghetto and 
those who'd accepted their misfortune. 
Many of the former group, naturally, 
preyed on the latter. Grandmaster Flash 
and the Furious Five's 1983 song “White 
Lines (Don’t Do It)” best exemplified hip- 
hop’s documentation of the drug “epi- 


- The Toronto Star 


demic,” as it was called, but there have 
been plenty of references to the cocaine 
era since then. Why do you think the 
audio in Erykah Badu’s “Hip-Hop (Love of 
My Life)” video slows down in the mid- 
die? Do you actually believe Public 
Enemy was talking about “bass,” not 
“base,” in “Night of the Living Base- 
heads”? How do you think the Notorious 
B.1.G. came up with the concept for “Ten 
Crack Commandments”? 

In Scarface, Montana builds his 
empire on cocaine, shrewdly watching 
the weaker individuals around him slowly 
decrease in numbers. If Montana sym- 
bolizes anything, it’s empowerment at 
any cost—a theory adopted by many 
hip-hop artists. But Scarface is about 
more than cocaine and capitalism. It’s a 
movie about morality, opportunity, initia- 
tive and greed—all aspects of the music 
industry. We see Montana’s difficulties 
balancing family, friends and business 
while trying to maintain a successful 
business, and the excess and carelessness 
that eventually leads to his downfall— 
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sound familiar, Cash Money Millionaires? 

Montana’s demise eventually comes 
as a result of gluttony and negligence— 
his lack of understanding that no mat- 
ter how much money he has, how 
many people are there to back him up 
or how widespread his reach becomes, 
he’s still only one man. If anything, 
Montana is the ultimate ghetto super- 
hero, a villain whose will to succeed 
makes it impossible for audiences not 


with Matt Allen and the Hedonic Tone 
& Dead Model Shoot 


4 
to cheer him on. His embrace of cap?>* 
talism while refusing to conform to 
society’s rules and policies gave hope to 
underprivileged youths who would’ve 
otherwise lost their hopes for success. 

As rapper Nas says in one of the 
documentaries included on the Scar- 
face DVD, “We're all savages in pursuit 
of the American dream. Rappers can 
relate to that, because that’s how we 
come up.” @ 
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“MONDAY 27 - 9.5 SCHNAW § SCARIFR THAN NORMAL. 
“*THESDAY 2B - WHITE TRASH PINCD 
“WEDNESDAY 29 - MOOSTER MASH 

“THURSDAY 30 - SRALLOWEEN 
“FRIDAY 31 - WARM-UP TO THE MAIN EVENT 
“SATURDAY 1 - CHILL ROOM FOR: THE BIG RASH 
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HALLOWEEK! 
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“MONDAY 27 - PEANUTS AND CORN SCARY HIP-HOP SHOW 


“TUESDAY 26 - RESSURREKTION CHACH! EDITION 
“THURSDAY 30 - PROGRESS DEVILS NICHT 
“FRIDAY 31 - Ae ays ig MAUL Aaa) CABARET FEAT: 


EANGr Tea 


HALLOWEER! 


N THE LOUNGE: 


“SUNDAY 2 - @TMOSFERR! 


10081 Jasper Ave. Polodium Build. 


call 4ed- CLUB for more info 
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HUSTED BY ERAT ABA 4S OF TEN 
“SATURDAY 1 - HALLOWEEN StICHS? 


BEST HALLOWEEN PARTY ANYWHERE, PRIZES, GIVEAWAYS, 
AND MORE FUN THAN YOU CAN SHAKE A DEAD CAT AT 


10081 Josper Ave. Polodium Bud. 
call 4ed-CLUB for more info 
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Martin Tielli 
combines nature 
and NASA on 
Operation Infinite Joy 
By LISA GREGOIRE 


Canadian, which makes it a per- 

fect reflection of the man himself. 
Recovering from an all-night jam 
under the stars at a friend’s farm stu- 
dio near Toronto—it wound down 
around 8 a.m. after a few failed forays 
into country music—Martin Tielli 
sips his morning coffee at three in the 
afternoon and swears it’s all true. 

Tielli, singer/songwriter, guitar 
guru and the Rheostatics’ most the- 
atrical quarter, was at his favourite 
Toronto watering hole, the Intersteer 
on Roncesvalles, this spring, sketch- 
ing pictures for his latest solo CD, 
Operation Infinite Joy, when he 
looked out the window and saw a 
beaver waddling down the sidewalk. 

“I stood up in the bar and I said, 
‘There’s a beaver on Roncesvalles.’ A 
couple of people stood up. Most peo- 
ple didn’t take notice. I said, ‘No, 
there’s a beaver on Roncesvalles.'” He 
pauses. “Like, this is the first beaver 
of the apocalypse.” He laughs. “How 
damn Canadian. It was incredible.” 
He suspects the pudgy rodent must 
have come from High Park, a moist, 
undulating west end green space 
about a kilometre away. “I tried to 
sort of corral it back to the park but 
it seemed intent on leaving.” 

For the next hour and a half, he 
and a friend followed the frantic beast 
on its perilous, albeit moderately- 
paced pilgrimage through concrete 
and lights. Tielli admits to stopping 
traffic at least once and anxiously con- 
cocting ways to capture it and return it 
to the wild. “We realized it’s a formida- 
ble animal,” he recounts. “It’s got little 
claws and super teeth. I thought, ‘I’m 
not going to wrangle it into a box. I’ve 
never handled a beaver before.’” Exas- 
perated and awed, he eventually gave 


T: story is both bizarre and utterly 


Untinite 
jester 


up. “I just let it go waddling up Dun- 
das Street, you know? Fare thee well. 
Good luck.” He pauses to drag on a 
cigarette. “There was something magi- 
cal about it.” 

Nature: potent, adaptive, wild, 
mysterious. People spend far too 
much time fretting about how to 
protect nature, he says, when they 
should be worrying about the down- 
fall of their own crass, disconnected 
human communities. Nature, says 
Tielli, will prevail. People? That’s for 
nature to decide. 


| |NDEPENDENT 


“There's something comforting 
about looking outside humanity and 
seeing that the world goes on despite 
what we do. It also diminishes one’s 
self concern,” he says. “I don’t see 
nature as all beautiful or terrible... 
It’s so profound and detailed. It’s 
only when you're forced to create a 
hierarchy of interests that small 
things become less interesting, like 
the subtlety of colour and design. 
Life is so amazing. It's such a fluke. I 
don’t know how it works but I can’t 
stop trying to figure it out.” 


AS IN MUCH OF Tielli’s work, Mother 
Nature treads heavily through Opera- 
tion Infinite Joy, especially in the 
graphic novel-esque liner notes he has 
penned. From the seedling he drew 
when he was 12 to the beavers, bones 
and riverbeds, to the hooded stranger 
who pulls a sled through the snow “to 
start a new life on the periphery of 
civilization,” Tielli explores life, death 
and all the calculating compromises 
in between. The music—full of mar- 
velous monkey-wrenching from Veda 
Hille co-conspirators Ford Pier and 
Barry Mirochnick, keyboardist/pro- 
ducer Jon Goldsmith and Greg Smith 
of the Keep On Keepin’ Ons—is a 
thunder-and-tiptoe rock symphony 
reminiscent of the Doors and Queen. 
Type Martin Tielli, Now maga- 
zine’s reader-polled best guitarist in 
Canada, into Google and you get 


aie = 
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* "2,670 hits issuing from strange blo, 
on-line guitar zines and college tery, 
papers. Born in Caprino, Italy, a tow» 
outside Verona where the poppjc, 
bloom and where a stunning, cliffsiq, 
Catholic church houses the mumy 
fied remains of its first priests, T\.\) 
yearns for the work-to-live, not |j\, 
to-work European attitude but rey.) 
nonetheless in being Canuck. 

His notoriety as a guitar noodle; 
has earned him a free prototype fron, 
an Ottawa guitar company called Ab, 
cus Capo. The strings of the guita; 
pass through individual steel capo 
which are pulled down by NAS, 
developed supermagnets inlaid in; 
the fretboard, allowing players to cap; 
strings separately and on the fly. |; 
feels “kind of dirty” to be somehow 
connected to NASA, Tielli says, but }: 
finds the system delightful. “It’s pretty 
ingenious. It’s amazing. They've been 
working on it forever and they’ye 
pretty well perfected it, as far as I'y 
concerned. I’m testing it out for them 
and reporting back. I’m using it as 
normal guitar in all the shows and |'m 
just starting to exploit it for what i: 
can do. I think I’ve got to write for it 
It's nifty. I mean, it’s NASA technology 
but it’s Ottawa ingenuity.” 


HE MAY NEED a little inspiration \ 
sustain him through an absurd writ- 
ing, recording and performing binge 
which began even before the 2000 
release of the soul-stirring solo 
acoustic collection We Didn't Even Su 

pect That He Was the Poppy Salesman 
Operation Infinite Joy is the first in a 
special four-CD subscription series 
which promises an array of musical 
themes and original artwork. They 
include the Schoenberg Cabarets (elec 
tric arrangements of classical Arnold 
Schoenberg movements); The Ghost 
Danny G. (music inspired by th: 
haunting history of Priceville, Ontario 
his maternal grandparents’ home 

town); and New Gold, a symphonic 
collaboration with Jon Goldsmith. 

Tielli says he digs jamming wit! 
new musicians, people like Edmon 
ton-raised Ford Pier, who lends “stun- 
ning guitar work” to O/J. He met Pier 
when he was with D.O.A. but the pair 
didn’t really get acquainted until the 
Rheostatics toured Europe with Veda 
Hille four years ago. Their theatrical 
styles, eclectic songwriting and even 
physical features suggest a near-sib- 
ling similarity but Tielli assures the 
comparisons end there. “Where I'm 
spaced out, he totally knows what's 
going on,” Tielli says, laughing. “He's 
the isosceles triangle where I'm the 
circle. Or oval, ovoid, not quite ova! 
He’s fast. I’m slow.” 

After a long telephone chat which 
includes replenishing cups of coffee 
chirping birds and a sample of one of 
those country songs penned in the 
wee, sodden hours the night before 
(“My name is Bill/That’s short for 
Willy/And Willy, that’s short for 
William/Will-iam-arry me?), Tielli begs 
off to put in his order for a supply run 
into town. We share a parting though 
about life after death. After all this talk 
of nature and journeys, he decides this 
is a topic better left unexplored. 

“I'd say that’s not my place, eh?” © 
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Spandex-clad 


oost-ironic , 


cock-rockers 
the Darkness 
light up Britain 


By ELIZABETH BROMSTEIN 


U.K. right now. They've been fea- 
tured in all the music mags, 
recently graced the cover of NME and 
won both best live album and best 
live act at the Kerrang! Awards. Every- 
body all over England is all, like, 
“Yeeeeah! the Darkness fuckin’ 
rooools! Aaaaaargh!” But try to find 
anything about these bizarre, flam- 
boyant rock throwbacks in the North 
American press and you start to feel 
like you're in a Twi- pss 
light Zone episode. | = 
Google the Dark- |= 
ness and, okay, you L&= 
get the band’s official site, but 
beyond that and a bunch of goth 
stuff, it’s like they don’t even exist. 

“That doesn’t surprise me,” says 
vocalist Justin Hawkins amiably. “I 
expect that’s how it’s gonna be 
worldwide. It took us so long to 
make it in the U.K.” 

It didn’t actually take that long. 
There are bands out there who've 
been slugging it out for decades, and 
the Darkness have only been at it a 
few years. What Hawkins means is 
that while the Darkness very quickly 
built up a huge following and gener- 
ated a massive amount of hype in 
the U.K., there wasn’t a major label 
that would touch ’em (they’re now 
with Warner/Atlantic) because, well, 


T: Darkness are hot shit in the 


see a Darkness 


they’re kind of ridiculous. 

They play over-the-top anthemic 
cock rock with double-tracked guitar 
solos and pop metal riffs topped with 
screaming falsetto vocals, all per- 
formed with the bravado and 
pageantry of Queen. Nodding stylis- 
tically to both Marc Bolan and Fred- 
dy Mercury, Hawkins adorns himself 
with outrageous rockwear and defi- 
ant facial expressions purloined from 
the likes of Angus Young. Onstage he 
sports skin-tight spandex and chest- 
baring jumpsuits while prancing 
around like David Lee Roth. 


IT’S HARD TO KNOW whether to 
laugh at it or love it, and since we've 
developed permanently raised eye- 
brows when it comes to this sort of 
thing, we hover between finding it 
side-splittingly funny and kind of awful 
all at the same time. Somewhere along 
the way Meat Loaf 
became respectable, 
and now nobody 
knows what's real 
any more. The Brit press is trying to 
convince us that if we laugh at these 
guys, we’re the ones who are uncool. 
And to that I say, “Bite me.” Skinny 
long-haired guys in stripey spandex cat- 
suits are funny. Freddy Mercury looked 
like a right fuckin’ idiot in his day, and 
nothing's changed. 

“Of course it’s funny,” agrees 
Hawkins, “and that's nothing to be 
ashamed of. What bothers me is that 
some people think we're taking the 
piss out of the music, but we take 
aspects of being in this band very 
seriously. For a long time the whole 
thing was mistaken for being an 
ironic gesture.” 

The Darkness are a bit much. 
Hawkins uses his falsetto as a main 


ingredient rather than a spice, so 
at times he sounds like he’s yodel- 
ing. Their-clothes are silly, and 
while a couple of the tunes on 
their major-label debut, Permission 
to Land (“Givin’ Up,” for one), are 
pretty rawkin’, the others do noth 
ing but annoy. 

Still, it’s a damn sight better than 
whiny mood rock or rehashed 
garage, neither of which are fun to 


watch live. Unfortunately, however, = 

the handstands and acrobatics I’ve eee 
read so much about have been put 9 ws 
on hold. “I broke my toe when we {. - 

were playing with Def Leppard 

Hawkins sighs. “The last couple of 


attempts have just been painful.” © 


The Darkness’ new album, Permission to ot 


Land (Warner/Atiantic), is in stores now 


— JASON PLUMB 
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The perils 


The notorious 
Toronto electroclash 
diva is one sexy 
Fatherfucker 


By BENJAMIN BOLES 


London, electro diva Merrill 

Nisker—a.k.a. Peaches—sounds a 
little distracted, responding leisure- 
ly to questions while her entourage 
fusses in the background. Having 
just released her second album, 
Fatherfucker, the Berlin-based Toron- 
to expat is suddenly doing way 
more press than ever, and the long 
days of interviews are starting to 
take their toll. 

“I think I’m starting to crack,” 
she says. “Someone asked me the 
other day why I moved to Berlin, 
and I said, ‘Because it starts with B.’” 

Success isn’t all that bad, though, 
not when Iggy Pop is calling you up 
asking to collaborate and even 
Madonna thinks you're cool. True to 
rockstar form, Peaches is touring 
with “two tall, hot Australian 
dancers” and threatens an even 
more full-on show than ever. Miss- 
ing this time around is the little 
Roland sequencer that she uses to 
make her beats, replaced by a record- 
ing. “It’s great!” she exclaims. “It’s 
fucking karaoke! The Roland is good 


Siense: from her hotel room in 


of Peaches 


for recording, but it never sounded 
that good live. I am playing guitar 
more now, though.” 

Guitars are a big part of what's 
good about Fatherfucker. This time 
you'll think twice about throwing 
this disc into the electro bin along- 
side its predecessor, The Teaches of 
Peaches, since punk and hip-hop 
are so much more obviously her 
real influences. When asked what 
got her into making electronic 
music, Peaches’s response is simple. 


ELELECTRO 


“| had the machine,” she Says, “and 
no one to play with.” She’s evident- 
ly had enough questions about 
what happened to the short-lived 
electroclash fad. 


THE OTHER THING distinguishing 
this album from Teaches is that this 
time she’s talking more about gen- 
der than sex. In some ways, she’s 
saying less about how she sees her- 
self and more about how she looks 
at others. Choruses exhorting the 
boys to “shake their dix” sit along- 
side celebrations of girls penetrat- 
ing guys. “This one is for the 
guys,” Peaches says, “because 
they’re so far behind the girls sexu- 
ally. I feel bad for the boys, because 
most of them don’t know where 
their G-spot is. I’m telling them to 
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back it up after years of SOngs 
telling girls to. This one is mo,, 
about what male and female Toles 
are and what they mean.” 

It’s sometimes hard to tel] 
whether Peaches’s sex-centric Taps 
are carefully considered critique, 
of societal perceptions on gen ler 
and sexuality or if she’s mere) 
delighting in saying dirty worq 
that might shock some peop) 
Perhaps it’s a combination of bo tt 
It always seemed like Peaches w 
Merrill Nisker’s alter ego, a pe 
sona that would allow her {y 
explore things she wasn’t comfor. 
able talking about in real life. Ry; 
she doesn’t see it that way, insis:. 
ing, “This isn’t something that | 
turn on and off.” 

Nisker’s friends used to call he 
Peaches before she adopted the 
nickname as her musical identity 
but she says her friends now a! 
want to call her Merrill. Those 
friends apparently include he; 
record company, who inadverten||, 
told journalists to ask for that nan, 
at the hotel desk. Leave it to the 
Canadian contingent to politely 
apologize to the clerk and hang wu) 
when informed there was no Nisker 
registered, rather than ask for Mis; 
Peaches, as she is properly known. © 


The new album by Peaches 
Fatherfucker, (XL) is in stores now, 
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Cool for Kraatz 


Jen Kraatz ¢ With AA Sound Sys- 
tem ° Sidetrack Café ¢ Tue, Oct 21 
With a voice as sweet and mournful as 
a setting autumn sun, Jen Kraatz has 
achieved more than most 29-year-olds, 
jet alone many musicians who’ve 
played twice as long. Kraatz sings bro- 
ken-hearted love songs about the 
world’s lost souls and their tender 
secrets with a wisdom far beyond her 
years, and has flourished not only as a 
singer/songwriter, but also as an inspir- 
ing force for musicians and audiences 
everywhere. And she thinks she knows 
the reason why. 

“| think there’s been a shift and | 
think I’m onto something where my 
huge focus in life isn’t music,” Kraatz 


Jen Kraatz 


says in her mysterious, whimsical way. 
“It's what makes me happy and I’m 
going to learn more of that as | get 
older, right?” 

Kraatz has come a long way from 
the girl who, more than 10 years ago, 
was denied a spot in her school choir, 
or the coy and reserved performer she 
was when she began singing her songs 
in public. With her new disc, Ashes, 
which gets its official release this week, 
Kraatz emerges as a fully realized, rich- 
ly powerful songstress who accepts life 
as a whole, dismissing nothing that 
comes her way. That attitude extends 
to her own career. Her early days as a 
member of Stanley’s Wagon to the 
release of her self-titled 1995 cassette 
to the rise and fall of her band the 
Whispers to her current pinnacle—it's 
all part of a continuum as far as Kraatz 
is concerned, not a series of peaks and 
valleys. Even the time she spent away 
from the limelight following her well- 
received 1998 release Trudge is some- 
thing she considers part of a seamless 
journey. “I'm always reflecting,” Kraatz 
says, sipping t! lly on a glass of 
ees “ali sad 1 about it—never 

up. really try to be positive 

es = al live it. And | 
be songs portray that too.” 
apis at Riverdale 


Recorders with analog guru Scott 
Franchuk, Kraatz has worked with 
highly regarded musicians such as Old 
Reliable’s Shuyler Jansen, John Gorham 
and her past cohorts, the Rambling 
Roses. During the 2001 North Ameri- 
can tour as one of the Roses, Kraatz 
met Texan troubadour Andrew 
Duplantis, who accepted an invitation 
to visit Edmonton and work on some 
tracks at the Riverdale studio. “Every 
player would bring different influences 
and I’m very influenced,” Kraatz says. 
“Like, play me a nice song and if it’s 
got a good hook and the voicing is 
strong, if it catches me and I’m right 
there—t'll give it a chance. So, | learn 
from all those people | play with, 
‘cause from blues to country to pop, 
jazz and classical, all those genres have 
been covered with people I’ve played 
with. So I’m really lucky to have played 
with the people | have so far.” 


Dog Park 


Mike Park ¢ Black Dog ¢ Sat, Oct 
18 (3pm) It was more than seven 
years ago that Mike Park started play- 
ing his refreshing brand of blues 
around Edmonton, But after evolving 
his deep, soulful voice and honing his 
harmonies with the band Bubba, Park 


finally said goodbye to the blues once 
and for all a few years ago and 
immersed himself in the songwriting 
end of things. 

“Once | started writing my own 
tunes, that was that and just definitely 
was not the blues,” Park says. “Ever 
since then, it has been kind of all over 
the map because some of it is still fairly 
rootsy and bluesy and it’s just really 
branched out from there.” 

Park soon hit the recording studio 
with the intent of releasing original 
work. But instead of sticking around to 
see how it all turned out, he finished 
mixing the album and left for Korea— 
where his family’s from—five days later. 
After exploring the world and taking 
some time to settle the bill, Park is back 
with a new band, ready to make some 
money and finish his original project. 

Money doesn’t grow on trees, so 
it's anyone’s guess when we'll finally 
hear what Park was up to in the studio. 
But until then, he'll be performing on 
local stages with old friends AA Sound 
System. “Playing with different people 
all the time,” Park explains, “you get 
something fresh and new every time 
you play. But now I’m feeling the itch 
to kind of work on the [band], devel- 
oping a bit more than just playing with 
everybody.” © 
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By DAVID STONE 


Jimmy shelter 


A friend of mine recently remarked 
that no matter what happens, house 
music always comes through. There 
might not be a ton of parties rocking 
the arenas and halls of Edmonton right 
now, but his sentiment seems to be 
true as far as the clubs are concerned. 
Damn the cold—there’s some seri- 
ous dancing to be had out there in the 
coming weeks. The month started off 
well with the Little Louis Vega gig out 


LYNN KLIENER 


SUPPORTED BY: 


Canada 


ckua‘ 


radionetwork 


CHRISTOPHER NORTON 


at Dante’s back on October 6, and 
things will only pick up as we head 
into the late fall and early winter. Next 
Wednesday (October 22) at Ruby Skye 
Bar, American progressive jock Jimmy 
Van M is finally returning to Edmon- 
ton, with Vancouver's Kevin Shiu. 

If you've never heard of Jimmy, 
then you probably haven’t been paying 
attention to the history of North Ameri- 
can dance culture. By chance, he gave 
two U.K. Djs by the name of Sasha and 
John Digweed a place to stay for the 
weekend at his home in Florida many 
years ago, a gesture which blossomed 
into one of the most important rela- 
tionships in dance music. By giving 
them a base on these shores, Sasha and 
Digweed were able to play North 
America on a regular basis, influencing 
DJs with their cutting-edge progressive 
sound, leading up to a legendary resi- 
dency at New York’s Twilo club—where 
Jimmy would fly up once a month on 
his own dime and play alongside them 
for free—and the groundbreaking Delta 


Heavy arena tour. 

Jimmy's other partnerships have bee), 
equally important. His productions wit}, 
Sean Cusick helped establish his reputs. 
tion as a producer, while the Balance P;o. 
mote Group—now the Collectiy. 
Agency—he set up with fellow D} Chris 
Fortier not only looks after the bookings 
for many of the world’s top DJs, but the 
exclusive record pool has also helped Put 
many key tracks in the hands of influentia| 
players and broken songs in clubs world. 
wide. On his own, he’s mixed two Superb 
compilations—Trance Nation America 
(with Taylor) and the second Bedroc; 
set—and nailed a consistent spot amon, g 
the world’s D} elite. 

Roaring into November, house 
music takes a huge stride with the 
return of Mark Farina to the Joint 
November 13. The San Francis 
native has just released his mos: 
diverse mixed disc to date, Air Farina 
on his Om-Records imprint, and 
according to Halo’s Junior Brown 
(who's opening the show) it’s probably 
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rina’s best work. Starting on a down- 
mpo tip, Farina takes the airport 
etaphor and applies it to the listen- 

experience, switching tempo and 
ood as if you’re switching flights on a 
ip to a crazy, rump-shakin’ destina- 
ion. The mix also features several of 
rina’s own compositions and collabo- 
tions with fellow Om artists like 
askade and People Under the Stairs. 
he bottom line, says Brown, is that 
e disc is “signature Farina.” 

The following Thursday (November 
0), we're finally going to enjoy the 
reakneck funk of one of house music's 
ost dynamic producers and perform- 
rs, Erick Morillo. The New York 
ative has spawned an empire with his 
ubliminal label, which is home to an 
clectic array of artists who have collec- 
ively created one of the best-selling cat- 
logue of singles in dance music. From 
arry “Choo Choo” Romero’s “Just 
an’‘t Get Enough” to Who Da Funk’s 
Shiny Disco Balls” (on affiliated label 
ub USA), Subliminal has provided tons 
anthems loaded with great memories 
nd good times on the dance floor. 

Morillo is a canny producer in his 
wn right, from his beginnings in Reel 
Reel to his latest crossover hit, 
Dancin’” (a collaboration with Romero 
nd Jose Nunez), which has earned him 
ot only the admiration of DJs and 
unters alike, but also the recognition 
f the industry. Recently, Morillo was 
warded a nod from ASCAP—the major 
ongwriters’ body in America—for his 
oentribution to dance music. Add on a 
highly successful series of mix compila- 


tions and a rocking summer 
residency in Ibiza, not to 
mention a new artist album 
nearing completion, and 
you've only scratched the 
surface of Morillo’s influence 
and persona. 

If there’s anyone in 
America who could rival 
Morillo’s infectious energy 
in a club, it’s Chicago’s 
Bad Boy Bill. The last time 
the DMC champ-turned- 
house jock hit Edmonton, 
Red’s nearly exploded with 
the charged-up pounding 
of feet on the dance floor. 
According to his website at 
badboybill.com, the Mix 
Connection don is back in 
town at the Joint on 
December 11. If you’re 
looking for a taste of what 
Bill has been up to—or if 
you can’t wait to freak out 
to some scratchtastic 
funk—check out his new 
CD/DVD, entitled Behind the Decks, in 
shops now. 

Of course, you can’t overlook the 
talents of DJs who ply a different 
sound. Tonight (Thursday) at the Pow- 
erplant, Ninja Tune begins a two-day 
residency in our town with the arrival 
of Montreal’s Kid Koala, who's pro- 
moting his excellent new disc/book, 
Some of My Best Friends Are DJs. On Fri- 
day, the beat continues at New City 
with the return of DJ Vadim, headlin- 
ing the Art of Listening Tour. In tow are 


Bullfrog’s MC BluRum 13, DJ First Rate 
and Battle Axe comrades Sweatshop 
Union. If you were lucky enough to see 
Vadim when he played the Roxy earlier 
this year, then you'll know to drag all 
your friends down to see one of the 
most jacked-up—and underrated— 
turntable rockers around. The rest is 
like finding a $20 bill in your pocket. © 


Listen to BPM with David Stone, 
Saturdays at 9pm on C/SR-FM 88.5 
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Long Road 


2. DIDO 
Life For Rent 

3. STING 

Sacred Love 


4. DAVE MATTHEWS 
Some Devil 

5. OUTKAST 
Speakerboxxx/ The 

Love Below 


6. OBIE TRICE 
Cheers 
7. ROB ZOMBIE 
Gratest Hits 
8. EMMYLOU HARRIS 
Stumble Into Grace 
9. A PERFECT CIRCLE 
Thirteenth Step 
710. JOHN MAYER 
Heavier Things 
—<— 


1, 2 FAST 2 FURIOUS 
2. SCARFACE 
3. BEND IT LIKE BECKHAM 


4, ADVENTURES OF 
ROBIN HOOD (1938) 
3. DREAMCATCHER 
6, TEREASURE OF SIERRA 
MADERE 
7. FARGO 


8, LORD OF THE RINGS: 
TWO TWRS 
9, TICK :COMPLETE SERIES 


_ 10. OSBOURNES : 
SEASON 2 


THE WHO 

THE KIDS ARE ALRIGHT (DVD) 
(PIONEER) 

Ea eee 
On his commentary track for the glori- 
ous new DVD of the 1979 Who rocku- 
mentary The Kids Are Alright, director 
Jeff Stein recalls the bizarre entertain- 
ment Keith Moon arranged to keep 
the audience occupied during a special 
concert Stein and the band staged for 
the film. According to Stein, Moon 
even lined up a man who set out to 
break the world record for keéping a 
live ferret down your pants. “That's 
what making this film was like,” Stein 
chuckles. “Keeping a live ferret down 
my pants for five years.” 

Stein feels the effort was worth it, 
and he’s right to think so. The Kids Are 
Alright is an astonishing feat of detec- 
tive work—a collection of dozens of 
rare TV interview clips and amazing 
live performances that likely would 
have been lost forever had Stein not 
hunted them down. (Stein literally res- 
cued the clip of the Who performing 
“Young Man Blues” at the London 
Coliseum in 1969 from a dumpster 
behind a film laboratory.) The film has 
heretofore been available exclusively in 
severely edited or mutilated versions— 
the VHS edition is missing the full ver- 
sion of “A Quick One While He’s 
Away” and features inferior, distorted 
sound—but now it’s been lovingly, 
painstakingly restored and remixed for 
this definitive double-disc DVD edition, 
which comes complete with an 
exhaustive cluster of documentaries 
about the film and the difficult techni- 
cal process of making it look and 
sound as sensational as it does now. 

But the real bonuses are the count- 
less priceless moments in the film 
itself: John Entwistle skeet-shooting his 
gold records at his country home in 


Gloucestershire (and claiming later _ 


they were actually Roger Daltrey’s); a 
performance on The Smothers Brothers 
Comedy Hour that ended with Moon’s 
drums exploding and Pete Town- 
shend’s hair catching on fire; Moon 
calmly answering questions about his 
public image while wearing a leather 
bondage mask and getting spanked by 
a half-naked dominatrix. All this, plus 
top-notch performances of “Who Are 
You,” “Baba O’Riley,” “Won’t Get 
Fooled Again” and more. Power and 
volume, people. Power and volume. 


Ye te te te Ye —Paut MATWycHUK 


PERNICE BROTHERS 

YOURS, MINE AND OURS 
(ASHMONT) 
Se 
Joe Pernice and band’s follow-up to 
2000's The World Won’t End is quite 
possibly his most ambitious and best 
album to date. The new album contin- 
ues to sway further away from the 


country leanings of the Scud Mountain 
Boys and is less somber than the Per- 
nice Brothers’ first set of recordings. 
The resulting sound is reminiscent of 
Guided by Voices while giving a 
healthy melodic nod to the Byrds. 
(Speaking of GBV, Yours, Mine and Ours 
is easily a better record that the last 
four Bob Pollard efforts put together.) 
Sadies drummer Mike Belitsky rocks 
the very impressive “One Foot in the 
Grave,” and in a perfect world, “Blind- 
ed by the Stars” would be a top 10 hit. 
The production is sweet and simple, 
with Pernice’s lush vocals effortlessly 
tying the record’s sounds and tempos 
together. Joe hasn’t abandoned the 
depressing tone that pervades many of 
his lyrics, but it all finds a perfect bal- 
ance in songs like “How to Live 
Alone.” My vote for the best album of 
the year. Ye ve We —Brent Ouiver 


BUCK 65 

TALKIN’ HONKY BLUES 

(WARNER) 
er SE ee 
As you can tell from the clever album 
title, Nova Scotia's Buck 65 isn’t your 
traditional hip hop performer—he’s 
more likely to name-check cultural 
icons like Charles Bukowski and Buster 
Keaton than other rappers. 50 Cent he 
ain’t. His beats are far more original 
and left-field as well, digging deep 
into dub and folk. Although he’s made 
Paris the setting for his latest lyrical 
bombs, Buck has chosen on his latest 
disc to dig deeper into Americana, 
offering twisty wordplay on tracks like 
the winning “Wicked and Weird”: 
“Driving with the yellow dog, I- 
95/He’s got a smile on his face and big 
shiny eyes/Up at a decent hour, never 
ate yet/Got a little Johnny Cash in the 
ol’ tapedeck.” There’s also a taste of 
gothic drama here—the Midnight in 
the Garden of Good and Evil variety, not 
the Bauhaus kind—especially on the 
atmospheric “463.” Backpackers 
might rock on this, but Talkin’ Honky 
Blues is one of those hip-hop records 
that indie kids will dig as well. 
Yet tke ¥ —Dave JoHNsTON 


VARIOUS ARTISTS 
CLASSIC BLUES VOL. 2 
(SMITHSONIAN FOLKWAYS) 
SS Se 
Moses Asch, the founder of the Folk- 
ways label, did what he did for altruis- 
tic reasons—his legacy, which began 
with a Leadbelly recording in 1941, 
was all about capturing unique region- 
al music and rarely concerned itself 
with commercial potential. It’s only in 
retrospect that we can appreciate the 
full cultural significance of Folkways’ 
catalogue. 

Since 1987, when it acquired Folk- 
ways from the Asch estate, the Smith- 
sonian Institute has continued to make 


available the work of traditional artists 
and express a commitment to cultural 
diversity, education and increased 
understanding. As it happens, some of 
these “traditional artists” are also 
among the best-known and/or 
respected names in blues music. This 
second volume in the Classic Blues col- 
lection aims to showcase the wide vari- 
ety of musical styles that all fit within 
the blues genre. The diversity of 
sounds is reflected in the source mate- 
tial; from glass recordings and acetates 
to vinyl and CD, the sound quality is 


.uniformly excellent. 


Sitting alongside legendary names 
such as Leadbelly, Son House, Light- 
nin’ Hopkins and Big Bill Broonzy are 
lesser-known blues artists like Cat 
Iron, Barrelhouse Buck and relative 
newcomers (including the Chambers 
Brothers and Lucinda Williams). 
Together, they make up a rich tapes- 
try of music which covers numerous 
blues subgenres from Delta blues 
through white mountain blues to 
electric rock blues and back. 


Ye te ete Ye —T.C. SHaw 


DO MAKE SAY THINK 

WINTER HYMN COUNTRY HYMN 
SECRET HYMN 
(CONSTELLATION) 


One of the biggest problems plaguing 
most instrumental bands is a tendency 
to become predictable and formulaic. 
But what’s a seven-piece post-rock 
orchestra to do? Do you change keys 
and hope that the listener doesn’t 
notice that Track 3-is off your first 
album, only up to the bridge where it 
becomes Track 6 off your last. album? 
Or do you, heaven forbid, try some- 
thing new? 

Toronto’s Do Make Say Think faces 
this challenge on their fourth album, 
on which they mix these two 
approaches and produce a record 
that, while it sounds distinctly Do 
Make-ish, also moves in new direc- 
tions and keeps the listener intrigued 
until the end. The album is divided 
into three movements, a guitar-orient- 
ed first third, a more horn and jazz- 
groove-based middle third, and a final 
section that explores the rock and pop 
realm. Having perfected their emo- 
tionally charged builds and then strip- 
ping away the layers to beautiful 
guitar melodies on previous albums, 
Winter Hymn sees them experimenting 
more with less linear structures that 
change when you least expect it and 
go places you don’t anticipate—hell, 
there’s even a waltz. As the album 
progresses, the band progresses as 
well, sounding less and less like the 
same band with each movement. It 
would be hard for any album to fol- 
low up a brilliant release like 2000's 
Goodbye Enemy Airship..., but Winter 


Hymn comes a close second 


Fete te te —Kris BurwasH 


ELBOW : 
CAST OF THOUSANDS 
(V2/BMG) 


At first listen, this second release from 
Manchester’s Elbow seems to be 4 
plain, dour affair. It’s not the mo: 
uplifting record, that’s for sure, withP 
the shoegazing theatrics we’ve come 
to expect from the Brits since My 
Bloody Valentine turned feedback intal 
the sound of a crying heart. Excepi 
Elbow isn’t a fuzzed-out bunch # 
instead they're locked into the kind offfe 
melancholy Coldplay have their mitts 
over, and Cast of Thousands has 
sweeping scope that recalls A Rush of 
Blood to the Head. The mood ebbs and 
flows, from the pensive “Crawling 
With Idiot” to the swooning “Fugitivepi 
Motel,” but the band never permits B: 
itself to let the angst totally hang out 

“Buttons and Zips” and “Fallen Ange!” 

find Elbow’s upper lips remaining stiff, 

even if the music says otherwise 


Yee He —Dave JoHNsTON 


LYLE LOVETT 

MY BABY DON’T TOLERATE 

(LOST HIGHWAY) 
eee 
My Baby Don’t Tolerate is Lyle Lovett’s 
first album of all-new material since F 
1996's The Road to Ensenada, but 
instead of an outpouring of ambitious, 
long-percolating new musical ideas, 
these 14 songs sound as casual and lik- 
ably tossed-off as everything else in ¥ 
Lovett’s back catalogue. (Two of the 
songs, “The Truck Song” and “San 
Antonio Girl,” even have exactly the 
same melody—a melody that Lovett 
xeroxed from “(That’s Right) You're 
Not From Texas.”) 

_ The lyrics on My Baby Don’t Toler- 
ate are tight-lipped, pared-down and 
bone-dry—I think you could proba- 
bly count the metaphors in this 
album on the fingers of one hand, 
which would leave your other hand 
free to steer the wheel of your pick- 
up truck and occasionally tip your 
hat to the passing ladies. Lovett 
favours wry, Hemingwayesque 
descriptions of rural life and male- 
female relationships, as in this lovely 
verse from “In My Own Mind”: 
“Hardwood floor creaking/Bedroom 
door squeaking/She’s standing in the 
kitchen/| thought she was still sleep- 
ing/Kiss her on the forehead/Ask her 
how she slept/She says, ‘Honey it’s 
so early’/‘We probably shouldn't 
speak yet.’” 

Once in a while, Lovett indulges 
his penchant for quirky, absurdist 
humour—as when the truck-driving 
hero of “The Truck Song” claims to 
have met Wim Wenders one time in 
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}ndon—but for the most part, My 
bby Don’t Tolerate keeps things fairly 
badpan, which makes the two 
abashedly joyful gospel tunes that 
yse out the disc even more of a sur- 
ise, We tet F —PauL MatwycHuk 


What year is it again? Judging from 
WWill, KMFDM main man Sascha 
Bonietzko has been living under a very 
ark, very heavy rock for the last 10 
ars. By refusing to change with the 
dimes, he’s managed to churn out the 
Jame slickly produced, paint-shredding 

schno-metal he did way back when 
dustrial” music was deemed cut- 
g-edge and Rolling Stone was trip- 
gall over itself to lick Trent Reznor’s 
alls. The guitar riff in “Stars and 
pes” sounds like Konietzko sampled 
from his own “A Drug Against War,” 
d the opening title track is a dead 
ger for Ministry's “Psalm 69.” 
Instrumentals aside, the band’s 
meverent the-world-is-fucked-up-but- 
p-are-we chants still aren’t that inter- 
sting, although it’s likely that at least a 
jouple of trenchcoat-sporting youths 
Boise will think this stuff is pretty 
pol. In a way, you can’t help but 
,Fespect KMFDM; it’s obvious that Koni- 

tzko really digs his industrial metal 
nd doesn’t care if the rest of the 
orld thinks he’s stuck in the ‘90s. 
Bither that or he’s an opportunist 
fapped in the worst artistic rut of all 
ime. Wet —Jereo SturFCO 


BOSE THOMAS 
DNLY WITH LAUGHTER CAN YOU WIN 


_Pver the past decade, Sub Pop has 
leleased some pretty eclectic stuff, 
ut it would be hard to find anything 
the label’s catalogue that veers as 
lar away from its Seattle grunge roots 
than this effort from Rosie Thomas. 
part-time comedienne/folk singer 
buts her angelic voice to good use on 
record that uses a lot of interesting 
horal and piano work to dress up 
hat could have been a simple folk 
juitar record. It’s when the voices are 
full cry that the CD is at its most 
teresting; “Let Myself Fall” is an a 
‘appella ode to the cellphone while 
Gradually” is an ode to self-belief on 
hich Thomas bends her high-range 
jotes as if she were a kinder, gentler 
anis Morissette. Thomas’s message 
bi persevering through bad times and 
queezing every second out of the 
g00d times is nothing new, but her 
strumentation and occasional 
xperiment—like the spoken-word 
background to “Dialogue,” the 
lbum’s closing track—make for a few 


interesting twists on an old theme. 
We yk He — STEVEN SANDOR 


JANN ARDEN 

LOVE IS THE ONLY SOLDIER 
(UNIVERSAL) 
eS SES 
In person, Jann Arden is a sarcastic jok- 
ing machine you can’t help but like, 
but it’s pretty clear her Falstaff persona 
is pure illusion, if the music she makes 
is anything to go by. Love Is the Only 
Soldier shows Arden at perhaps her 
most bare and delicate, even if the 
music isn’t terribly brave. Recorded 
mostly in her Calgary home, Love Is the 
Only Soldier isn’t a complicated exami- 
nation of lonely broken souls, but 
Arden has a knack of taking the kind of 
plainspoken lyricism that would invoke 
brain damage in the hands of lesser tal- 
ents and elevating it to touching new 
heights. The highlight is “Four Feet 
Deep,” which somehow makes feeling 
miserable sound liberating. %¥ev%* — 
Dave JOHNSTON 


CHIP TAYLOR AND 
CARRIE RODRIGUEZ 
THE TROUBLE WITH HUMANS 
(TMG/LONE STAR) 
Se ee 
This Texas duo are a somewhat unlikely 
combination—Rodriguez is a lissome 
young Tex-Mex chanteuse who 
reminds one of a fledgling Carlene 
Cater, while her decidedly, uh, senior 
partner, Taylor, resembles the silver- 
haired ’70s C&W hitmaker Charlie Rich. 
The Trouble With Humans is a care- 
fully made album whose mood, pace 
and time-honoured first-person per- 


recordsa&acds 


echoes 
the ra 


top 10 sellers 


01. echoes the rapture 
02. transatlanticism death cab for cutie 
03. winter hymn... do make say think 
04. the river bed small brown bike 

05. ghetto pop life dm & jemini 


spective on the vagaries of love reflect 
many of the conventional aspects of 
old-time country music. The title track 
is representative of the pair’s observant 
and often wry style of songwriting, 
which covers, from different angles, 
the essential subject matter of country 
music: affairs of the heart. And | know 
you're wondering, but no, theirs is 
strictly a business relationship, so the 
lyrics aren’t about each other after all. 


etek  —T.C. SHaw 


JOHN MAYER 

HEAVIER THINGS 

(COLUMBIA) 
a ES 
And so the pendulum swings again. 
The powers that be have moved pop 
culture back from the edge and sent 
it into the realnt of the bland—wit- 
ness the popularity of vanilla-smooth 
acts like Norah Jones and John Mayer. 
It’s like we’re back in the early ‘90s, 
when the charts were ruled by acts 
like Bruce Hornsby, who seems to 
have been resurrected in Mayer, if 
Heavier Things is anything to go by. 
The album title begs for some vol- 
ume, or at least some emotional 
depth beyond what you'd get from a 
greeting card or cellphone commer- 
cial; instead, Mayer has doled out 
another absurdly pedestrian collec- 
tion of AC noise with the staying 
power of toothpaste. It isn’t sexy, it 
isn’t interesting—it’s not even annoy- 
ing. Perfect for people who like their 
music inoffensive and unobtrusive 
and perhaps even hate the notion of 
music having any meaning whatsoev- 
er. #4 = —Dave JOHNSTON 
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By ALLISON KYDD 


Hewitt ‘til you’re satisfied 


People are still talking about the lady in 
red. Few screen stars, royal princesses or 
literary heroines could have outshone 
Ottawa-born pianist Angela Hewitt last 
weekend. When she glided onto the Win- 
spear stage in a ravishing red gown and 
matching stiletto heels to play Edvard 
Grieg’s lone concerto in the second of 
two season openers for the Edmonton 
Symphony Orchestra’s Master’s Series, 
she took one’s breath away. And that was 
only the beginning of her performance. 
Some wondered if her appearance 
distracted from the music, but nothing 
could be further from the truth. Her dra- 
matic sensibility, impeccable playing (she 
seemed to be in control of every nuance, 
not to mention every cadenza), flamboy- 
ant gestures and flawless poise were all 
part of the whole performance. And even 
when the piano was silent, she gave rapt 
attention to the conductor and orchestra. 
“It takes a good deal more than just 
talent [to succeed as an international per- 
former],” Hewitt says, listing discipline, 
luck, stamina and the right kind of per- 


sonality as other key attributes. Saturday 
night's near-capacity audience thanked 
her appropriately for the experience, and 
she rewarded them by playing Frédéric 
Chopin’s enchanting Nocturne in E-flat. 
And talk about stamina—she was out in 
the lobby signing CDs 10 minutes later. 

Hewitt wasn’t the only revelation of 
the night. Brian Priestman (who served 
as the ESO's artistic director from 1964- 
1968 when the ensemble became a 
full-fledged professional orchestra with 
daytime rehearsals) announced that the 
concert would probably be the last he 
would conduct. “I’m retired,” he said. “I 
just didn’t want to miss Edmonton.” He 
opted for a Sibelius “sandwich,” substi- 
tuting the popular anthem “Finland 
Awakes” for the Ernest MacMillan 
French folksongs that had been adver- 
tised. The orchestra (particularly the 
strings) played even better than they 
had the previous week. Though con- 
ductor Keith Lockhart’s technique was 
superior, Priestman got better results. 

Speaking of charismatic conductors, 
Grzegorz Nowak is back on the podium at 
the Winspear this Saturday night as the 
Canadian Chamber Orchestra opens its 
season with selections by Rossini, 
Mendelssohn and Stravinsky, featuring 
guest soloist Ivan Zenaty. You might say 
that Zenaty belongs to the European royal 
family of European violinists; he plays a 
violin known as the “Prince of Orange,” 
which was made in 1734 by Italian mas- 
ter Giuseppe Antonio Guarnieri. Zenaty’s 
repertoire includes about 50 concertos 
of all musical styles, and this weekend’s 
offering is Mendelssohn’s Violin Concer- 
to in D minor. 


SKATE TEAM 
IN ACTION 


Last week, Music Wednesday. 
Noon started its new season. \ 
Wednesday (October 22), the se;; 
continues with cellist Josephine Va 
Lier. This week is guitar wee, ; 
Edmonton, not only because Emst f 
was at McDougall, but also becaus 
the Edmonton Classical Guitar Soci 
launches its new season on Sund; 
night. Brazilian guitar legend Cay), 
Barbosa-Lima plays Music of the Amer; 
as at Convocation Hall. 

The concert is also the first produd 
tion in the Classical Music Sample 
Intended to give audiences a taste of (} 
city’s extensive classical music resourced 
the series offers a concert a month fo; 
very reasonable price. According to clay 
inetist John Mahon, one of the Organiz 
ers, Edmontonians liked the idea ; 
much that the series sold out. Hoy 
much easier music writers’ jobs wou! 
be is there were more such cooperati 
ventures! This weekend, Convocai 
Hall and the Winspear are stacked 
two concerts a day and talent which ;/: 
takes the breath away: Ménage a Trio o 
Friday, the Penderecki String Quartet o 
Sunday at 3 p.m. 

Neither will the usual home of guj 
tar society concerts be quiet this week, 
end. On Saturday, Muttart Hall ring 
out with the harps of Nora Bumanis 
Julia Shaw and Keri Zwicker. On Sun 
day, there’s bandurist Julian Kytasty, 
And at the Latitude 53 gallery on Sat 
urday night, the Boreal Electroacéustid 
Music Society (BEAMS) presents a 
evening of live, electroacoustic an: 
multimedia performance. For a defini 
tion, check it out! © 
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Whe Legend of 
‘suriyothai squanders 
ts lavish budget on 
ull storytelling 


By MINISTER FAUST 


Whe trailer for The Legend of 
| Suriyothai had me quivering 
with anticipation: an historical 
pic from Thailand drenched in jun- 
gles, temples, armour, swords, war- 
iors, mercenaries, Buddhist monks 
nd led by a headcharge of dynamic 


Thailand of lost souls 


women. That's a film that’s got to be 
got. How do you top that? 

Unfortunately, director Cha- 
trichalerm Yukol and co-writer 
Sunait Chutintaranond don’t top it. 
They don’t equal it. They don’t even 
come close to it. Their movie, hailed 
as the most expensive Thai film ever 
created, is so lacking in dramatic 
focus, intensity and characterization 
that at two hours and 20 minutes it’s 
almost unbearable. 

The script is ambitious—indeed, 
too ambitious: the first half is weighed 
down beneath very literal, purely 
expository narration (no poetry, no 
irony, no impression) and captions 


House of the Dead 

S horror at its most 
nept, Chainsaw 
Viassacre is horror 
clone almost too well 


By DARREN ZENKO 


Five teens... 
looking for fun... 
al a rave... 
on an island... 
ll of zombies.” 
ominous House of the Dead trailer 
voice-over 


ith the possible exception of 
Resident Evil (I'm sticking to my 
guns on this one), movies based 
on videogame properties have stunk 
on ice, pretty much universally. But 
even the misguided Super Mario Broth- 
ers, the terrible and tragic Street Fight- 
‘r—tragic for being the final 
performance by the late Raul Julia— 
and the relentlessly mindless Ballistic: 
acks vs, Sever seem like triumphs of 
adaptive filmcraft when compared to 
director Uwe Boll’s fantastically inept 
zombie flick, House of the Dead. 
You've paged seen HotD the 
game in a video arcade or theatre 
Obby; it’s the gun game that’s not 
; bout killing terrorists. Instead, it’s a 
airly fun, stylish shooting gallery 


sprit de gore 


with a cool sort of 1920s/’30s aesthet- 
ic, in which one or two players 
progress through a huge and spooky 
mansion, blowing away zombies and 
other gooey monsters with either the 
pink or the blue light-gun tethered to 
the game’s cabinet. (Realistically 
coloured guns turn kids into kill-crazy 
maniacs.) You can even put money 
into both coin slots, put a gun in each 
hand and pretend you’re the Two- 
Gun Kid or whatever, which is fun. 
The HotD movie does away with 
the game’s setting, its classy retro 
look and what little plot it once had 


and replaces it all with generically 
post-Matrix direct-to-video modules. 
In Boll's story, the main “characters” 
are a bunch of really stupid 30-year- 
old “teens” who are all hot to get to 
“the rave of the year”’—i.e., 20 or 30 
drunken fratboys and girls flopping 
around to bad techno in broad day- 
light—which is being held on a (liter- 
ally, as we discover) god-forsaken 
island out in the San Juans. They 
miss the rave’s chartered boat and 
hook up with German smuggler Cap- 
tain Kirk (Das Boot’s Jurgen 
Prochnow, can you believe it?), who 
fleeces these idiots out of about 
$1,500 for passage to... La Isla del 
Muerte! “Muerte!” exclaims 
Prochnow’s crazy, pop-eyed first 


which attempt to explain the compli- 
cated wranglings of four dynasties for 
control of the 16th-century Thai king- 
dom of Ayothaya. The title character 
(M.L. Piyapas Bhirombhakdi) grows 
from girlhood to queenhood, only to 
witness her kingdom smashed into 
successive layers of rubble by one 
coup after another. Throughout, she is 
serene, patient, careful, just and 
almost totally one-dimensional. 

Frankly, the first hour of the film is 
a waste. It gives us glimpses of an idyl- 
lic time before marriage and war 
ruined Suriyothai’s life. But instead of 
planting seeds that will pay off in irony 
and pathos and nostalgia and exhilara- 
tion in the third act of the film, it pro- 
vides a flat, bland portrait of stock 
royal characters and an endless supply 
of bowing commoners entirely lacking 
personality or individuality. 


SADLY, THE FILM BEGINS faltering 
with the title itself. The use of the 
word “legend” suggests that the offi- 
cial story and the true story are at 
odds, but the film is as unreflective as 
its characters, who never question 
anything, least of all themselves. 
Things are always exactly as they 
seem—bad people (with the exception 
of a Brahmin usurper-to-be) are bad, 
doing such things as killing babies 
(even their own) when it serves their 
political or personal interests. Good 
people are good, selfless, kind, self-sac- 
rificing, patient... in other words, lack- 
ing any real dramatic power. Drama 
flourishes not simply on conflict 
among people, but conflict inside peo- 
ple. No one in this story is conflicted. 
Each person’s choices (good or evil) 


mate. “That's Spanish for dead!”) 


THE “TEENS” make it to the island, 
only to find the “rave” devastated. 
The lighting rig is toppled, tents are 
smashed, there’s nobody around and 
bloody scraps of clothing are lying 
everywhere. Our “young” heroes are 
remarkably undisturbed and incuri- 
ous in the face of these obvious signs 
of zombie attack; instead, the boys 
zero in on the well-stocked bar 
(“Wherever they went, they didn’t go 
to 7-11 to get beer; the keg’s still full!” 
“WHOOO!") while the girls (with the 
exception of the “smart” one, whose 
brow is slightly furrowed in mild con- 
cern) declare their desire—undimmed 
by the lack of DJ or sound system and 
a dance floor littered with gore- 
encrusted tube-top remnants—to 
shake their boo-tays a-a-a-a-a-awl ni-i- 
i-i-ight la-a-a-a~awng! WHOO! 

And then the zombies start 
attacking! The haggard cougar the 
narrator has helpfully defined as 
“pure eye candy” is the first to go, 
and her brief journey through the 
exciting unlife of a zombie is cut 
short by the timely arrival of tough- 
lady customs agent Casper (Ellie Cor- 
nell). Cornell is easily the worst actor 
in a cast of worst actors—the others 
(with the exception of Prochnow) are 
junior-high drama festival washouts. 
She’s one of those machines that 
teads out faxes for blind people. But 
why nit-pick performances when the 


are clear—the only cause for hesitation 
is potential danger. 

The second problem with the title 
is that it tells us that we’re going to 
witness a story primarily about Queen 
Suriyothai herself, but we don’t get 
that. Whereas, say, Lawrence of Arabia 
gives us an epic with a vast cast that 
never loses sight of the title character, 
The Legend of Suriyothai loses sight of 
its lead constantly. Worse, her charac- 
ter is dull, dull, dull; her transforma- 
tion from sari-dressed, duty-defying, 
coquettish pretty young thang to 
armoured warrioress is unsupported. 
She was one way; now she’s a differ- 
ent way. It’s not nuanced characteriza- 
tion so much as two unrelated 


characters having the same name at 
different ages. Exactly when does this 
woman learn to ride elephants or, far 
more demandingly, learn to fight 
with a horse-cutter lance from atop a 
pachyderm? 


TO THE FILM’S CREDIT, there are a 
couple of other female characters 
whom the script portrays with much 
more dramatic intensity—for 
instance, the villainous High Consort 
Lady Srisudachan (Mai Charoenpura) 
and her bloody “scary-godmother,” 
who cuts a throat-smile into anyone 
who gets in their way. One of best 
moments in the film involves Lady 
Srisudachan sexually fantasizing 
about a man who should be beyond 
her reach; the direction of the scene, 
through a wondrous montage of 


superimposition, propels itself above 
the flat plain of the rest of the film. 
Unfortunately, most of the male 
actors don’t have such chances to 
shine. When King Thienracha aban- 
dons his duties as head of state dur- 
ing a war (with killers literally step; 
away from him) because he’s just 
become a monk, the audience has a 
right to want his motives explained 
Is this a dodge from executive 
authority he doesn’t want during a 
national crisis? A cowardly attempt 
to save his life? A brilliant stroke of 
realpolitik religious manipulation? A 
sincere conversion caused by moral 
exhaustion from fratricidal and soro- 
ricidal mayhem? A combination of 
all of these? Well, don’t wait for thig 
script to give you any hints, because 
exploring deeper meaning, motiva 
tion, historical significance or ideo- 
logical fervour isn’t happening here. 
The Euro-orchestral score by non- 
Thai Richard Harvey does nothing to 
evoke the texture of 16th-century 
Thailand; the all-too-brief moment 
when a Brahmin sings upon request 
flutters and flares with magic extin- 
guished far too soon. But so do 
almost all the scenes in the first half 
of the film—we see a glimpse of 
beautiful wrapping, but we never get 
to open the box. @ 
+ 
THE LEGEND OF SURIYOTHAI 
Directed by Chatrichalerm Yukol « 
Written by Chatrichalerm Yukol and 
Sunait Chutintaranond Starring M.L. 
Piyapas Bhirombhakdi and Mai 
Charoenpura * Zeidler Hall, The Citadel 
¢ Fri-Mon, Oct 17-20 (8:45pm) * Metro 
Cinema ¢ 425-9212 


David Palffy menaces Ona Graver in House of the Dead 


script being performed consists of 
idiocies like this: 

DESTITUTE MAN'S BRUCE 
CAMPBELL: You created these so 
you could be immortal.... Why? 

SPANISH ZOMBIE BOSS: “To live 
forever!” 

[Cut to sepia-toned historical flash- 
backs, various clips of Zombie Boss 
shouting “Immortality!”, “To never 
die!”, “Eternal life!”, etc.] 


EVENTUALLY, this whole crazy gang 
of geriatric teenagers, customs agents, 
German smugglers and Asian kung-fu 
girls in stars-and-stripes bodysuits has 
to fight the zombies. Almost none of 
this fighting takes place in the titular 
House of the Dead, which, to be hon- 
est, is more of a Guesthouse of the 
Dead. There's plenty of boring fight- 
ing in the Woods of the Dead and the 
Cove of the Dead, though, and the 
budget-blowing centrepiece battle in 
the Cemetery of the Dead is one of 


the most witless uses of cheapass 
Matrix rip-off effects ever, and that’s 
saying a lot. 

The battle, like the whole movie, 
is intercut with quick clips from the 
actual videogame, which poses three 
problems. First, no effort has been 
made to eliminate the videogame 
artifacts—life bar, ammo gauge, the 
word DAMAGE! in red block letters. 
Second, the movie's zombies look 
(and bleed) totally differently from 
the game zombies. Third, Boll makes 
no effort to match up the videogame 
footage with the movie sets: when 
his heroes fight zombies in a moon- 
lit clearing, the game clips are likely 
to be set in a laboratory or factory. 
Maybe Boll thinks his pace is 
quick we won't notice, but we do, 
and... and he’s a music video director, 
for fuck’s sweet sake—he’s supposed 
to understand this stuff! Anyway: 


SEE NEXT PAGE 
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Jessica Biel in The Texas Chainsaw 
Massacre 


drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


House/Chainsaw 


Continued ‘from previous page 


fourth, the game is pretty old and 
dated by now, and even compared to 
Boll's poorly lit and clumsily shot 
footage, the graphics in the clips 
look like ass. The end effect—espe- 
cially when combined with Boll's 
arsenal of ultra-cheesy wipes and dis- 
solves—is pure idiot hilariosity. 
There is one single good thing 
about this movie, and that’s Jurgen 
Prochnow. This is maybe one of the 
ultimate “What the hell was he doing 
signing up for that stinker?” moment 
in the history of film, though he’ll 
have to tug against the cold dead 
hands of Raul Julia (Street Fighter) and 
Orson Welles (Transformers: The 
Movie) to take the trophy. His pres- 
ence takes “slumming” to a whole 
new (low) level, but his obvious disre- 
spect—sometimes even outright 
hatred—for the material informs his 
performance wonderfully. Where an 
actor who was actually “into” the 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 


SINGLE + DOUBLE ROW SEATING * ADVANCE SEAT SELECTION # CORPORATE 
RATES ¢ FOLD-DOWN TABLES ¢ LAPTOP PLUG-INS ¢ CAR RENTAL 


movie might bluster and ham his 
way through arrogant and crotchety 
Captain Kirk's lines, the in-it-for-the- 
paycheque Prochnow deadpans them 
in an utterly disdainful Germanic 
manner that’s marvelous to behold, 
the work of a master. 


OH YEAH—not a single frame of 
House of the Dead is scary, unlike The 
Texas Chainsaw Massacre, which 
is so damn hardcore I couldn’t even 
understand my emotions when the 
credits rolled. Scary? Beyond scary— 
horrific. Massacre is a HORROR movie, 
an ugly, dirty, slimy, dark, disgusting, 
rotten, lurking, evil document of mad- 
ness and mayhem. It’s a horrible film 
in the literal sense, and whether that 
means you want to see it is for you to 
decide; I know that about 10 minutes 
into it I wanted desperately to be any- 
where other than inside that theatre. 
And that’s kind of the point, isn’t 
it? It means the film’s done its job. But 
if you're burned out on horror—it is 
possible to overdose on the “catharsis 
of facing our fears, etc., etc.” that 


highbrow horror-cinema theory 
claims is the key to the genre's appeal 
and value—it might not be exactly 
enjoyable. On a logical, empirical level, 
it’s easy to appreciate the startling 
quality of Massacre: it’s beautifully 
shot, for one thing, by cinematogra- 
pher Daniel Pearl, who also shot the 
original. The decaying, dying environ- 
ments of the film, from the eerie exte- 
tiors of rustheap junkyards and 
dilapidated factories to the moulder- 
ing interiors of the Family’s house of 
horrors to the grisly and dripping 
basement abattoir where Leatherface 
does his deeds—all are absolutely 
striking, making these now-standard 
horror locations freshly terrifying. 
Maybe that’s why a remake of 
Tobe Hooper's 1974 original is justi- 
fied: to make all this stuff fresh again. 
To remind us of how deeply gut- 
wrenching a blood-soaked terror film 
can be when it’s not an homage, a 
postmodern rethink, a jokey parody, a 
collage of ripped-off “influences.” 
When characters don’t look at each 
other and say things like “This is like 


Presents 


something out of a horror moyj, 


Yeah—it’s a state-of-the-art Movie ie 
remake, not a throwback—by; ; 
clear that there’s only one film ; 
Texas Chainsaw Massacre is Payj 
homage to, and that’s The 7», 
Chainsaw Massacre... and it works 
But that doesn’t mean you have 
like it. In fact, in many ways “it wor, 


heart of the genre as she was. 4 
that’s The Texas Chainsaw Massacre. 9 


HOUSE OF THE DEA 
Directed by Uwe Boll Written by \vq 


Directed by Marcus Nispel © Written § 
Scott Kosar © Starring Jessica Biel, f 
Balfour, Erica Leerhsen and R. Lee Ermd 
© Opens Fri, Oct} 
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“This documentary is a rolling masterclass on the 
disturbing complicity of media. money and mendacity, 
~ Matthew Tempest, The Guardien 


“Dark Surprises. emauanally complex” 
~ David Ansen, Newsweek 


‘Funny, maddening and ultimately shocking” 
~ Ben Kaplan. New York Magazine 
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unaway Jury 
ynically simplifies 
ery ethical 

sue it touches 


BRIAN GIBSON 


he latest John Grisham poolside 
page-turner to reach the screen, 
Runaway Jury, pretends to 
oss-examine the civic duty and 
pral questions surrounding 12 cit- 
ns who have been asked to judge 
omplex legal dilemma. In fact, 
e film is a tepid legal thriller 
ade with predictable Hollywood 
h and dash—madly edited, with 
viceable performances and dia- 
gue that’s snappy without ever 
ing biting. 

The case being tried this time 
ound is a landmark mega-millions 
il lawsuit against the gun indus- 


it perhaps The Insider snuffed out 
ture smoking lawsuit scripts.) 
sinessman Jacob Wood (an 
credited Dylan McDermott) is 
nned down by a ex-worker gone 
Dstal. Two years later, Nick Easter 
ohn Cusack) is selected to sit on 
e jury deciding on the widow’s 
aim. Meanwhile the goateed, 
bady-eyed “jury consultant” 
ankin Fitch (Gene Hackman) 
‘opes out the jurors, manipulating 
hem to exonerate Vicksburg 
earms, while old-school Southern 
er Wendell Rohr (Dustin Hoff- 
an) grows frustrated as he watches 
he case being rigged in the gun 
dustry’s favour. But Easter is not 
hat he seems, and, with the aid of 
S girlfriend Marlee (Rachel Weisz), 
5 prepared to influence his panel 
| peers towards either side, depend- 
gon whether the prosecution or 
ce is willing to dish out $10 
mn to the pair for a favourable 
ecision. But are Nick and Marlee 
y blackmailers? 

e best twists in the film are 


ury-popping dadd 


les 
not the plot reversals but the amaz- 
ing moral contortions of the script 
(which is credited to a four-member 
committee, including Rounders co- 
writers Brian Koppelman and David 
Levien). In typical Tinseltown fash- 
ion, the story throws itself into 
some interesting ethical kinks and 
knots over gun control and the cor- 
ruption of the American legal sys- 
tem by corporate money and 
unscrupulous lawyers, only to 
straighten itself out for a happy end- 
ing in which the world is once again 
made safe for children in school- 
yards (a.k.a. Hollywood’s future 
moviegoing demographic). 


RUNAWAY JURY HANGS ITSELF with 
this cop-out. Right-wing critics can 
call the gun case a liberal sop— 
there’s even a scheming cabal of 
firearms company CEOs. But the 
case plays out more like a bad liberal 
soap, culminating in a showdown 
between Rohr and Fitch in a men’s 


. (The book was bathroom (Hoff- 
jout a big tobac- man’s and Hack- 
trial in Biloxi, man’s first-ever 
Dt New Orleans, scene together) 


that peters out into an easy demo- 
nization of the fiendish jury consul- 
tant, who believes that “trials are too 
important to be left to juries.” 

Left-wing critics should note 
how the plot habitually shies away 
from tough questions, settling 
instead for a pat triumph for family 
and small-town America. (And the 
ranting, fake-blood-spattering pro- 
tester flailing around the court- 
room doesn’t make the anti-gun 
camp look too reasonable either.) 
Runaway Jury so shallowly evades 
answering the moral questions it 
poses, using legal and ethical 
dilemmas as nothing more than 
easy plot hooks for a generic pop- 
corn flick, that it winds up seeming 
even more cynical about the justice 
system than Fitch does. © 


RUNAWAY JURY 

Directed by Gary Fleder * Written by 
Brian Koppelman, David Levien, Rick 
Cleveland and Matthew Chapman 
Starring John Cusack, Gene Hackman 
and Dustin Hoffman © Opens Fri, Oct 17 
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Putting the art 
hefore divorce 


Intolerable Cruelty is 
a minor Coen film, 
but it’s still pure 
wnwedded bliss 


By BRIAN GIBSON 


the trailer for Intolerable Cruelty, 
thought that the Coen Brothers had 
gone all soft and mainstream, the 
film’s gleefully malicious pre-title 
sequence should scotch that fear. 
After singing along to Paul 
Simon’s “The Boxer” (“I am just a 
poor boy, though my story’s seldom 
told”) while driving his convertible, 
Australian TV producer Donovan 
Donnelly (Geoffrey Rush) enters his 
Hollywood mansion to find his tro- 
phy wife cheating on him with a 
pool cleaner. He is about to shoot 
the serviceman when she hits him in 
the head and then stabs him in the 
butt with his Daytime Emmy. As the 
cuckolding pair flee in their separate 
vehicles—the wife screaming at her 
lover for hitting the convertible as 
he wheels off—Donovan shoots 
wildly at them with a gun in one 
hand and a Polaroid in the other, 
taking pictures that show her infi- 


[ you're like me and, upon seeing 


delity and his wounds. 

And so we're off on a madcap tear 
through narcissistic Hollywood, Coen- 
style: pre-nup agreements, coveting 
your spouse’s property, backstabbing 
(or “nailing your ass,” as they say in 
the film), biting irony, a miniature 
train hobbyist’s sex perversions and 
one hilariously fatal accident. 

Just as Paul Thomas Anderson’s 
Punch-Drunk Love injected new life 
into the romantic comedy, Intolera- 
ble Cruelty makes over the screwball 
comedy—this isn’t so much a tinker- 
ing with the formula of a 1940s Pre- 
ston Sturges or Howard Hawks flick 


COMEDY 


as a zany rejigging of it. Thanks to 
some stereotype-tweaking, expecta- 
tion-confounding and mood- 
wrenching, Intolerable Cruelty is a 
Scrambler of a comic ride, zipping 
and darting this way and that, 
always throwing you off-kilter. 

After an oddly coy credit sequence 
involving animated cutouts of Cupids 
and Victorian couples, the film opens 
with a shot of Miles Massey’s (George 
Clooney) gaping mouth during a 
teeth-whitening procedure. Intolerable 
Cruelty is pretty much carried by the 
Cary Grant-ish star’s disarming smile, 


The biographer's tale 


Horns and Halos 
chronicles the 
hellish story of an 
ill-fated, muckraking 
Bush bio 


By PAUL MATWYCHUK 


uki Hawley and Michael Galinsky’s 
¢: xumentary Horns and Halos is 

he story of two men who waded 
into the vast, roiling sea of American 
presidential politics and in no time at all 
found themselves way over their heads 
without a single lifeguard in sight. 

The more elusive member of the 
pair is J.H. Hatfield, a freelance writer 
with a long list of quickie paperbacks 
to his credit—mostly trivia books, 
film and TV-show tie-ins and clip-job 
biographies of people like Ewan Mac- 
Gregor and Patrick Stewart. But in 
1998, hoping to break out of the 
“Midlist ghetto, Hatfield pitched a 
biography of George W. Bush (who 
was then just emerging as a rising 
political star) to the upscale St. Mar- 
tin’s Press. St. Martin’s liked the idea, 
and when Bush's campaign for the 
1999 Republican presidential nomina- 


tion began to gain momentum, they 
sensed that they might have a best- 
seller on their hands and upgraded 
Hatfield’s book, entitled Fortunate Son, 
to a high-profile hardcover with an 
initial print run of 80,000 copies. Hat- 
field’s book concentrated mostly on 
Bush’s dubious record as a business- 
man, but it was the sensational, unat- 
tributed allegations he made in the 
book’s afterword—i.e., that Bush had 


DOCUMENTARY 


been arrested for cocaine possession 
in the early '70s—that the press 
focussed on. Hatfield's credibility as a 
reporter had always been shaky, and 
when a Dallas reporter discovered that 
Hatfield himself had served several 
years in prison for attempted murder, 
it dried up completely. Under pressure 
from lawyers (and, presumably, Bush’s 
campaign team), St. Martin’s with- 
drew Fortunate Son from circulation. 


THAT’S WHERE the other main char- 
acter in Horns and Halos enters the 
scene: Sander Hicks (whose jobs 
included singing with a political punk 
band called White Collar Crime, run- 
ning an underground publishing out- 


and his buffoonish chops are fully 
exercised in almost every scene. From 
a fast-talking bit of “Who's on First?” 
courtroom shtick to an awkward con- 
versation with a hitman, Clooney 
brings a raffish charm to the Coens’ 
farcical script, set in a world of disillu- 
sioned divorce lawyers and hollow 
husband-seekers. Known for his iron- 
clad Massey Pre-Nuptial Agreement, 
Miles agrees to represent the philan- 
dering Rex Rexroth (Edward Her- 
rmann) in court against his 
alimony-seeking wife Marylin (Cather- 
ine Zeta-Jones), but finds himself smit- 
ten with the cunning gold-digger. 


THE JAUNTY FILM only falters with 
Marylin, who is too frosty and calcu- 
lating to seem likable, let alone lov- 
able. The character awkwardly 
transplants Zeta-Jones’s performance 
as the drug czar’s wife in Traffic into 
a comedy, and her coldness takes the 
heart out of the romance. Typically 


fit called Soft Skull Press and working 
as a custodian in the New York tene- 
ment building where Soft Skull had set 
up shop in the basement) contacted 
Hatfield and arranged to publish and 
distribute a new edition of the book. 
Hicks is a fascinating, frustrating 
character, and his lack of sophistica- 
tion as a political thinker or as a busi- 
nessman makes it hard to decide 
whether to consider him a hero or a 
menace. Equal parts hustler and ideal- 
ist, he denounces the capitalist system 
and yet he’s a grandstanding camera 
hog who obviously hopes to parlay the 
controversy over Hatfield's book into a 
publishing jackpot. Even in the face of 
one disastrous development after 
another (a lawsuit over a new foreword 
Hatfield wrote for the Soft Skull edi- 
tion, a 60 Minutes segment trashing 
Hatfield and Soft Skull), he continues 
to offer Hatfield and his book uncondi- 
tional support, and yet he also makes a 
point of reciting Hatfield’s private, con- 
fidential e-mails for Hawley and Galin- 
sky’s camera. You've got to give the 
guy credit for putting his company and 
his own savings on the line for a politi- 
cal principle. However, he seems 
unaware that his mishandling of the 
press, in effect, allowed Bush to side- 
step much more serious (and provable) 


for a Coen brothers film, though, 
Intolerable Cruelty doesn’t seem all 
that interested in the love story. This 
is a farce that tips its bowler hat to its 
storied predecessors. So a storyline 
reminiscent of Hawks's His Girl Friday 
is also full of Marx Brothers banter 
and Abbott and Costello sidekick 
humour, all culminating in a classic 
slapstick break-and-enter scene. 

The nebbish, bespectacled Paul 
Adelstein registers some zinging 
comic notes as Miles’s partner 
Wrigley, and Billy Bob Thornton has 
a rich cameo as a babbling oil tycoon. 
Plus, of course, there are the Coens’ 
absurd touches: Miles’s grotesque, 
nightmarish meetings with the law 
firm’s dying president, a Scottish 
drive-thru wedding chapel called 
“Wee Kirk o’ the Heather,” blackly 
comic violence involving an asthmat- 
ic hitman and Heinz, the Baron 
Krauss von Espy, a lisping, accented 
hotel concierge with a lapdog. 


As for its place in the Coen pay 
theon, Intolerable Cruelty seems a \j 
tle lost. It won’t be a cult hit like 7 
Big Lebowski and lacks the stead 
energy of Raising Arizona or thj 
warmth of Fargo. The contributioy 
of regular Coen collaborators |jj 
cinematographer Roger Deakins an; 
composer Carter Burwel! ar 
unmemorable. Even in the Minnes 
ta brothers’ offbeat film canon, hj 
Beverly Hills upper-class farce is a 
oddity. But even a lesser Coen 
movie like this one, paddling reg 
olutely against the current of th 
mainstream, is far more inventiy 
and entertaining than most of thi 
flicks it passes heading in the oppo 
site direction. O 


INTOLERABLE CRUEL 
Directed by Joel Coen © Written by Robe 
Ramsey, Matthew Stone, Ethan Coen and 
Joel Coen Starring George Clooney a 
Catherine Zeta-Jones * Now playing 


issues about his shady business deal- ~ 


ings and his military career. (Hatfield 
even wound up making the wild claim 
that his source for the story about 
Bush’s cocaine conviction was, in fact, 
Bush advisor Karl Rove, who leaked the 
story to Hatfield, planning all the 
while to defuse the story by revealing 
the details of Hatfield’s criminal past.) 
Horns and Halos doesn't spend 
much time talking politics or dishing 
dirt on Bush in any detail—annoying- 
ly, it doesn’t even probe whether or 
not Hatfield’s stories about Bush’s 
alleged cocaine arrest, which caused 
all the furor over the book in the first 
place, have any evidence backing 
them up. But as a dual character study, 
the film is more than compelling, 
especially after the shocking final 
development that elevates Hatfield 
from a political footnote into a figure 
of tragedy. Given Hatfield and Hicks’s 
remarkable efficiency at sabotaging 
their own efforts to bring him down, 
George W. Bush may be an even more 
fortunate son than he realizes, O 


HORNS AND HALOS 

Directed by Suki Hawley and Michael 
Galinsky ¢ Zeidler Hall, The Citadel ¢ Fri- 
Mon, Oct 17-20 (7pm) * Metro Cinema 
© 425-9212 
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NEW THIS WEEK 


@Horns and Halos (M) Directors Michael Galinsky 
and Suki Hawley’s documentary tells the behind- 
the-scenes story of underground publisher Soft 
Skull Press and their tortuous efforts to release J.H. 
Hatfield's controversial, unauthorized George W. 
Bush biography Fortunate Son. Zeidler Hall, The 
Citadel; Fri-Mon, Oct 17-20 (7pm) 


The Legend of Suriyothai (M) M.L. Piyapas 
Bhirombhakdi and Sarunyu Wongkrachang star in 
director Chatrichalerm Yukol’s lavish epic about 
the life of the legendary 16th-century Thai queen, 
her ascension to the throne and her death while 
defending King Mahachakrapat. In Thai with Eng- 
lish subtitles. Zeidler Hall, The Citadel: Fri-Mon, Oct 
17-20 (8:45pm) 


Random Harvest (EFS) Ronald Colman and 
Greer Garson star in Little Caesar director Mervyn 

4 LeRoy’s 1942 melodrama about a shell-shocked 
World War | whose life of misery is temporarily 
healed when he fails in love with a vivacious 
music-hall performer. Provincial Museum Auditori- 
um (102 Ave & 128 St); Mon, Oct 20 (8pm) 


Runaway Jury (CO, FP, LD) Dustin Hoffman, 
Gene Hackman, John Cusack and Rachel Weisz 
star in Kiss the Girls director Gary Fleder’s big- 
screen version of John Grisham’s legal thriller 
about a juror on a landmark case against a gun 
manufacturer who attempts to blackmail the two 
competing attorneys into paying him to persuade 
the other jurors to decide in their favour. 


The Texas Chainsaw Massacare (CO, FP, LD) 
Jessica Biel, Andrew Bryniarski, Erica Leerhsen and 
R. Lee Ermey star in director Marcus Nispel’s 
intense remake of Tobe Hooper's 1974 splatter 
masterpiece about a vanful of teens on their way 
to Mexico who get waylaid in a remote Texas 
town by a family of homicidal maniacs. 


Veronica Guerin (CO, FP) Cate Blanchett, Ger- 

ard McSorley, Brenda Fricker and Ciaran Hinds 
star in Phone Booth director Joel Schumacher’s 
biopic about the crusading Irish journalist whose 
eye-opening articles about the drug trade result- 
ed in her 1996 assassination at the hands of a 
hired killer. 


FIRST-RUN MOVIES 


American Wedding (CO) Jason Biggs, Alyson 
Hannigan, Eugene Levy and Seann William Scott 
star in How High director Jesse Dylan’s third install- 
ment in the American Pie series, in which a new 
assortment of sexual hijinks and humiliations sur- 
round the marriage of pastry-humping Jim Levin- 
stein and flute virtuoso Michelle Flaherty. 


And Now... Ladies and Gentlemen (GA) Jere- 
my Irons, Patricia Kaas and Thierry Lhermitte star 
in AMan and a Woman director Claude Lelouch’s 
critically derided melodrama about a British cat 
burglar and a French jazz singer, both suffering 
from memory blackouts and brain tumours, who 
fall in love while staying at a hotel in Morocco. 


* Anything Else (CO) Jason Biggs, Christina Ricci 
and Woody Allen (who also wrote and directed) 
star in this romantic comedy about a neurotic 
would-be writer who turns to his literary mentor 
for advice when he falls in love with a beautiful 
but confoundingly mercurial young woman 


Baghban (CO) Amitabh Bachchan, Hema Malini, 
Sameer Soni and Divya Dutta star in directors B.R. 


GARNEAU 
theatre 


8712 - 109 Street - 435-0728 


& GENTLEMEN 


SPECIAL NING 
ROCKY HORROR 
PICTURE SHOW 
MIDNIGHT SAT. 
NOV. 1ST 


Nightly 7:00 & 9:30 pm 
Sat & Sun Matinee 2:00 pm 
*PGe (coarse language) 


Chopra and Ravi Chopra's family drama about a 
man who sacrificed throughout his entire life to 
secure a better future for his four sons, but who 
now worries they will not be there for him in his 
old age. In Hindi with English subtitles, 


Cabin Fever (CO) james DeBello, Joey Kern, jor- 
dan Ladd and Rider Strong star in director Eli 
Roth’s horror thriller about five college friends 
whose weekend trip to the woods is ruined when, 
one by one, they fall victim to a gruesome, highly 
contagious flesh-eating virus. 


Cold Creek Manor (FP) Dennis Quaid, Sharon 
Stone, Stephen Dorff and Juliette Lewis star in 
Leaving Las Vegas director Mike Figgis’s thriller 
about a couple who come to regret their decision 
to move from the big city into an isolated farm- 
house when the land’s former owner is released 
from prison and is determined to reclaim his 
Property. 

Dickie Roberts: Former Child Star «CO) 
David Spade, Mary McCormack and Alyssa 
Milano star in George of the Jungle director Sam 
Weisman’s comedy about a washed-up actor who 
Prepares for a comeback role as an “everyday 
guy” by hiring a family to give him the normal 
childhood he never had during his days as a pre- 
pubescent TV star. 


Duplex (FP) Drew Barrymore, Ben Stiller and 
Eileen Essell star in Throw Momma From the 
Train director Danny DeVito’s black comedy 
about a young couple who decide that the only 
way for them to acquire the apartment of their 
dreams is to kill off the sweet old lady who cur- 
rently lives there 


The Fighting Temptations (CO, FP) Cuba 
Gooding Jr., Beyoncé Knowles and Mike Epps star 
in My Cousin Vinny director Jonathan Lynn’s come- 
dy about a high-flying New York ad executive who 
must return to his Georgia hometown, organize a 
gospel choir and lead them to success in order to 
collect a sizable inheritance from his dead aunt. 


Freaky Friday (FP) Jamie Lee Curtis, Lindsay 
Lohan and Mark Harmon star in The House of Yes 
director Mark S. Waters’s remake of the 1977 Dis- 
ney comedy about a feuding mother and daughter 
who fail to appreciate the pressures of each other's 
lives until they magically swap bodies for a day. 


Freddy vs. Jason (CO) Robert Englund and Ken 
Kirzinger star in Bride of Chucky director Ronny 
Yu's horror picture, in which hockey-masked 
behemoth Jason Voorhees from the Friday the 
13th series battles dream-invading chatterbox 
Freddy Krueger from the Nightmare on Elm Street 
franchise for ultimate bogeyman supremacy. 


Good Boy! (CO, FP, LD) Liam Aiken and the voic- 
es of Matthew Broderick, Megan Mullally and Brit- 
tany Murphy are featured in writer/director John 
Hoffman’s kiddie comedy about a boy who learns 
that dogs are in fact reconnaissance agents for a 
future alien invasion of Earth. 


House of the Dead (CO, FP) jurgen Prochnow, 
Jonathan Cherry, Ellie Comell and Clint Howard 
star in director Uwe Boll’s horror movie, based on 
the popular videogame series, about a rave party 
off the coast of Florida that gets invaded by an 
army of bloodthirsty zombies 


Intolerable Cruelty (CO, FP, LD) George 
(at) Clooney and Catherine Zeta-Jones star in 
Krieg The Big Lebowski director Joel Coen’s screw- 
PICK Bem comedy about a Beverly Hills divorcée 
who decides to get revenge on the slick attorney 
who cheated her out of her settlement by seduc- 
ing him, marrying him and taking him to the 
cleaners in the subsequent divorce. 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinee 2:00 pm 
oPGe 


ra) Kill Bill: Volume 1 (CO, FP) Uma Thur- 
man, Lucy Liu, Daryl Hannah and Vivica A. 
Pick Fox star in the first installment of Pulp Fiction 
writer/director Quentin Tarantino’s ultravio- 
lent homage to ‘70s expioitation flicks, about a 
vengeful female assassin who miraculously survives 
her employer's attempt to rub her out, and begins 
methodically picking off her killers, one by one. 


Ca) Lost in Translation (CO) Bill Murray and 
Scarlett Johansson star in The Virgin Suicides 
PICK director Sofia Coppola’s highly praised cross- 
cultural mood piece about a middle-aged 
American movie star and a dissatisfied young pho- 
tographer’s wife who find solace in each other's 
company during an alienating week in Tokyo. 


a) The Magdalene Sisters (P) Geraldine 
McEwan, Anne-Marie Duff and Nora-Jane 
fra Noone star in writer/director Peter Mullan’s 
PICK hard-hitting drama about four woman who 
are sent by their families in the mid-’60s to a 
“Magdalene laundry,” a notoriously cruel institu- 
tion run by the Catholic Church where nuns sub- 
jected women to various forms of physical and 
psychological mistreatment as punishment for 
their sexual “misdeeds.” 


Mambo Italiano (CO) Luke Kirby, Ginette Reno, 
Paul Sorvino and Mary Walsh star in director Emile 
Goudreault’s broader-than-broad ethnic comedy, 
based on Steve Galluccio’s play, about a Canadian 
TV writer who tries to keep his Italian parents 
from finding out about his true sexuality even 
after he moves in with his cop boyfriend. 


(at) Matchstick Men (CO) Nicolas Cage, Ali- 
son Lohman and Sam Rockwell star in Gladi- 
kK Yfr4v ator director Ridley Scott’s offbeat 

PICK comedy-drama about a tic-riddled, obses- 
sive-compulsive con man whose already-precari- 
ous lifestyle is further destabilized when the 
teenage daughter he never knew he had shows up 
on his doorstep. Based on the novel by Eric Garcia. 


a) Mystic River (CO, FP) Sean Penn, Kevin 
Bacon and Tim Robbins star in Unforgiven 
Kfrizd director Clint Eastwood’s moody drama, set 
PICK FS working-class Boston, about three child- 
hood friends whose traumatic memories of the 
past are revived when one, now a police detective, 
begins to suspect another of killing the third’s 
daughter. Based on the novel by Dennis Lehane. 


Once Upon a Time in Mexico (CO) Antonio 
Banderas, Johnny Depp, Salma Hayek and Willem 
Dafoe star in the final installment of writer/direc- 
tor Robert Rodriguez’s E/ Mariachi trilogy, in which 
guitar-playing vigilante El Mariachi becomes 
involved in a complicated double-cross scheme 
involving the CIA, a powerful druglord, a corrupt 
general and the Mexican president. 


(at) Out of Time (CO, FP) Denzel Washington, 
Sanaa Lathan and Eva Mendes star in One 
Kfrted False Move director Carl Franklin’s crime 

PICK drama about an ethics-bending small-town 
Florida police chief who falls under suspicion of mur- 
der when his lover is killed in a mysterious arson. 


Pirates of the Caribbean: The Curse of 

(a) the Black Pearl (CO, FP) johnny Depp, 
tried Orlando Bloom, Geoffrey Rush and Keira 
PICK Knightley star in The Ring director Gore 
Verbinski’s supernatural swashbuckler about a rogue 
17th-century pirate who must prevent an evil cap- 
tain from reversing an ancient curse that has turned 
himself and his crew into undead monsters. 


Respiro (P) Valeria Golino, Vincenzo Amato and 
Francesco Casisa star in writer/director Emanuele 
Crialese’s drama, set on the Sicilian island of 
Lampedusa, about a beautiful but erratically 


ey 
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i 7:15pm 
Sat & ous Mites 1:00 pm 
©14/Ae (mature themes, Diturbing content) 
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ightly 
Sat & Sun Matinees 3:10 pm 
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It took a lot of very busy people to make the new OKTer-Telel-lh elute elo} el[e Veronj 
Guerin. The film was originally scheduled to come out last November to qualify it 
the 2003 Academy Award nominations, which would have meant Joel Schumact 
would have directed three movies within a single year—a rare feat in the post-stu, 
era. Instead, the film is coming out during this year’s Oscar season, which means 
the fifth Colin Farrell movie of 2003, ire) CoM Late B/-1¢-16/-17 mi plelgl-W sioleytgn S.WAT, a 
The Recruit. But the real-life Veronica Guerin was way more industrious than EM 
those Hollywood softies—as a novice Irish journalist in the 90s, Guerin Published 


many hard-hitting articles about the figures involved in her coun 


y’S undergrou 


drug trade that they wound up assassinating her just to shut her up. 


behaved woman whose husband reluctantly 
decides to commit her to a psychiatric institute. In 
Italian with English subtitles. 


The Rundown (CO, FP) The Rock, Seann William 
Scott, Rosario Dawson and Christopher Walken 
star in Very Bad Things director Peter Berg’s action 
comedy about a bounty hunter who teams up 
with a rich young adventurer to track down a 
long-lost treasure somewhere outside a corrupt 
Amazonian village known as Helldorado. 


(a) The School of Rock (CO, FP) jack Black, 
Joan Cusack and Mike White (who wrote 
Mtoe the screenplay) star in Dazed and Confused 
PICK director Richard Linklater’s comedy about a 
would-be rock star who takes a job as a substitute 
teacher at an uppity private school and immedi- 
ately begins transforming his classroom of 10- 
year-olds into a kick-ass rock band. 


Seabiscuit (CO) Tobey Maguire, Jeff Bridges, 
Chris Cooper and William H. Macy star in Pleas- 
antville writer/director Gary Ross's film about the 
1930s racehorse whose unlikely string of under- 
dog victories made him one of the most beloved 
sports figures of the Great Depression. Based on 
the bestselling biography by Laura Hillenbrand. 


Secondhand Lions (CO) Haley Joel Osment, 
Michael Caine and Robert Duvall star in Dancer, 
Texas, Pop. 81 writer/director Tim McCanlies’s 
whimsical coming-of-age film, set in 1960s Texas, 
about a shy teenager who is sent to spend the 
summer with his eccentric great-uncles—who in 
turn entertain him with wild stories about their 
youthful adventures. 


Spy Kids 3-D: Game Over (CO) Daryl Sabara, 
Alexa Vega, Sylvester Stallone, Antonio Banderas, 
Carla Gugino and Ricardo Montalban star in the third 
installment of writer/director Robert Rodriguez's pop- 
ular series of irreverent kiddie adventures, in which 
youthful secret agent Juni must rescue his sister Car- 
men from inside a virtual reality game. 


ra) Thirteen (P) Evan Rachel Wood, Ho! 
Hunter and Nikki Reed (who co-wrot 
Kft script) star in director Catherine Hardvyic 
PICK shocking indie drama about a pair of 13. 
year-old girls who take up an amoral, thrill-sceig 
lifestyle of casual sex, shoplifting, navel pier 
dressing provocatively and reckless drug use 


Under the Tuscan Sun (CO) Diane Lane, fay 
Bova and Sandra Oh star in Guinevere 
writer/director Audrey Wells’s romantic c 
based on the memoir by Frances Mayes, 
harried American lawyer who decides to q 
job and start her life over by relocating to 2 
derelict villa in Tuscany. 


Underworld (CO) Kate Beckinsale and Scot: 
Speedman star in director Len Wiseman’s 
supernatural action thriller about a beautif 
female vampire and werewolf-hunter who has 
Romeo and Juliet-style |ove affair with a hum 
with a unique blood type that could save th: 
werewolf race from extinction. 


Uptown Girls (CO, FP) Brittany Murphy, Dako 
Fanning and Heather Locklear star in Fresh dired 
tor Boaz Yakin’s comedy/drama about a spoiled 


like a responsible adult when she goes broke a 
is forced to take a job babysitting the neurotic 
daughter of a career-obsessed music execu 


CO: Cineplex Odeon, 444-5468 

EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 

GA: Garneau Theatre, 433-0728 

L: Leduc Cinema, 986-2728 

M: Metro Cinema, 425-9212 

P: Princess Theatre, 433-0728 


WIN! one pnir ofticketsto Reds 


presentation of .. 


4 


ANNI 


( ATS INCLU MOVE HTM OVER/BAD 10 THE BONE Za 


iT SOUABON’ ONE SCOTCH, OME BEER/ WHO 00 YOU LOVE? /1 BRINK ALOKE, 
Dee BET A HRIREDT AF, YON DONT START DRINKIN 11H BORNA LEAVE! AND WORE! 


joAl 


oer 
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VUEWEEKLY QZ OCTOBER 16-22, 2003 


Showtimes for Friday, October 17 to Thursday, October 23 


showtimes are subject to change at any time. 
aase contact theatre for confirmation 


GARNEAU 
8712-109 St, 433-0728 


D NOW... LADIES AND GENTLEMEN PG 


arse language. 
ily 7.00 9.30 Sat Sun 2.00. 


PRINCESS 
10337-82 Ave, 433-0728 


THIRTEEN 18A 
ature themes. Daily 9.20 Sat Sun 3:10 
SPIRO PG 
pily 7.00 9.00 Sat Sun 2.00 
| MAGDALENE SISTERS 144 
ature themes, disturbing content. 
ily 7.15 Sat Sun 1.00 
METRO CINEMA 
9828-101A Ave, 
Citadel Theatre, 425-9212 
ORNS AND HALOS sTc 
7 Sat Sun Mon 7.00 9.30 
& LEGEND OF SURIYOTHAI 148 
ory violence. Fri Sat Sun Mon 8.45 
— FILMS OF 
STEVE SANGUEDOLCE sTc 
u 7.00 
LEDUC CINEMAS 
4762-50 St, 986-2728 
OOD BOY! G 
Daily 7.15 9.10 Sat Sun 1.20.3.30 
INTOLERABLE CRUELTY PG 
joarse language. 
ally 7.10 9.20 Sat Sun 1.10 3.20 
HE TEXAS CHAINSAW MASSACRE 18A 


[Gory violence. Daily 7.05 9.15 Sat Sun 1.05 3.15 


RUNAWAY JURY PG 
jolence. Dally 7.05 9.30 Sat Sun 1.00 3.25 


WETASKIWIN CINEMAS 


(1) 780-352-3922 
E SCHOOL OF ROCK PG 
Daily 7.00 9.15 Sat Sun 1.00 3.00 


GRANDIN THEATRE 


Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9822. 

RUNAWAY JURY PG 
Violence. Sat Sun 1.00 3.20 Mon-Fri 7.00 9.20 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Sat Sun 12.40 3.30 


INTOLERABLE CRUELTY PG 
coarse language. Mon-Fri 6.50 8.50 


OOD BOY! G 
at Sun 12.50 3.30 Mon-Fri 6:40 6.40 


Grandin 


THE TEXAS CHAINSAW MASSACRE 18A 
Gory violence, 

Sat Sun 1.10 3,10 Mon-Fri 7.10 9.00 

THE SCHOOL OF ROCK PG 


Sat Sun 1.30 3.40 Mon-Fri 7.20 9.10 


"_CINEMA GUIDE 


CITY CENTRE 
10200-102 Ave, 421-7020 


| CINEPLEX ODEON CINEMAS 
™ 


KILL BILL: VOLUME | 18A 
[Gory violence. THX Daily 1.50 4.30 7.20 9.50 
INTOLERABLE CRUELTY | PG 
Joarse language. Daily 1.30 4.10 6.50 9.20 
LOST IN TRANSLATION 14A 
Daily 1.10 8.30 6.30 9.00 
UNDER THE TUSCAN SUN PG 
lot suitable for younger children. 
ily 1.40 4.40 7.30 10.00 
THE SCHOOL OF ROCK PG 
Dally 1.20 3,40 6.40 9.10 
iC RIVER 140 
Sparse language. Daily 12.45 3.45 6.35 9.35 
RUNAWAY JURY PG” 


olence. No passes. Daily 1.00 4.00 7.00 9.40 
TEXAS CHAINSAW MASSACRE 


Gory violence. No passes. 
Daily 2.10 4.50 7.40 10.10 


18A 


VERONICA GUERIN 144 
Violence, coarse language. . 
Daily 2.00 4.20 7.10 9:30 

8882-170 St, 444-1829 
FREDDY VS. JASON 18A 
Gory violence throughout. Daily 9.10 
UPTOWN GIRLS PG 
Fri Mon-Thu 7.20 Sat-Sun 1.55 4,00 7.20 
SPY KIDS 3-D: GAME OVER G 
Fri Mon-Thu 6.40 Sat-Sun 2.05 4.30 6.40 
ANYTHING ELSE PG 
Mature content. Fri Mon-Thu 9.35 
Sat-Sun 1.45 9.35 
THE FIGHTING TEMPTATIONS PG 
Daily 9.30 
CABIN FEVER 184 


Grusome scenes. Fri Mon-Thu 9.45 
Sat-Sun 2.10 9.45 


SECONDHAND LIONS PG 
Violent scenes. Fri Mon-Thu 7.00 
Sat-Sun 4.10 7,00 


AMERICAN WEDDING 
Crude content, Fri Mon-Thu 6.45 9.00 
Sat-Sun 2.00 4.15 6.45 9.00 


DICKIE ROBERTS: FORMER 

CHILD STAR PG 
Coarse language, crude content 

Fri Mon-Thu 7.10 Sat-Sun 4.45 7,10 


168A 


MATCHSTICK MEN 14A 
Fri Mon-Thu 6.50 9.20 

Sat-Sun 1.50 4.20 6,50 9.20 

MAMBO ITALIANO 14A 


Coarse language. Fri Mon-Thu 7.30 9.40 
Sat-Sun 2.15 4.40 7.30 9.40 


SEABISCUIT PG 
Some coarse language. Fri Mon-Thu 6.30 9.25 
Sat-Sun 2.20 6.30 9.25 


4211-139 Ave, 472-7600 
PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children, 
Fri-Sun 12.45 3.40 6.40 9.40 
Mon-Thu 3.30 6.40 9.40 


THE RUNDOWN 
Fri-Sun 1.40 4,20 7.40 9.55 
Mon-Thu 2.05 4.50 7.40 9.55 


THE SCHOOL OF ROCK PG 
Fri-Sun 1.00 3.30 6.45 9.10 
Mon-Thu 1.50 4.25 6.45 9.10 


INTOLERABLE CRUELTY PG 


14A 


. Coarse language. Fri-Sun 1.30 3.50 7.05 9:20 


Mon-Thu 2.00 4.45 7.05 9.20 


KILL BILL: VOLUME | 
Gory violence. Fri-Sun 1.50 4.30 7.30 10,00 
Mon-Thu 2.20 4.40 7.30 10.00 


GOOD BOY! G 
Fri-Sun 12,55 3.20 6.30 9.00 
Mon-Thu 2.10 4.35 6.30 9.00 


18A 


HOUSE OF THE DEAD 18A 
Gory violence. Fri-Sun 2.10 4.50 7.45 9.50 
Mon-Thu 2.25 4.55 7.45 9.50 

MYSTIC RIVER 14A 


Coarse language. Fri-Sun 1.10 4.00 6.50 9.35 
Mon-Thu 1.40 4.15 6.50 9.35 


RUNAWAY JURY PG 
Violence, No passes. 

Fri-Sun 1.20 4.10 7.00 9.55 

Mon-Thu 1.45 4.20 7.00 9.55 


THE TEXAS CHAINSAW MASSACRE 
Gory violence. No passes. 

Fri-Sun 2.00 4.40 7.15 9.30 

Mon-Thu 1.55 4.30 7.15 9.30 


Pe 


1525-99 St, 436-8585 


ONCE UPON A TIME IN MEXICO 
Graphic violence. Daily 1.00 9.45 


MATCHSTICK MEN 
Daily 3.40 6.40 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children, 
Daily 12.30 3.30 6.30 9,35 


UNDERWORLD : 
Gory violence. Fri Sun Tue Thu 1.15 4.15 7.15 
10,00 Sat 1.15 4.15 10,00 Mon Wed 1.15 10.00 


THE RUNDOWN 148 
Daily 1.45 4.50 7.50 10.45 - 


18A 


18A 


144 


18A 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children 
Daily 1.20 3.50 6.40 9.20 


LOST IN TRANSLATION 
Daily 1.40 4.30 6.45 9,10 


BAGHBAN G 
Daily 12.40 4.40 8.30 


OUT OF TIME 
Daily 2.00 4.45 7.30 10.10 


INTOLERABLE CRUELTY “PG 
Coarse language. Daily 1.30 4.00 6.50 9.25 
THX Daily 2.30 5.00 7.45 10.20 


KILL BILL: VOLUME | 

Gory violence. Daily 1.10 4.10 7.00 9. 40 
THX Daily 2.10 5.10 8.00 10.40 
HOUSE OF THE DEAD 

Gory violence, Daily 2.20 5.20 7 
RUNAWAY JURY PG 
Violence. No pass: 
THX Daily 12 
THE TEXAS CHAINSAW MASSACRE 
Gory violence. No passes. 

Daily 12.50 3.10 5.30 8.10 10.30 

THX Daily 1.50 4.20 7.10 9.30 

RADIO PG 
No passes. Sneak preview. Sat 7.00 

Stars and strollers screening. Thu 10.00 am 


8882-170 St, 444-1331 


TERMINATOR 3: 

RISE OF THE MACHINES 

Violence throughout. Fri Mon-Thu 7.30 10.00 
Sat-Sun 4.30 7.30 10.00 

BAD BOYS Ii 

Gory violence, crude content may offend. 
Daily 9.10 


FINDING NEMO G 
fri Mon-Thu 6.40 9.00 Sat-Sun 4.00 6.40 9.00 


S.W.A.T. 
Fri Mon-Thu 7.15 9.45 Sat-Sun 4.15 7.15 9.45 


THE ORDER 
Fri Mon-Thu 6.30 Sat-Sun 3.30 6.30 


LARA CROFT TOMB RAIDER: 

THE CRADLE OF LIFE 

Violent scenes. Fri Mon-Thu 6.50 9.20 
Sat-Sun 3.45 6.50 9.20 


BRUCE ALMIGHTY PG 


Coarse language. Fri Mon-Thu 7.00 9.30 
Sat-Sun 4.45 7.00 9.30 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 
416-0150 

INTOLERABLE CRUELTY PG 
Coarse language. Fri 3.40 6.40 9.10 
Sat-Sun 1.20 3.40.6.40 9.10 Mon-Thu 6.40 9.10 
KILL BILL: VOLUME | 
Gory violence. Fri 4.30 7.25 10.05 
Sat-Sun 2.00 4.30 7.25 10.05 Mon-Thu 7.25 10.05 


18A 


40 10.15 


20 9.50 


184 


14A 


18A 


144 


14A 


18A 


G 
Sat-Sun 12.30 2.40 4.50 7.15 
9.25 Mon-Thu 7.15 9.25 
PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children. 
Sat-Sun 12.35 


THE RUNDOWN 
Fri 4.00 6.55 9.35 
Sat-Sun 1.30 4.00 6.55 9.35 Mon-Thu 6.55 9.35 


THE SCHOOL OF ROCK PG 
Fri 3.50 6.50 9.30 
Sat-Sun 1.00 3.50 6.50 9.30 Mon-Thu 6.50 9.30 


14A 


OUT OF TIME 144 
Fri-Sun 3.55 7.20 10.00 Mon-Thu 7.20 10.00 
UNDER THE TUSCAN SUN PG 


Not suitable for younger children. Fri 3.45 7.10 9.40 
Sat-Sun 12.45 3.45 7.10 9.40 Mon-Thu 7.10 9.40 


MYSTIC RIVER 144A 
Coarse language. Fri 3.30 6.30 9,30 
Sat-Sun 12.40 3.30 6,30 9.30 Mon-Thu 6.30 9,30 


RUNAWAY JURY PG 
Violence. Fri 3.45 7,00 9.55 Sat-Sun 12.50 3.45 
7.00 9.55 Mon-Thu 7.00 9.55 


THE TEXAS CHAINSAW MASSACRE 18A 
Gory violence. Fri 4.15 7,30 9.50 Sat-Sun 1.45 4.15 
7.30 9,50 Mon-Thu 7.30 9.50 


NORTH EDMONTON CINEMAS 
14231-137 Ave, 732-2236 
KILL BILL: VOLUME | 18A 


Gory violence. On 2 screens, Daily 12.30 1.49 2.50 
4.10 5,20 7.05 8,00 9.35 10.30 


INTOLERABLE CRUELTY PG 
Coarse language. Daily 1.20 4.20 7.20 9.45 


GOOD BOY! G 
Daily 12.40 2.40.5.00 7.15 9.15 


HOUSE OF THE DEAD 
Gory violence. Fri-Mon Wed-Thu 2.30 5.30 8.10 
Tue 8.10 10.25 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children 
Daily 12.50 3.50 6.55 9.55 


18A 


UNDERWORLD 18A 
Gory violence. Fri Sun-Thu 1.50 4.25 7.35 10.15 
Sat 1.50 4.25 10.15 

THE SCHOOL OF ROCK PG 
Daily 2.10 4.40 7.30 10.00 

OUT OF TIME 14A 
Daily 2.20 4.50 7.40 10.10 

THE RUNDOWN 144 
Daily 2.00 4.30 7.10 9.30 
. UNDER THE TUSCAN SUN PG 
Not suitable for younger children 

Daily 1.00 3.30 6.50 9.20 

MYSTIC RIVER 144 
Coarse language. Daily 12.45 3.40 6.40 9,40 
RADIO PG 
No passes. Sneak preview, Sat 0 

RUNAWAY JURY PG 
Violence. No passes 

Daily. 1.10 4,00 7.00 9.50 

THE TEXAS CHAINSAW MASSACRE 18A 


ence. h 


GATEWAY 
29 Ave, Calgary Trail, 436-6977 
FREAKY FRIDAY G 


Fri Sat Sun 1.10 3.40 7.15 9.25 

Mon Tue Wed Thu 7.15 9.25 

THE FIGHTING TEMPTATIONS PG 
Fri Sat Sun 1.00 3.45 6. 9.35 

Mon Tue Wed Thu 6.55 
UPTOWN GIRLS PG 
Fri Sat Sun 1,40 4.25 7.30 9.50 

Mon Tue Wed Thu 7.30 9,50 


COLD CREEK MANOR ; 144 
Coarse language. Fri Sat Sun 12.45 3.30 6.45 9.40 
Mon Tue Wed Thu 6.45 9.40 


DUPLEX PG 
Crude content, suggestive language. Fri Sat Sun 
1.15 3.50 7.35 9.30\Mon Tue Wed Thu 7.35 9.30 


THE SCHOOL OF ROCK PG 
Fri Sat Sun 1.30 4.00 7.20 9.55 
Mon Tue Wed Thu 7.20 9.55 


GOOD BOY! G 
Fri Sat Sun 12.30 2,35 4.45 7.00 9.20 

Mon Tue Wed Thu 7.00 9.20 

MYSTIC RIVER 14A 
Coarse language. Fri Sat Sun 12.40 3.35 6.50 9.45 
Mon Tus Wed Thu 6,50 9.45 


SILVERCITY WEST EDMONTON MALL 


WEM, 8882-170 St, 444-2400 


GOOD BOY! G 
12.45 2.50 §.00 7.20 9.25 


HOUSE OF THE DEAD 
Gory violence. 10.30 


INTOLERABLE CRUELTY PG 
Coarse language. 

Fri Sat Sun Mon Tue Wed 1.30 4,25 6.55 9.40 Thu 
1,30 4.25 6.55 


KILL BILL: VOLUME I 18A 
Gory violence. Fri Sat Mon Tue Wed Thu 1.10 1.40 
3,50 4.20 7.10 7.40 10.25 


18A 


Sun 1,10 1.40 4.20 7.40 10.25 : 
PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children, 
Fri Sun Mon Tue Wed Thu 12.50 3.45 7.05 9,55 
Sat 4.15 7.05 9.55 


THE RUNDOWN 14A 
Fri Sat Sun Tue Wed Thu 1.35 4.30 7.25 9.55 

Mon 1.35 4.00 6.30 

THE SCHOOL OF ROCK PG 
1,00 3.40 6,45 9.30 

OUT OF TIME 14A 


Fri Sat Sun Mon Tue Thu 1.20 4.05 6.40 9.20 
Wed 1.20 4.05 9.20 


SWAT. 


MYSTIC RIVER 14A 
Coarse language. 1.00 3.55 7.00 10.15 


Cinebabies Wed 1 pr 


RADIO PG 

Special advance sneak. Sat 2.00 

THE TEXAS CHAINSAW MASSACRE 18A 

No passes. Gory violence 

1.15 145 4.1044 45 9.50 10.20 

VERONICA GUERIN 14A 

Violence, coarse language. 1.25 4.15 7.35 10.10 

RUNAWAY JURY PG 

Violence. No passes. 12.55 3.45 6.50 10.00 

WWE: NO MERCY 

Live event. Classification not available. Sun 5.00 

RUSH IN RIO DVD LAUNCH 

Live event. Classification not available. Mon 9.00 
111 Ave, Groat Rd, 455-8726 

THE SCHOOL OF ROCK PG 

Fri Sat Sun 1.20 3,45 6.50 9.20 

Mon Tue Wed Thu 6.50 9 

KILL BILL: VOLUME | TWA 

sor Fri s 03.3C ( x 

Mon Tue Wed Thu 7 10 

RUNAWAY JURY PG 

Violence. No passes. Fr un 1.00 4.00 7.0% 

9.50 Mon Tue \ 1.50 


THE TEXAS CHAINSAW MASSACRE 


rIMOVIES 12 
CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 


BRUCE ALMIGHTY PG 


Sat Sun 11.05 Daily 1.25 4.16 7.00 9. 
Fri Sat late night 11.40 
FREDDY VS. JASON 
Violence throughout.Sat Sun 11 
7.45 10.15 Fri Sat late night 1 


Sat Sun 11.10 D 4.30 7.15 9.58 


Fri Sat late night 1 


LARA CROFT TOMB RAIDER: 
THE CRADLE OF LIFE 

Violent scenes. Sat Sun 11.00 
Daily 1.30 4.15 7.05 9.45 Fri Sat late night 12.10 


FINDING NEMO G 
Sat Sun 11.30 Daily 1 7.10 9.30 
Fri Sat late night 11.45 


THE MEDALLION 
Showing at Cinema 12 
Daily 4.50 2.10 7.2 
Showing at Movies 
Daily 4.50 7.40 


BAD BOYS I 
Gory violence, crude c 
Daily 12.45 3.45 6.45 


THE LEAGUE OF 
EXTRAORDINARY GENTLEMEN 
Violent scenes. 

Sat Sun 11.20 

Daily 2.05 4.25 7.10 9.50 Fri Sat late night 12.05 


28 DAYS LATER 18A 
Gory violence. 

Showing at Ginema 12. Sat Sun 11.25 

Daily 1.50 4.30 7.30 10,05 Fri Sat late night 12.20 
Showing at Movies 42. Daily 1.50 10.05 Fri Sat late 
night 12.20 


THE MATRIX RELOADED 
Violent scenes. 
Showing at Cinema 12. Daily 1.15 4.05 6.55 9,45 
Fri Sat late night 12.25 

Showing at Movies 12. Daily 1.15 4.05 7.00 9.45 Fn 
Sat late night 12.25 


THE ITALIAN JOB 

Sat Sun 11.35 

Daily 2.00 4.40 7.25 10,00 
Fri Sat late night 12.15 


TERMINATOR 3: RISE OF THE MACHINES 14A 
Violence throughout. 

Sat Sun 11.45 

Daily 2.15 4.45 7.35 10.10 

Fri Sat late night 12.30 x * 


THE BOOK OF MORMON MOVIE PG 
Showing at Movies 12 only. 

Sat Sun 11.00 

Daily 1.20 4.00 6.55 9.35 

Fri Sat late night 12.00 


14A 


55 4.20 


Sat Sun 11.55 
30 Fri Sat night 11.56 


184 
ent may offend. 
ni Sat late night 12.20 


14A 


14A 


4A 


” 
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~The prying Dutchman 


Andy Curtis is a 
sleuthing Dutch 
librarian in magical 
Undemeath the Lintel 


eBy PAUL MATWYCHUK 


meath the Lintel begins with a 
disheveled-looking Dutch librarian 
entering the stage, regarding the dis- 
mayingly small size of the audience 
that has gathered to hear him speak 
and lamenting the fact that all the 
posters he put up around the neigh- 
bourhood to advertise his lecture were 
plastered over almost immediately 
with other signs. “And,” he adds sor- 
towfully, “mine were nicer!” 
Coincidentally, as I walk with 
dy Curtis (the star of Shadow The- 
atre’s Canadian premiere production of 
the play) down Whyte Avenue toward 
the coffeeshop where we'll be having 
our interview, he gets his first glimpse 
of the Underneath the Lintel posters that 
went up around the neighbourhood 
the night before. “They haven’t been 
plastered over yet,” he says happily. 
“You know, we were thinking of 


G: Berger's one-man play Under- 


putting up graffiti around the area just 
saying ‘I was here,’ ‘I was here,’ ‘I was 
here’ [a reference to a key line in Berg- 
er's script] and seeing if it would gradu- 
ally seep into people’s awareness—sort 
of a meta-theatrical advertisement for a 
meta-theatrical play.” 
“Meta-theatre” is director Jim 
DeFelice’s term for the captivating, 
hall-of-mirrors effect Berger creates in 
the play. “In a way,” he says, “just as 
Andy is playing the librarian, the 
Varscona is ‘playing’ the theatre he’s 
speaking in, and each night the audi- 
ence is ‘playing’ the role of the audi- 
ence that’s come to hear him.” But 
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don’t be distracted by all that post- 
modern fancy-talk; even if you choose 
to think of yourself as buying your 
meta-ticket at the meta-box office and 
taking a meta-seat on the meta-aisle 
(perhaps while snacking on some 
meta-licorice from the meta-refresh- 
ment stand), Curtis and DeFelice pre- 
dict you'll quickly put all those 
abstract ideas aside and get caught up 
in the same delightfully intriguing 
detective story as the non-meta peo- 
ple in the row in front of you. 


October 31 & November | 


at 8 pm 
John L. Haar Theatre 


10045 156 St. Edmonton 


. et 


Tickets at TIX on the Square f 
780.420.1757 
www.tixonthesquare.ca 


€aution and risk, isn't yout 


reasonable.generation?” 


AT FIRST, Curtis’s unnamed, easily 
excitable character seems like an 
unlikely shamus indeed—Raymond 
Chandler didn’t write too many 
books featuring timid, anal-retentive 
Dutch librarians as the hero. But 
when a battered old Baedeker travel 
guide appears in the Hoofddorp Pub- 
lic Library’s overnight deposit slot— 
a book, it turns out, that’s 113 years 
overdue—a mixture of outrage and 
curiosity inspires this little librarian 
to probe the matter further. What he 
doesn’t realize is that his investiga- 
tion will take him on an amazing 
journey to Germany, China, Poland, 
the United States and beyond, all in 
pursuit of a singularly elusive quarry. 

I don’t dare reveal the surprise 
discovery librarian discovers midway 
through the script (and let me say 
right here that any reviewer who does 
give the twist away ought to be keel- 
hauled immediately). But, as Curtis 
points out, even if somebody blabs, 
once the librarian learns just what an 
amazing quest he’s stumbled onto, 
there’s still plenty of play left over. 
“The solution to the mystery isn’t 
necessarily what the play is about,” 
he says. “It’s just the stepping stone 
to other mysteries, to the human 
desire for freedom, for emancipating 
oneself from a mundane, banal sense 
of self.... I think it’s kind of a clarion 
call for idiosyncratic beliefs and 


Sweet figh 
David Marr is a 
toothsome 
“chocolate cream 


soldier” in Arms 
and the Man 


By PAUL MATWYCHUK 


George Bernard Shaw's Arms 

and the Man is the practical- 
minded, illusion-free Swiss soldier of 
fortune Captain Bluntschli, who, 
knowing that once the fighting starts 
he’s more likely to feel the urge to eat 
than to kill anybody, wades into bat- 
tle with his pockets stuffed full of 
chocolate creams instead of bullets. 
You could argue that in the 109 years 
since Shaw’s play was originally per- 
formed, the bullets in its pocket have 
been replaced by chocolate creams as 
well; what in 1894 struck audiences 
as a daring satire on the public’s 
naive attitudes toward war now 
seems more like a nostalgic, old-fash- 
ioned romantic comedy with a few 
moments of trenchant social com- 
mentary thrown in for flavour, like 
bits of shredded coconut. 

As directed by Marti Maraden, 
the new Citadel production of 


T:: most appealing character in 


a co ns 
Andy Curtis in Underneath the Lintel 


exploding self-made boundaries and 
tearing down fences—to dance and 
live life, because it’s short.” 


BERGER’S DELIGHTFUL subtitle for 
the play is An Impressive Presentation of 
Lovely Evidences—and sure enough, 
Curtis must juggle a formidable array 
of slides (some of them on loan from 
the original Off-Broadway production 
of the show), recordings and props 
(everything from an ancient Roman 
coin to a pair of even more ancient- 
looking trousers) over the course of 
the play’s 80-odd minutes. But DeFe- 
lice says the real trick of the piece is 
figuring out how to convey the emo- 
tional journey the character makes 
even as he follows one lovely piece of 
evidence to the next. “He’s made the 
journey already,” DeFelice says, “but 
he’s making it afresh for us. The chal- 
lenge is to keep it fresh and in the pre- 
sent tense, to convey that ephemeral 
feeling of what it was like to discover 


Shaw's first so-called “pleasant” play 
(a co-production with the National 
Arts Centre and the Vancouver Play- 
house) focusses on its pleasantest 
aspects, especially the budding 
romance between Bluntschli (David 
Marr) and Raina Petkoff (Nicole 
Underhay), the half-silly, half-sensi- 
ble young Bulgarian woman who 
hides him from her own country’s 
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soldiers; and the elegantly farcical 
efforts of Raina and her mother to 
hide Bluntschli from just about 
everyone else in the house, even as 
misplaced pistols, borrowed coats 
and incriminating photograph 
inscriptions constantly threaten to 
give the entire game away. 

On these terms, it’s an enjoyable 
show. The set and costumes by Leslie 
Frankish are appropriately opulent 
and just verging on kitsch—the open- 
ing tableau wouldn’t look out of 
place on the lid of a box of choco- 
lates—and the performances have a 
stylized, intentionally exaggerated 
quality to them as well. That's 
because almost every character 
onstage has spent so much time 
assuming some sort of self-conscious 
public persona that it takes a supreme 


a particular letter or coin or jacket ’ 
“Ephemeral” is a key word in ¢ 
play, and Berger even goes so fa; 


“ephemerid,” the scientific name { 
the mayfly. “You know, there was ; 
ephemerid hatch last night,” Cur 
says. “The conditions were perfect 
it was overcast and cool and all the 
mayflies came out in my back 
And they’re all dead today— 
don’t even live long enough to sq 
their offspring hatch. But for 0 
brief moment, there they are in ¢ 
backyard fluttering about, danci 
on the wind.” There’s a pause 
don’t know what that has to do wi 
the play,” Curtis finally says, “b 
talking about it does seem to spa 
these kinds of thoughts.” © 


UNDERNEATH THE LINTH 

Directed by Jim DeFelice Written by Gig 
Berger © Starring Andy Curtis ¢ Varsco 
Theatre ¢ To Nov 2 © 434-556 


effort for them to abandon it, even 
private. Raina’s swoony declaratio' 
of love and her diva-like outbursts 4 
anger whenever anyone disagre@ 
with her are practically second natu 
to her, while her fiancé Sergius can 
walk into a room without strikin 
one “manly,” artificial pose afte 
another, as if constantly anticipatin| 
some magical moment when a stro 
of lightning will transform him into 
memorial statue of himself. 


AGAINST THIS BACKDROP of cha 

acters, Bluntschli seems even mor 
strikingly modern in his behavio 

and his outlook on life—modes 
where Sergius is boastful, quiet! 

efficient where Sergius is a foolhard 
blunderer, clean-shaven wher 
Sergius and Raina’s father have cul 

vated their facial hair with a level © 
care and tenderness usually reserve4 
only for bonsai trees. David Mat 
(who looks strikingly like Micha¢! 
York, at least from back where I wa 
sitting) is handed the challenge © 
having to play a romantic lead wh4 
refuses to behave like a convention 
romantic lead—he’s the one who’ 
constantly getting rescued, not th 
girl—and his decision to underp!4! 
the role feels like the right mové 
although it’s too bad there’s n° 
more of a sexual charge betwee! 
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ohn Maywood 
ombines Car trips 
nd ancient myths 
Eve-N-Tide 


y AGNIESZKA MATEJKO 


first met John Maywood in art 
chool 20 years ago, and I frequent- 
ly run into him at various open- 
gs, dinners and coffeehouses. Each 
Ime I do, Maywood never fails to 
ach into his bag, pull out a thick, 
minous-looking tome with a title 
ke The Metaphysical Influences on 
reek Art of the Hellenistic Period and 
quire in his merrily lilting English 
cent, “Have you read this already?” 

His enthusiastic optimism in my 
tellectual abilities is a sign of true 


VISUAL ARTS 


iendship, so I’ve never had the 

purage to admit that I never read a 

ok with a title | don’t understand. 

ut obscure books about art and 

ythology aren’t the only things 

aywood digs up from mysterious 

condhand bookshops. (The only 
t books J ever find are shelves upon 
elves stacked with the impression- 
fists.) Maywood also collects peculiar 
music from around the world— 
bums by experimental sitarists, or 
ribal slit drummers with violin 
ccompaniment—and he’s fond of 
breaking the conversation to recite a 
erse by the latest cutting-edge Iran- 
an poet. In short, Maywood is a 
valking encyclopedia of everything 
hat wasn’t covered in your high 
hool arts curriculum. It’s no won- 
Her, then, that his new installation 
ve-N-Tide has been able to take a 
moment from ordinary Edmonton 
ife—i.e., a car trip to the moun- 
ains—and turn it into an allegory 
@eplete with mythological references. 

Maywood often takes his family 
On long trips in the car. He drives to 
the mountains, he drives across 
anada and once even drove through 
England, all the while sketching and 
photographing the scenery. Once 
ome, he blows up his sketches into 
@nassive, atmospheric paintings—his 
studio had to be modified in order to 
kccommodate his 20-foot canvases. 
As impressive as these landscapes are, 
‘aywood's inquiring mind isn’t satis- 


ve of deconstruction 


fied with depicting vast 
scenery for its own sake. He 
wants viewers to think about 
their relationship to the 
landscape—what it means to 
be a modern person encased 
in a noisy automobile look- 
ing at an immense canyon 
dimly lit by a cloud-covered 
sky. “We drive through life 
detached from the land- 
scape,” he explains, “looking 
as the landscape goes by.” 

In Eve-N-Tide, two of 
Maywood’s horizontal can- 
vases sweep across the entire 
gallery: a river cascades from 
the mountains and meanders 
into the sea. Intersecting this 
immense landscape is a 
bright, metallic column 
which cuts across the sub- 
dued countryside (painted in 
a palette of twilight grays) 
like a gleaming power line 
that slices the prairie sky in 
two. This filmstrip-like col- 
umn consists of scattered 
photographic fragments of 
the interior of a car. “As a pas- 
senger in a car,” Maywood 
says, “you are constantly | 
pressured by conversation, by 
the gadgets in the car, by the 
radio dial. A landscape is 
nothing like that unless it is 
commercialized.” 


INDEED, AN ATTRACTIVE 
woman sporting the slick, 
plastic beauty of a tooth- 
paste ad is one of the few 
identifiable fragments of the 
car interior that come into 
focus. This retouched and 
improved icon of woman- 
hood has a modern-day look about 
her, but she’s about to bite into the 
bowl of apples Maywood has tempt- 
ingly placed in front of her, which 
makes her seem more like a contem- 
porary of Eve and Persephone. 

Who is this strangely anachronis- 
tic woman? To Maywood she could 
be me, you or the artist himself. She’s 
a metaphor for the contemporary 
person’s life’s journey: someone dri- 
ving along a highway thinking about 
their relationship to the vast land- 
scape. Maywood has also surrounded 
the installation with poetry, music 
and a Japanese meditation garden, as 
if these objects constituted the 
woman's musings and memories. 

Maywood’s Eve is an ordinary per- 


im and Underhay. (You half-wish 
Marr could get paired off instead 
ith Daniela Vlaskalic, who plays 
@the Petkoffs’ insolent maid.) On the 
other hand, Bernard Cuffling and 
Kate Hurman seem perfectly suited 
to each other as the spluttering 
@Major Petkoff and his wife Cather- 
ine. You get the sense that they've 
@>een arguing affectionately the same 

way they do in the play for decades, 
* ritual as regular and routine as 
BH those of the whimsical, wind-pow- 

ered mechanical figurines that deco- 


rate Frankish’s set. 

It’s interesting to note that while 
Shaw’s comments about the nature 
of war no longer seem quite as 
barbed as they used to, audiences 
still delight in laughing at the nou- 
veau riche pretensions of the 
Petkoffs—the pride they take in their 
woefully understocked “library” and 
the newly-installed electric bell they 
use to summon their servants, and 
their gauche Bulgarian habit of 
hanging their laundry out to dry in 
their courtyard and never taking 


son who revisits an age-old question 
posed by all of the myths, stories and 
fables that he’s been reading so avidly. 
“The myths and the stories that come 
down to us talk about ‘How do we 
live?’” he explains. “We are always 
reinventing these stories.” Maywood's 
installation follows this ancient tradi- 
tion and, with the use of a paintbrush, 
a camera and some mixed-media 
objects, provides us with a modern- 
day fable that ends not with a moral, 
but a question mark. “What is life 
about?” Maywood asks—and his 
installation echoes an open answer. O 
EVE-N-TIDE 
By John R. Maywood « Fringe Gallery 
To Oct 31 


baths themselves. You can’t say Shaw 
wasn’t a shrewd judge of his audi- 
ence; his views on war and social 
manners may have been divisive, but 
he knew there are some things well- 
heeled theatregoers will always be 
ready to share a laugh at. © 


ARMS AND THE MAN 

Directed by Marti Maraden * Written by 
George Bernard Shaw ® Starring David 
Marr, Nichole Underhay, Gordon Rand 
and Daniela Viaskalic * Shoctor Theatre, 
The Citadel ¢ To Oct 26 * 425-1820 
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Thank-you to everyone involved with Drawing in 
Stride who helped to raise over $3000 towards 
vital visual arts programming at Harcourt House 


Thank-you 
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10215 - 112 st. edmonton 
t 426.4180 f 425.5523 
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‘Ron Chambers’s 

17 Dogs finds 
comedy and tragedy 
in its vengeful hero 


By PENNY CHOLMONDELEY 


at does a handshake mean to 
AN If you're Cal, the central 
character in Alberta playwright 
Ron Chambers’s macabre new work, 
17 Dogs, it means the difference 
between a life wasted and a lifetime 
shining with achievement. 17 Dogs 
takes a dark and twisted pleasure in 
juxtaposing cruelty and innocence, 
trust and betrayal, and director Ron 
Jenkins has assembled a high-energy 
cast whose feverish performances 
capture the intensity of Chambers’s 
sharp, punchy dialogue and the 
escalating physicality of the action. 
Frederick Zbryski is a madcap lead 
,#man as Cal, teasing out the rumina- 
“tions that are wreaking havoc on his 
character’s conscience. The rusted 
and tangled junkyard in which Cal 
ekes out his pitiful existence is a 
transparent metaphor for the wreck- 
age of his life. An unhealthy obses- 
sion with the past and an 
all-consuming thirst for revenge have 
clouded his notion of time, which he 


measures not in months 
and years but in the 
number of dogs—17 in 
total—he’s owned since 
he first stumbled upon 
his garage. 

For 44 years Cal has 
fantasized about aveng- 
ing himself against his 
former business partner 
Lawson, who abscond- 
ed with Cal’s money, 
corrupting not only 
Cal’s hopes for the 
future, but. also his 
hopes for humanity. 
Cal’s distrust of 
mankind is most evi- 
dent in his treatment of 
his sole employee, Henry (Richard 
Gishler), a gentle simpleton who 
represents Cal’s last hope for salva- 
tion and whom he tries in vain to 
shield from the “bad people.” Yet it 
soon becomes clear that Cal is one of 
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the bad ones—he’s made a devilish 
deal with a hitman named Ed (Jeff 
Haslam), who agrees to track down 
Lawson if Cal will dispose of his cars 
(and the contents of their trunks) in 
the wrecking yard. However, Henry 
knows more about the goings-on at 


10137, 104 street 
edmonton, alberta T5J 0Z9 


phone 423.1492 fox 426.1177 


snap@snapartists.com 
www.snapartists.com 


domesticity: 
a mixed media exhibition 
featuring the work of six artists 


october 17 to november 15, 2003 
opening reception Thursday, October 16 


a e-W GALLERY 


society of northern alberto print-ortists 


from 7:00 to 9:00 pm 


Grisly doings in 17 Dogs 


the junkyard than it first appears— 
even the innocent Henry can’t help 
but get suspicious as he watches the 
dogs sniff at Ed’s cars and lick the 
red liquid oozing from the crusher. 


ZBRYSKI MAKES CAL into a simul- 
taneously comic and tragic figure. 
Betrayal has left a bitter taste in his 
mouth, as evidenced by a hilarious 
rant in which the substitution of a 
“cheese-like substance” for the real 
thing on his beloved cheeseburgers 
becomes his metaphor for the 
deception that get perpetrated 
throughout all levels of society. Cal 
seems comically unaware of his own 
buffoonery as he munches on fried 
chicken and imagines the torture he 


will inflict on Lawson once he gets | 


his hands on him. 

Haslam’s dizzying, immaculate 
delivery brings out every bit of Ed’s 
diabolical, solipsistic charm. Despite 
his apparent psychopathic tenden- 
cies, there’s something about Ed’s 


self-assured brutality that endears | 
the audience to him. The simple ges- | 
ture of substituting salad for French | 


fries in the box of take-out chicken 
he brings Ed at first seems like an act 
of genuine friendship. Only late in 
the play do we learn, however, that 
Ed regards Cal as the last measure 


against which he has decided to | 


judge himself—the final test of his 
inner mettle. 

The second act of the play is more 
fast-paced and violent (as a bloodied 
and beaten Lawson regains con- 
sciousness on the floor of the garage 
only to meet by the master of his 
fate, a less-than-threatening Cal wear- 
ing a pink polka-dot baseball hat) but 
it’s no less humourous than the first 
half. In fact, 17 Dogs’ greatest 
strength might be its ability to find 
humour in so many places—Ed’s cere- 
bral rants, Henry’s puppy-like clumsi- 
ness and Joe’s floppy buffoonery. But 
it’s Cal who anchors the piece. Full of 
sound and fury, his rage signifies one 
of life’s more biting ironies—namely, 
that the choices we don’t make are 
often the most important ones. © 


17 DOGS 

Directed by Ron Jenkins ® Written by Ron 
Chambers Starring Fred Zbryski, Jeff 
Haslam and Richard Gishler ¢ Kaasa Theatre 
(Jubilee Auditorium) ¢ To Oct 19 ¢ 477-5955 


theatre 
notes 


By PAUL MATWYCHUK 
AND HEATHER WOODBURY 


Marionette prophet 


| 
| “Welcome to puppet hell!” says a 
cheerful Ronnie Burkett as he escorts 
me backstage at the Roxy Theatre, 
where he’s about to begin a long six- 
week run of his latest marionette play, 
Provenance. As Burkett explains the 
unusual arrangement he’s made with 
| the Roxy (which will see him perform- 
ing two and a half weeks of reduced- 
rate, semi-staged preview shows from 
October 14 to 29 before Provenance 
has its official world premiere on Octo- 
ber 30), he shows off a few of his 
favourite cast members. Some of these 
| Marionettes—ike Pity, a lonely-looking 
| young indie-rock girl staring out at the 
| world through Coke-bottle eyeglasses, 
| and Plato, a roller-skating monkey com- 
plete with tuxedo, fez and skate key 
around his neck—are strung, painted 
and ready to appear onstage. Others, 
| meanwhile, are lying on his dressing 
room table waiting to be sanded, deco- 


| rated and dressed, and still others” 


remain in their boxes backstage, their 
fragile bodies wrapped in disposable 
diapers to keep them safe from harm as 
| they make the bumpy trip from Toron- 
to to Edmonton. | don’t know—to me 
it seems like puppet heaven. 

“The preview audience will get 
the whole story, start to finish, fully 
acted,” Burkett explains. “The second 
week, they may get it with all the 
Puppets; the first week they might 
just get Ronnie walking around the 
set. | have no real agenda other than 
running the story every night in front 
of people. We've dramaturged it, 
we've workshopped it in Toronto, 
| we’ve worked on it in rehearsal, but 
there comes a point where | need to 
| know how it all plays, to find the 
breath and rhythm of it with an audi- 
ence reacting. Or not reacting.” 

Expectations for Provenance are 
high, to say the least. Burkett had 
always been regarded as a big talent, 
but his international reputation went 
into the stratosphere with the so-called 
Memory Dress Trilogy, a thematically 
linked series of plays—Tinka’s New Dress 
(1994), Street of Blood (1998) and 
Happy (2000)—notable for their huge 
casts of characters, their ambitious 
themes, their wild tonal shifts from rib- 
ald comedy to piercing drama and the 
| uncanny artistry with which Burkett 
animates even the tiniest gesture of the 
people who inhabit his miniature the- 
atrical world. All three plays made suc- 
cessful tours of the international circuit, 
and here in Edmonton, all three were 
nominated for multiple-Sterling 
Awards. (Tinka and Happy were both 
voted Outstanding Production of the 
Year and also won Burkett the prize for 
Outstanding Actor.) 

Provenance, like the Memory Dress 
plays, hops backwards and forwards 
throughout the 20th century—Burkett 


shows me an exquisitely detailed mari- 


onette of an ancient, saggy-brea, 
old crone and explains that it’s , 
one of four incarnations of that Parti 
lar character, who appears at Varig 
ages throughout the play. The Ro, 
press release describes Provenan. 

being “centred around a myste;; id 
figure frozen in a painting,. sold ; 
stolen, displayed and desired ove; , 
course of a century, now hidden in 
Viennese brothel by a madam op ; 
verge of madness,” but of course, th 
doesn’t explain how Pity or the jo) 
skating monkey fit in. Instead, Bu, 
would rather let that remain a surp;; 
for the preview audiences to discove, 

“| really wanted Provenance , 
opening night, to be the version | 
happy with,” Burkett says. “And s, 
thought, ‘Where can | go? Where's 
company and where’s an audiep 
and, quite frankly, where’s a Press th 
knows how to look at new work?’ 4 
it was all Edmonton—| just think pe 
ple know how to see something n¢ 
here. | think a whole whack of peop 
will find this process fascinating... 
not worried about people not havin 
an experience that’s worth coming o 
for. This is not ‘Come and watch Ro 
nie whack around and rehearse—o 
what an honour!’ It’s a fully acta 
show. | mean, when [production ma 
ager Terri Gillis] and | were in Austraij 
we went to see Bea Arthur's on 
woman show, where she told a je 
stories, sang a few songs and it cost 
$60. And nothing against Bea Arthy 
but | said to Terri this morning, ‘Yo 
know... even if Tuesday night is just 
acting the show with the script j 
hand, the audience is going to get w 
more than Bea Arthur gave us!’” 

You can order tickets for the previ 
performances of Provenance by callin 
Theatre Network at 453-2440 or goir 
online to www.attheroxy.com. (PM) 


Bring out the imp 


Gremlin ¢ Arts Barns ° Oct 17-26 
preVUE Have you ever passed by 
mirror and found yourself shocked t 
see something rather ugly reflecte 
back at you? That’s the unpleasa 
shock that opens Fringe Theatr 
Adventures’ 24th season—Angela, th 
heroine of Gremlin, has thought 5 
many negative thoughts about herse 
that a gremlin has manifested itsel i 
her mirror. Angela has big dreams 
being a rock star, but when a frien 
makes fun of her, her self-estee 
begins to falter. An unpopular girl wit 
an absent mother and an emotionall 
aloof father—it’s all fertile ground f 
an ambitious gremlin, and soon th 
petulant pest is popping out eve'y’ 
where, controlling every situation tha 
arises in poor Angela's life. “Fro 
there,” director Carol Higgins say‘ 
“the action ensues.” 

Gremlin was created by the hus 
band-and-wife team of lan Gschwi 
and Vanessa LeBourdais (last seen ! 
Edmonton dressed in white Galadriel 
like robes and performing the sco! 
she composed for FTA’s 2001 produc 
tion of The Hobbit). Since late Septe™ 
ber, the Gremlin team has bee 
touring schools and has received 
great response from both kids a" 
their teachers. “Some of them eve 
had tears in their eyes,” says Higgi"® 
“There is something there that eve'y 
one can relate to.... Believe in your 
self. Look in the mirror and lov 
yourself.” (HW) @ 
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.ab.ca, Deadline is Friday at 3pm 


DANCE 


| 20TH ANNIVERSARY GALA jubilee 

forium, 11455-87 Ave (422-9700/451-8000) * 

ted by the Alberta Ukrainian Dance Association fea- 
5 Cherernosh Ukrainian Dance Ensemble, Dunai 
nian Dancers, Ukrainian Shumka Dancers, Trembita 
-e Ensemble, Tryzub Ukrainian Dance Ensemble, 
an Ukrainian Dance Ensemble and Volya Ukrainian 
e Ensemble, hosted by Bill Welychka * Oct. 18 
Opm) * Tickets available at TicketMaster 


1¢ OF THE DANCE See What's Happening 
town 


»SHIP DANCE See What's Happening Downtown 


f. ALLERIES/MUSEUMS 


BUGERA GALLERY 12310 Jasper Ave (482- 
) * OPACITY: Paintings by Saskatoon artist lan 
jinson; until Oct. 17 * New works by Vancouver 
Ken Wallace; Oct. 25-Nov. 7 


ERTA CRAFT COUNCIL GALLERY See What's 
pening Downtown 


LE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
.3427) * FACES, PLACES, SPACES: Artworks by Claude 
eau, le Lavoie, Claude St. Onge, Brett Miles * 
17:29 * Opening reception: Fri, Oct. 17 (7-8:30pm) 
NSTL BERGSTROM'S RED GALLERY 9621-82 Ave 
.3210) * Open Mon-Fri 11am-Spm * ON BEING 

DACTIC (BUT NOT NECESSARILY PEDANTIC): Paintings by 
jst! Bergstrom; until January * A VIEW TO 
DERSTANDING: Portraits by Christ! Bergstrom; until 
ber 


LAS UDELL GALLERY 10332-124 St (488-4445) + 
ings by Sylvain Voyer; Oct. 18-31 


ONTON ART GALLERY See What's Happening 
bentown 


DESIGN STUDIO 12419 Stony Plain Rd 
i 1402) * Open Tue-Fri 10am-Spm; Sat 10am-4pm * 
orks by Jeff Collins * Until Nov.a 1 


SION CENTRE GALLERY 2nd FI University 
iension Centre, 8303-112 St (492-3034) * Open Mon- 
8:30am-8pm; Sat 9am-noon * THE EXPRESSIVE LAND- 
PE. Graduating student exhibition featuring artworks 
Terry Elrod * Until Oct. 22 


DOOR 10308-81 Ave (432-7535) * Open Mon- 
ki 10am-6pm; Thu-Fri T0am-9pm; Sat 10am-6pm; Sun 
Spm * Eskimo soapstone carvings (seals and walrus) 
Thomasie Took. West Coast Indian and Eskimo silver 
§ gold jewellery by |. McDougal * Until Oct. 31 


E GALLERY Bsmt 10516 Whyte Ave (432-0240) 
per) Mon-Sat 9:30am-6pm * EVE-N-TIDE: Mixed media 
Hollation by John, R, Maywood * Until Oct. 31 


ORDANO GALLERY See What's Happening 


Byntown 


(COURT HOUSE 10215-1112 St (426-4180) * Open 
bn-fri 10am-Spm; Sat 12-4pm * FROM THE FREEWAY 
THE FAIRWAY: installation by Toronto artist Lee Goreas; 
| Nov. 1 ¢ FRONT ROOM: STANDING O: Installation 
artist. in residence Craig LeBlanc; until Nov. 1 


ALLEN ART GALLERY Strathcona Place, 10831 
versity Ave (433-5807) * Open: Mon-Fri 9am-4pm ¢ 
ings and sketches by Terrie Shaw * Until Nov. 6 


ISON GALLERY 7711-85 St (465-6171) * Open 
Fri 9am-5:30pm; Sat 9am-Spm s THREE BROADS 
1 BRUSHES; Paintings by Karen Salor-Ray, Nan Perez, 

na Wray * Until Oct. 25 


ISON GALLERY 11817-80 St (479-8424) * Open 
bn-Fri 9:30am-5:30pm; Sat 9:30am-4pm * Artworks by 
borge Weber, Loren Chabot, Myles MacDonald and Toti 

intil Oct. 31 


AND HAWTHORNE ACCESSORIES AND 
OR 4612-99 St (444-2219) * Open Mon-Wed Fri 
Dan-5:30pm, Thu 10am-8pm, Sat 10am-4:30pm * 
ptographs by Wade Pike * Until Oct. 16 


" DE 53 See What's Happening Downtown 


q EN GALLERY U of A Hospital, East Entrance, 

(0-112 St (407-7152) * Open Mon-Fri 10am-8pm, 

“Sun 1-8pm * TAKING TIME: Visual reflections on their 
icals by Harold Pearse, Lyndal Osborne, Rhea 

sen, Sharon McFall ¢ Until Nov. 2 


"AG MULTICULTURAL PUBLIC ART GALLERY 
11-51 St, Stony Plain (963-2777) * Open 10am-4pm « 
paintings by Carolyn Chmilar; until Oct. 20 

OTHER EARTH, FATHER SKY: Sculptures by Pat Strakowski, 
bric art by Dorothy Clarke; Oct. 23-Dec. 1 


OUNTAIN FOODS CAFE-JASPER (780-852-4050) 
ST AUSSTELLUNG: Woodcuts by Manitoba artist 
hard Yates. Artworks from the show Hi Visions 

i! Tibetan Voices by Brian Harris Until Oct. 31 


FART CONSERVATORY 9626-96A St (496-8787) * 
Pen’ Mon-Fri 9am-5:30pm; Sat-Sun 11am-5:30pm * 
LIN THE FOOTHILLS: Autumn in the Rockies, in the 
2 eg until Nov. 21 * SUNFLOWERS AND RECENT 


Oct. 19 (12-4pm) * $5.50 
wult)/$4.50 (senior/youth)/S3 (children)/$17 (family) 


PUBLIC ART GALLERY 19 Perron Street, St. 


160-4310) ‘* Open Tue-Sat 10-Spm; Thu 10am- 
BEATE OPE IES eet toa 7S 


Wul Freeman * Until Oct. 25 
cl MUSEUM OF ALBERTA 12845.102 Ave 


3 9100) « weekdays 9am-9pm; weekends Jam- 
* FORGED IN FIRE: 19TH CENTURY FIREARMS IN 
RJA: Until Jan, 11 © BIG THINGS 2: Featuring large- 
ale sculptures by the artists of the North Edmonton : 
upture Workshop; until Apr. 30, 2004 * THE ROOKIE: 


Photographic exhibition showcasing images of Wayne 
Gretzky; until Jan. 14, 2004 * SYNCRUDE CANADA ABORIG- 
INAL PEOPLES GALLERY: Spans 11,000 years and S00 gen- 
erations, people of the past and present, recordings, film, 
lights, artifacts and more. Permanent exhibit « THE NAT- 
URAL HISTORY GALLERY: * BUG ROOM: Live invertebrate 
display. Permanent exhibit * THE B/RD GALLERY: Mounted 
birds. Permanent exhibit « TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD ALBERTA 
GALLERY: Permanent exhibit * A TO Z AT THE MUSEUM: 
Every Sat (9am-1 1am): family-fur-drop-in program 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin, (780) 361- 
1351 © Open Tue-Sun 10am-Spm * WHAT’S UNDER THE 
HOOD?: Restoration shop open house * Sun, Oct. 19 * 
$15 (family)/$6.50 (adult)/$5.50 (senior)/$3 (youth 7- 
17)/free (child under 7) 


ROWLES AND COMPANY See What's Happening 
Downtown 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * INFINITE HORIZONS: New paint- 
ings by Jim Visser * Oct. 18-Nov. 4 * Opening reception, 
artist in attendance: Sat. Oct. 18 (2-4pm) 


SEGHERS STUDIO GALLERY See What's Happening 
Downtown 


SNAP GALLERY See What's Happening Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) « 
Work by J. Yardley-jones and Gregg Johnson, acrylics by 
Jim Vest, pottery by Noburo Kubo and jacqueline 
Stenberg 


SPECTRUM ART GALLERY AND STUDIO 11745 jasper 
Ave (482-6677) * Open daily 10am-6pm * Paintings by 
Christopher Lucas, Patricia Young, Bridgit Turner, Deanna 
Larson and David Phillips 


STANLEY A. MILNER LIBRARY See What's Happening 
Downtown 


STOREFRONT STUDIO 6324-106 St (447-7369) * 
Artworks by Matt Gould * Sun, Oct. 19 (2-6pm) 


THE STUDIO GALLERY 143 Grandin Park Plaza St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm; Sat 10am-4pm * 
EXPANDED INTERPRETATIONS # Until Oct. 31 


UNIVERSITY OF ALBERTA Human Ecology Building, 
116 St, 89 Ave (492-2528) * Open Mon-Fri 8am-9pm, 
Sat Bam-4pm, Sun noon-4pm * 1950s RETROSPECTIVE 
Selected items from the U of A clothing and textiles col- 
lection * Until Oct. 30 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-112 St 
(421-1731) * TEXTURES: Photography by Anne-Marie Resta 
and figurative clay sculptures by Kristene Callan * Until 
Nov. 7 


VANDERLEELIE GALLERY 10183-1712 St (452-0286) * 
Open Tue-Sat 10am-5:30pm * Steel sculpture by Isla 
Burns and rural landscape paintings by Linda Lindemann 
* Oct. 18-Nov. 6 


WALTERDALE PLAYHOUSE 10322-83 Ave (433-3914) « 
ART IN THE LOBBY: THE PREMISE OF TREES: Charcoal 
landscapes by Gerald St. Maur * Until Oct. 18 (7pm) 


WEST END GALLERY 12308 Jasper Ave (488-4892) * 
Landscape paintings by Brent Laycock; until Oct. 24 « 
Landscape paintings by Paul Chester; Oct. 25-Nov. 6 


LITERARY 


AUDREY’S BOOKS See What's Happening Downtown 


BACKROOM VODKA BAR 10324-82 Ave, upstairs, 
www. ravingpoets.com * The Heartbreak Hotel: Open 
poetry stage and improv music by the Raving Poets Band 
* Every Tue (8pm) until Nov. 25 (8pm) 
GREENWOODS’ BOOKSHOPPE 7925-104 St 
(439-2005) * Reading with Caroline Lawrence; Mon, 
Oct, 20 (7pm) * Reading with Jay Ingram; Tue, Oct. 

21 (7:30-pm) * Reading with Douglas Roche; Thu, 

Oct. 23 (7:30pm) * Reading with Cora Taylor; Sat, 

Oct. 25 (11:30am) 

LAURIE GREENWOODS’ VOLUME II 12433-102 Ave 
(488-2665) * Reading of The In Between World of Vikram 
Lal by M.G. Vassanji * Fri, Oct. 17 (7:30pm) 


UNIVERSITY OF ALBERTA HC, 1-3, Department of 
English, U of A Campus * Reading by Gieve Patel * Thu, 
Oct. 23 (3:30pm) 


__ LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Chris Warren * Oct. 16-18 


FARGO’S 10307-82 Ave (433-4526) * Fargo’s Laugh-a- 
Lot Comedy * Every Sun 


SCRUFFY MURPHY’S Whitemud Crossing (485-1717) * 
Pints and Punchlines comedy night * Every Thu (9pm) 


THEATRE 


ARMS AND THE MAN See What's Happening 
Downtown® 7 3 


THE BEST OF THE URBAN TALES CABARET Third 
Space, 11516-103 St (471-1586/420-1757) * Presented 
by Norther Light Theatre * Staged readings of highlights 
from the last five years of Northern Light Theatre's annual 
Urban Tales event, featuring spooky short plays by Marty 
Chan, Leigh-Anne Kehler, james Hamilton, Trevor Schmidt 
and Michael Mitchell * Oct. 24-25 (8pm) * $12 Tickets 
available at Northern Light Theatre, TIX on the Square 


THE BIG TRILL jubilations Dinner Theatre, Upper Level, 
Phase Ill, WEM (484-2424) * Blackmail, forbidden 
romance, mistaken identities, attempted murder and bad 
talent-show performances all plague a 
reunion in this music-filled parody of the film The Big 
Chill * Until Oct. 26 (Wed-Sat 6.30pm, Sun Spm) * 
Wed, Thu and Sun night: $45.95, Feb cal rat AS8 
(prices include theatre production and 

. 


. 


CHIMPROV! The New Varscona Theatre, 10329-83 Ave 
(448-0695) © Long-form improvisational sketches per- | 
formed by Rapid Fire Theatre's top improvisers * Every 

Sat (11pm) except last Sat of each month | 


DEAD MAN TALKING 1 1315-106 Ave (454-0583) « | 
Presented by Azimuth Theatre * Sheldon Elter directs 

actor/playwright Jeremy Baumung’s fast-paced, autobio- | 
graphical one-man show about his nearty-fatal battle with — | 
meningitis, the same disease that claimed the life of one of | 
his classmates in the Grant MacEwan theatre arts program | 
* Oct. 24-Nov. 9 * Tickets available by phone at 454-0583 | 


FAUST The Media Room, Fine Arts Building 1-63, 8807- 

112 St, U of A Campus © Trevor Duplessis, Garett Ross, | 
Vanessa Sabourin and Kaylin See perform director Goesta 
Struve-Dencher's adaptation of Goethe's classic play 
about a man who sells his soul to the devil in exchange 
for a chance to experience every pleasures the world has | 
to offer * Oct. 24-26 (8pm), matinee Sun, Oct. 26 | 
(2pm) followed by a round tabie discussion with mem- 
bers of the German department © Free 


GREMLIN Arts Barns, 10330-84 Ave (448-9000) | 
* Presented by Fringe Theatre For Young People 

* Vancouver's Carousel Theatre presents their award- 
winning production of Vanessa LeBourdais and lan 
Gshwind’s musical children’s play, which explores the 
psyche of a young girl bombarded by the everyday | 
pressures of being a kid * Oct. 17-26; Fri (7pm); Sat | 
(11am and 2pm); Sun (2pm) * Tickets available by j 
phone at 448-9000 | 


LL BE BACK BEFORE MIDNIGHT Walterdale 
Playhouse, 10322-83 Ave (439-2845/420-1757) * Peter 
Colley’s thriller about a man who takes his wife to a | 
country house so that she can recuperate from a recent | 
nervous breakdown, not realizing that the place is haunt- 
ed by the ghost of a vicious murderer * Until Oct. 18 
(8pm) © $12-$14 (adult), $10-$12 (student/senior) 

* Tickets available at TIX on the Square | 


LIFE UPON THE WICKED STAGE La Cité Francophone, 
8627-91 St (420-1757) * A rotating assortment of 

cabaret performances by sorne of Edmonton's favourite ) 
musical theatre artists, including Jocelyn Anhlf, jeff | 
Haslam, Bryce Kulak, Michele Brown, Paul Morgan 

Donald, Celina Stachow and Chris Wynters * Oct. 17-26 | 
© Tickets start at $15 (student/senior)/$18 (everyone 
else)/$50 (Wicked Step Sister Pass, reserved seat at all of 

the nights) * Tickets available at TIX on the Square 


MY BIG FAT “GEEK” WEDDING Celebrations Dinner 
Theatre, 13103 Fort Rd (448-9339) Friction between in- 
laws, a missing priest and many other headaches threaten 
to turn a young couple’s wedding ceremony into a fiasco | 
in this farcical takeoff of My Big Fat Greek Wedding * Until 
Nov. 1 (Wed-Sat: 6:15pm, Sun: 5:15pm) * $29.95 (Wed- 
Thu, $un)/$39.95 (Fri-Sat)/$20 (children 12 and 
under)/free (children under 2) | 


THE ODD COUPLE Mayfield Dinner Theatre, Mayfield | 
Inn, 16615-109 Ave (483-4051) * Neil Simon’s perennial 
comedy favourite about the friction that inevitably ensues 
when a neurotic neatnik moves in with his best friend, a | 
slovenly sportswriter, after he gets dumped by his wife « 
Until Nov. 2 * Tickets available at Mayfield Dinner | 
Theatre box office | 


OH SUSANNA! Varscona Theatre, 10329-83 Ave (433 - | 
3399) © A special Halloween edition of Edmonton's live 
Euro-style variety show, featuring games, musical num- 

bers and celebrity interviews, all presided over by interna- 
tional glamour-gal Susarfna Patchouli and her co-host, | 
Eros, God of Love * Sat. Oct. 25 (11pm) 


PROVENANCE The Roxy, 10708-124 St (453-2440) + 
Presented by Theatre Network * The latest play from mas- 
ter marionettist Ronnie Burkett (Tinka’s New Dress, Street of 
Blood, Happy), about a mysterious figure trapped in a 
dusty old painting which, after centuries of being bought 
and sold over and over again, comes into the possession 
of the half-insane madam of a Viennese brothel * Until 
Nov. 23 © Tickets available at Roxy Theatre box office 


17 DOGS Kaasa Theatre, jubilee Auditorium, 11455-87 
Ave (477-5955/420-1750) * Presented by Workshop 

West Theatre * Ron Jenkins directs Jeff Haslam, Richard 
Gishler, Kevin Kruchkywich, Duval Lang and Fred 

Zbryski in Respectable playwright Ron Chambers's black | 
comedy about a junkyard owner whose long-simmering 
dreams of avenging himself against the man he believes | 
ruined his life 30 years ago are jeopardized by an unfail- | 
ingly honest (if somewhat slow-witted) employee * | 
Until Oct. 19 (Tue-Sun; 8pm); Sat, Oct. 18: matinee | 
(2pm) * $18 (adult)/$15 (student/senior) * Tickets | 
available at Workshop West, TIX on the Square | 


THE SHAPE OF THINGS See What's Happening | 
Downtown 


SURVIVAL: THE IMPROVISATION GAME The Third 
Space, 11516-103 St (424-6304) * Live, competitive 
improvisational comedy with “an element of danger” * 
Oct. 17, 31 (9pm) * $5 * Tickets available at the door 


THEATRESPORTS Varscona Theatre, 10329-83 Ave | 
(448-0695) * Presented by Rapid Fire Theatre * Teams | 
of improvisers create sketches on the spot based on audi- 
ence suggestions, and have the results evaluated by a 
team of heartless judges * Every Fri (11pm) * Tickets 
available by phone at 448-0695 


TITANIC John L. Haar Theatre, MacEwan Centre for the 
Arts, 10045-156 St (497-4408) * Musical presented by i 
Grant MacEwan College * Maury Yeston and Peter | 
Stone’s Tony-winning Grand Hotel-style musical about the 
crew and passengers on the ill-fated 1912 maiden voy- 
age of the supposedly unsinkable luxury ocean liner * 
Oct. 17-25 © Tickets available by phone at 497-4408 


UNDERNEATH THE LINTEL Varscona Theatre, 10329- 
83 Ave (434-5564/420-1757) * Presented by Shadow 
Theatre * jim DeFelice directs Andy Curtis in Glen 

‘s mesmerizing one-man show about an introvert- 
ed Dutch librarian who becomes obsessed with solving 
the mystery of who returned a book to the overnight 
deposit box 113 years after it was due, and who eventu- 


Uae I ee a alld ht te 
Germany and Oct. 16-Nov. 2; Tue-Sat (8pm); 
Sat, Sun (2pm) Tue: $10; Wed-Thu, Sun: $15 (adult)/$12 


— 2 


Fax your free listings to 426-2889 or e-mail them 
to listings@vue.ab.ca. Deadline Is Friday at 3pm 


CLUBS/LECTURES 


ALBERTA SOCIAL FORUM Education Bidg, U of A 
Campus, www.albertasocialforum.ca (483-3157) * Oct 
17-19 * Panels: * Another Alberta Is Possible with par 
elists Elisabeth Ballermann, Gwen Wood, Kamal Azer, 
Mary Griffiths, Larry Booi, Ricardo Acuna; moderator: 
Elizabeth Smythe; Fri, Oct. 17 (7-9pm) * Organizing 
Resistance and Creating Alternatives: The Rale of Social 
Forums in Alberto and North America with panelists judy 
Rebick, Lana Schramm, Robert Ware; moderator: Leo 
Campos; Sun, Oct. 19 (9-1 1am) * Workshops: Oct. 18- 
19 © Alberta Socal Forum Kick-off: Muddy Waters, 8211- 
111 St (483-3157) * Sat, Oct. 18 (6pm-12) * $25 
(adult)/$10 (students/low income) 


AMNESTY INTERNATIONAL Knox Metropolitan United 
Church Hall, 83 Ave, 109 St (462-1871) * Meeting pre- 
senting Amnesty Intemational and the Refugee Issue * 
Tue, Oct. 28 (7pm) © Free 


AUTISM AND ASPERGER’S CONFERENCE Coast 
Terrace inn, 4440 Gateway Blvd (452-1555) * Speakers 
Carol Gray and Tony Attwood ¢ Oct. 17-18 (9am-Spm) 


BACKPACKING DOWNUNDER See What's Happening 
Downtown 


EDMONTON COALITION AGAINST WAR AND 
RACISM (ECAWAR) + Education Building, U of A; 
Discussion on the lessons learned from the Antiwar move- 
ment in Edmonton, @ public trategy discOssion for antiwar 
activists. Part of the Alberta Social Forum; Sat, Oct. 18 
(3pm) * Mennonite Centre For Newcomers, 101, 
10010-107A Ave; general planning meeting; Sun, Oct. 19 
(7-9pm) * Gazebo Park, 83rd Ave, 104 St, to Corbett 
Hall; Mass protest and rally to end the occupation of Iraq, 
against endless imperial wars; Sat, Oct. 25 (1pm) 


EDMONTON GHOST TOURS Cid Strathcona, 10322-33 
Ave, next to Walterdale Playhouse (469-03187) * Every 
Mon-Thu until Oct. 30 (7pm) * $5 


EDMONTON PLANNING AND DEVELOPMENT «+ john 
A McDougall School, 10930-107 St (496-6247) * 
Proposed amendment to the Central McDougall/Queen 
Mary Park Area Redevelopment Pian (ARP) and amend: 
ment to the Zoning Bylaw * Wed, Oct. 22 (7pm) 


ICONS AND INTELLECTUAL PROBLEMS See What's 
Happening Downtown 


OPPORTUNITIES UNLIMITED NETWORKING GROUP 
See What's Happening Downtown 


RELATIONSHIPS WITH YOUR ADULT CHILDREN 
(944-5451/496-5942) * Group for men and women over 
60° Mon, Oct..20 (1:30-4pm), runs for 8 weeks * Free 


STRENGTHENING VOLUNTEER BOARDS See What's 
Happening Downtown 


T.A.LE.S. EDMONTON (433-2932) * Storytelling 
Invitation: every 2nd Fri (8pm) * The oral tradition of 
storytelling (be a listener or a storyteller) 


THE TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-1017 St (479-0014) * 
Lear about Tibetan Buddhism and meditation with 
Kushok Dhamchoe of Namgyal Monastery in India * 
Every Tues (7-9pm): beginners * Every Wed (7-9pm) and 
Sun (11am-1pm): advanced 


UPWARD BOUND TOASTMASTERS CLUB See What's 
Happening Downtown 


WASKAHEGAN TRAIL ASSOCIATION * Bonne Doon 
Recycle, 85 St, 85 Ave (440-1146) Free quided hike, 
approx, 9km at Fairbrother Comer to Horseshoe Lake; 
Oct. 19 (10am) + 


WILL POWER See What's Happening Downtown 


WONDER OF WATER SYMPOSIUM Runcle’s Mission 
Society Retreat Centre, NW Pigeon Lake (780-389-2422) 
www.rundlesmission.org * A panel discussion and speak- 
ers presented by Rundle’s Mission Society * Sat, Oct. 18 
(9am-4pm) 


QUEER LISTINGS 


AKXIOS (454-8449) * A support group, local chapter of 
the international organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES See What's Happening 
Downtown 


BUDDYS NITE CLUB 117256 Jasper Ave (488-6636) * 
Open 9-3 * Dancing, strip contests, go-go boys * Every 
Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, Code Red + 
No membership needed 


DIGNITY EDMONTON (482-6845) Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 jasper Ave (482-7960) 
* Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, learn, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) See What's Happening 
Downtown 


GAY MEN'S OUTREACH CREW (GMOC) See What's 
Hi ing D e . 


HIV NETWORK OF SOCIETY See What's 
Happening Downtown 
ICARE See What's Happening Downtown 


~ ILLUSIONS SOCIAL CLUB See What's Happenin 
ILLUSIONS sed uu Happening 
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INSIDE/OUT U of A Campus * Monthly meetings 

for campus-based organization for lesbian, gay, bisexual, 
transgender, and queer (LGBTQ) faculty, graduate stu- 
dent, academic, straight allies and support staff of the U © 
of A to network and socialize in a supportive environ- 
ment (fall and winter terms). Contact Kris Wells 
(kwells@ualberta.ca) or Marjorie Wonham 
(mwonham@ualberta.ca) for info 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) « 
Every Sun (7pm): Worship services. Serving the gay, les: 
bian, bisexual and transgendered community 


LIVING POSITIVE www.connect. ab.ca/livepos (488- 
5768) * Edmonton Persons Living with HIV Society. Peer- 
facilitated support groups, peer counselling. Daily drop-in 


LUTHERANS CONCERNED www.lcna.org (426-0905) + 
A spiritual community which gathers monthly for shar- 
ing, friendship, individual support and a safe space for 
our own spiritual questions 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Practices every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church 
services 


NORTH OF NOWHERE EXPO See What's Happening 
Downtown 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


THE ROOST See What's Happening Downtown 


SECRETS BAR AND GRILL See What's Happening — 
Downtown 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
See What's Happening Downtown 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun 
Thu 1-12; Fri Sat 1-3 © Gay nightclub. Every Sun-Tue (7 
12am): karaoke with Tizzy. Every Wed: game show. Every 
Fri: free pool. Every weekend: open stage, dance with D| 
Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH See What's 
Happening Downtown 


SPECIAL EVEN 


ALBERTA SOCIAL FORUM KICKOFF See What's 
Happening Downtown 


ANIMAL CANCER THERAPY SUBSIDIZATION SOCI- 
ETY Tegler Centre, Concordia University College of 
Alberta, 7128 Ada Blvd, Wayne Gretzky Dr., 112 Ave 
(479-9361) * Hallowe'en fundraiser including dinner, 

silent auction, pet talent show and pet costume contest ¢ 
Sat, Oct. 25 (5:30-10pm) * $15 (adult)/$12 (12 and 
under/60 and over)/$S (pet) a 


BLACK AND WHITE Red's, WEM (487-2066/488-5742) 
* Food, entertainment, silent auction and more. 
Featuring Dave Babcock Trio * 7 30prn (door) * $50 


THE CELEBRITY FOOD FIGHT Kaasa Theatre, Jubilee 
Auditorium, 11455-87 Ave (477-5955/420-1750) * 
Fundraiser tor Workshop West Theatre * t.17¢ $5 
(fundraiser only starting 9:30pm), $23 (17 Dogs and the 
Celebrity Food Fight) * Tickets available a! 
West, TIX on the Square following the show 17 
Oct. 17 ¢ $5 (fundraiser); $23 (show and fundraiser) 


EDMONTON EPILEPSY ASSOCIATION 11007-124 St 
(488-9600) * Puppet show and volunteer 
information session * Thu, Oct. 16 (7 


puppeteer 
Bpm) 


EDMONTON OPERA BOOK SALE 525 Riverbend 
Square, Rabbit Hill Rd, Terwillegar Or (424-4040) « Sale 
of new books on art, theatre, music, history, classics, phi- 
losophy and more * Oct. 16-18; 23-25 (Thu-Fri 10am- 
Spm, Sat 10am-Spm) © Fundraiser for Edmonton Opera 


FALL HARVEST OF ART AND MUSIC Queen Mary Park 
Community Hall, 10844-1917 St (455-3828/452- 
8483/454-9175) © Silent art auction musical entertain- _ 
ment featuring Ken and Michele Brown, Robert Clinton, 
Tim Eckert and Gordon Ritchie * Presented by NDP « Sat, 
Oct. 18 (7:30pm) * $25 


INTERFEAR HALLOWE'EN FESTIVAL See What's 
Happening Downtown 


NORTH OF NOWHERE EXPO See What's Happening 
Downtown 


ORIGAMI FOLDING FESTIVAL See What's Happening 
Downtown 


SKI AND SNOWBOARD SHOW Northlands AgriCom 
(490-0215) www.powderfest.com * Sat, Oct. 25 (10am- 
Spm), Sun, Oct. 26 (11am-Spm) * $5 


SPOOKTACULAR Fort Edmonton Park (451-8000) * 
Oct. 24-25 (6-11pm) * $10 (13 and older)/$8 (child) « 
Tickets available at TicketMaster 


RUN WILD FOR WILDLIFE Hawrelak Park (914-4118) 
www.wildlife-edm.ca * 4k run/2.5k walk fundraiser for 
the operation fo the Wildlife Rehabilitation Society reha-@& | 
bilitation services * Sun, Oct. 26 (Spm) © Pre-register 
Running Room 

WOMAN'S SHOW Northlands AgriCom (490-0215) 
www.womanshow.com * Fashion shows, exhibits, pre- 
sentations, entertainment * Oct. a Sat (9am-6pm), 
Sun (11am-5pm) * $10 


astrology 


By ROB BREZSNY 


This may sound crazy, but the best way to 
attract good luck in the coming week is to 
experiment with doing the opposite of what 
you usually do. For instance, you could act as if 
@Mitations are fantastic opportunities. Instead of 
indulging your impulses, you can question 
them—lightheartedly, of course. Rather than 
leading everyone into interesting temptation 
with your fiery enthusiasm, you could be a med- 
itative follower who listens well and tries out 
other people’s daring plans. Any other ideas? 


QT TAURUS sev 2-mmy 0 


The next couple of weeks will be an excellent 
time to purge any nagging karma that has 
been haunting your love life. You'll be ready to 
move on to new romantic frontiers once you 
clear away the residue that has been subtly 
burdening you. To achieve the proper spirit of 
fowdy fierceness, | suggest you learn the fol- 
lowing country music songs and belt them out 
now and then: “You Done Tore Out My Heart 
and Stomped That Sucker Flat,” “Get Your 
Tongue Out of My Mouth, I’m Kissing You 
Goodbye,” “How Can | Miss You If You Won't 
Go Away?”, “I Wouldn’t Take You to a Dawg 
Fight ‘Cause I'm Afraid You'd Win,” “1 Liked 
You Better Before | Knew You So Well” and “I 
Flushed You From the Toilets of My Heart.” 


RED EER REE RR REE EG 


This is your official too-much- of-a-good-thing 
warning. To protect and preserve the sweet 
Progress you've enjoyed in recent weeks, 
make sure that abundance doesn’t tip over 
into gross excess. How? Refuse to become a 
slave to your good ideas. Don’t let your tri- 
umphs lead to exhaustion. Avoid expressions 
of generosity that are wasted on the recipi- 
ents or motivated mostly by the urge to 
impress people. You can keep all your well- 
earned rewards, dear Gemini, if you'll start 
setting graceful new limits now. 


Most practitioners of the healing arts believe 
in taking a gradual approach. Psychothera- 
pists and acupuncturists, for example, typi- 
cally see their clients once a week, theorizing 
that even deep-seated problems have to be 
undone slowly and gently. Some mavericks 
take a more radical approach, however. One 
acupuncturist | know has her clients stay at 
her clinic for six consecutive days, during 
which time she administers a fresh treatment 
every two hours. This is the kind of approach 
| recommend for you right now, Cancerian. 
You're on the verge of curing a certain long- 
standing imbalance, and intense, concen- 
trated attention is the best way to do it. 


| shopped at a local supermarket for months 
before striking up a conversation with 
Wendy, one of the checkout clerks. “How 
was your weekend?” | asked her one Mon- 
day. “Il worked at my two other jobs,” she 
said. | was surprised, having assumed her 
career consisted entirely of tallying grocery 
purchases, “I’m a psychotherapist at a group 
home for disturbed teens,” she continued, 
“and I'm trying to finish my Ph.D. disserta- 


. DOWNTOWN 


BUSINESS ASSOCIATION 
www.edmontondowntown.com 


MAGIC OF THE DANCE Winspear Centre (428-1414) 
* Featuring Flaming Feet and Michael Donnellan * Mon, 

} Oct. 20 (8pm) * $46.50 © Tickets available at the Winspear 
Centre box office 


WORSHIP DANCE Stanley A. Milner Library Theatre, 7 Sir 
Winston Churchill Sq (440-3294/476 3) © Presented by 
the Christian Dance Fellowshi 

(7:30pm) * $8 (adult adv.)/$5 (children adv.)/$10 
door)/$6 (children door) 


ALBERTA CRAFT COUNCIL GALLERY 107 106 St (488- 
pail 1/4808-5900) * Open Mon-Sat, 10am-Spm, Thu 10am- 
Spm (closed all hols) « MAIN GALLERY: | ORKS IN 
WOOD: Southern Alberta Woodworkers Socie wennial exhi- 
bition; until Nov. 29 * DISCOVERY GALLERY: jassworks by 
Todd Safronovich and Darren Petersen; until Nov. 1 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * 
STORYBOARD; until Feb. 8 © PUBLIC RELATIONS: Carole 
Condé and Karl Beveridge; Trans-Figure; Fugitive Images 
Global Visions Video Lounge; until Nov. 30 « THE OTHER 
LANDSCAPE; Oct. 18-Feb. 15 * ALL IN ONE DAY SUNDAY: 
Curator's Tour: (1pm) Tour The Other Landscape with 
Andrew Hunter; Artists in Dialogue: (2pm) with Sean 
Caulfield and Royden Mills; Gallery Tours: (12:30 and 
3:30pm) Tours of the photo/text-based imagery of Carole 
Condé and Karl Beveridge in the exhibition Public Relations 
Sun, Oct. 19 * Art making workshop; (1-4pm) art projects 
for the family * AFTER DARK: Stringbeans Quartet (music), 
guided tour of The Other Landscape; $15 * CHILDREN’S 
GALLERY: BECOME: Curated by Don Moar * $12/$10 (stu- 
dent/senior), $5 (children 6-12)/free (member/children 5 
under) 


GIORDANO GALLERY 10080 Jasper Ave (429-5066) 

* Open Wed and Sat 12-4pm; anytime by appointment 
* Featuring paintings by Ruby J. Mah, Tony Calzetta and 
Lupe Rodriquez « Until Oct. 18 


LATITUDE 53 10248-106 St (423-5353) * Open Tue-Fri 


10am-6pm, Sat noon-5pm * PROJEX ROOM: BLU-97 
BOMBLETS: Mixed media instillation by Elinor Whidden 


* MAIN SPACE: DOILES; Sculptural/installation work by 
Gillain Collyer « Until Nov. 8 * The Boreal Electroacoustic 
Music Society (BEAMS); Sat, Oct. 18 (8pm); 55 (mem- 
ber)/$7 (non-member) 


ROWLES AND COMPANY 10130-103 St (426-4035) 

* Open Mon-Fri 9am-Spm; Sat Noon-Spm * Oil, acrylic 
and watercolour paintings and sculptures by a variety of 
Canadian artists * Until November « ALTERNATIVE 
EXHIBITION SPACES: * HOTEL MacDONALD: Acrylic 
paintings by Steve Mitts *« OXFORD TOWER LOBBY: Oil 
paintings by Audrey Pfannmuller * SCOTIA PLACE LOBBY: 
Acrylic paintings by Elaine Tweedy * THE BELL TOWER: 
Paintings by Sheila Luck, Elaine Tweedy and Francis Aity- 
Arscott. Glass art by Daniel Vargas, Mark Gibeau and Marcia 
De Vicque «Until Nov. 29 


SEGHERS STUDIO GALLERY 604A, 10030-107 St 
Seventh Street Plaza, North Tower (425-6885) * Open Tue- 
Thu 5:30-9pm or by appointment * Artworks by David 
Seghers, Robert von Eschen, Eric Butterworth, jeff Collins, 
Pamela How (Vilsec), Nei! McClelland and Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) » Open Tue-Sat 
(12-Spm) * MAIN SPACE: DOMESTICITY: Printmaking art- 
works by Marjan Eggermont, Wendy Tokaryk, Lori Doody, 
Amy Schmierbach and Ryan McCourt * Oct. 17-Nov. 15 

* Opening reception: Thu, Oct. 16 (7-9pm), artists in atten- 
dance * SNAPPY SATURDAY: Family program; Sat, Oct. 25 
(14pm); $5 (children 4-12)/adults free 


UBS/LECTURES 


BACKPACKING DOWNUNDER Stanley A. Milner Library 
Theatre, 7 Sit Winston Churchill Sq (488-8497) © Lecture 
presented by Katherine Maclead'* Tue, Oct..21 (7pm) 

* $3 (door) 


ICONS AND INTELLECTUAL PROBLEMS Grant MacEwan 
College, City Centre Campus, 10700-104 Ave, Governors’ 
Boardroom 7-218 (497-4373) * Lecture presented by Dr. 
John-Paul Himka * Tue, Oct. 21 (12-Ipm) © Free 


OPPORTUNITIES UNLIMITED NETWORKING GROUP 
Edmonton Chamber of Commerce, 600, 10123-99 St (426- 
4620) * Speaker Don Stuike presents What Can a Web 
Designer Do For You'® Fri, Oct. 17 © $2 


STRENGTHENING VOLUNTEER BOARDS - A BOARD 
DEVELOPMENT WORKSHOP Grant MacEwan College, 


tion.” | blushed in embarrassment for having « 


misread her so thoroughly. As she processed 
my order, we had an interesting exchange 
about adolescent angst and the politics of 
psychotherapy. | suggest you make Wendy 
your inspirational symbol this week, Leo. 
May she remind you to dig beneath the-sur- 
face and uncover the deeper truth about 
everything you think you have figured out. 


“The fox knows many things,” said the 
ancient Greek poet Archilochus, “but the 
hedgehog knows one big thing.” Twentieth- 
century philosopher Isaiah Berlin used this 
thought as an organizing principle in dis- 
cussing types of writers. Hedgehogs like 
Dante and Plato yearned to explain life’s 
apparent chaos with a single, all-embracing 
theory, Berlin believed, whereas foxes like 
Shakespeare preferred to revel in the world’s 
messy multiplicity without feeling a need to 
unify it all in one system. My long experi- 
ence with astrological types has convinced 
me that most Virgos tend to be foxes. In the 
coming days, however, | advise you to try 
out the hedgehog perspective. It’ll ensure 
you don’t miss the forest for the trees. 


PILIBRA sent 23-612 


Where exactly does happiness come from, ask 
David Meyers and Ed Diener in their article 
“The Science of Happiness,” published in The 
Futurist magazine. Do you experience happi- 
ness primarily through being a good person or 
contemplating the meaning of life? From 
indulging in pleasure or knowing the truth? 
From preserving comfy illusions or purging 
yourself of pent-up rage and sadness? All the 
above? Let these questions be the starting 
point for your own meditations on the subject, 
Libra. It’s a perfect moment to get very serious 
about defining what brings you joy and mak- 
ing concrete plans to harvest more of it. 


City Centre Campus, Rm 5-305 (497-5616) * Sat, Oct. 25 
(Sam-4pm) * $15 (ind refreshments); pre-register 


UPWARD BOUND TOASTMASTERS CLUB 10 Fi, Baker 
Centre, 10025-106 St (477-2613) * Open house: Meet 
the challenge of public speaking * Wed, Oct. 29 (7-9pm) 


WILL POWER Stanley Milner Library, Edmonton Room, 7 
Sir Winston Churchill Sq (426-0015) * Tue, Oct. 21 
(10am) * Free 


LITERARY 


AUDREYS BOOKS 10702 jasper Ave (423-3487) 

* Margaret MacPherson reads from her book Nellie 
McClung: Voice of the Voiceless; Sat, Oct. 18 (1pm) * Meet 
David Kuhl, author of What Dying People Wont: Practical 
Wisdom for the End of Life; Sat, Oct. 18 (3pm) 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavern with pool tables, restaurant, shows. Members only 


GAY AND LESBIAN COMMUNITY CENTRE OF EDMON- 
TON (GLCCE) Suite 45, 9916-106 St (488-3234) * Open 
Mon-Fri, 1:30-5:30pm, 7-10pm * Support groups, library, 
youth group and discussion nights * Women’s Coming Out 
Group: For adult women of all ages who are questioning 
their sexual orientation; free; pre-register; starts Mon, Nov. 3 
(7:30pm)-Dec. 8 


GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 St 
(488-0564) « COMING OUT WORKSHOPS: Concerned 
about coming out? self-acceptance? Sexual health and 
HIV/AIDS? Homophobia vs. Feeling good about yourself? 
Finding community? Relationships? Free and confidential 

* Every Wed 7-10 pm for 6 weeks * Begins Oct. 15° Peer 
education initiative for gay/bisexual men that works toward 
preventing the spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for peo- 
ple affected and infected by HIV/AIDS and related ilinesses. 
Counselling, referrals, support groups, harm reduction, edu- 
cation, advocacy and public awareness campaigns 

WARE 702A, 10242-105 St (448-1768) * www.icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 


SCORPIO. cars 


The science newsletter Mini-Annals of 
Improbable Research did a poll of its readers 
on the question, “Does reality exist?” Forty- 
two per cent answered yes, while 31 per 


~cent asserted that it most certainly does not. 


The remaining 27 per cent were undecided. 
A few of the latter believed that their reality 
exists but no one else’s does. Two people 
said, “Yes, reality exists, but you can’t get to 
it.” According to one respondent, “Reality 
exists only when it is really necessary.” 
Remember that line, Scorpio, because it will 
be quite necessary for your reality to exist in 
the coming weeks. Here’s another response 
to the poll that you should make your own: 
“Reality especially exists right after a thun- 
derstorm.” | predict that your reality will 
become vivid and deep once your 
metaphorical tempest ends in a few days. 


oi) [SAGITTARIUS sa 20-002 


Fate is conspiring to suck you into an intensive 
behavioural modification program. The goal: 
to weed out the wishy-washy wishes and leech 
out the lukewarm longings that are keeping 
you distracted from your burning desires. 
Here’s the paradoxical formula that will be at 
the heart of this process: If you try to maintain 
the illusion that you're not losing yourself, you 
will in fact lose yourself. But if you surrender 
and agree to lose yourself, you will break 
through to a new level of communion with the 
deepest, most eternal part of yourself. 


Gp TCAPRICORN —pucz> sms 


“Nice guys finish last.” So proclaimed the 
crusty old baseball player Leo Durocher, who 
was famous last century for his rough play 
and dirty tricks. His once-wicked insinuation 
has, 50 years later, devolved into a decadent 
platitude. It needs an update. As you enter a 


Education (formerly Interfaith Association on AIDS) provides 
Spiritual support and connections for those affected by 
HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
* Meetings every second Thursday each month 


PFLAG CLCCE, Suite 45, 9912-106 St (462-5958) 

* Meetings every third Tuesday. of the month at 7:30pm 
* Support/education for parents, fanillies and friends of 
lesbians/gays/bisexuals/transgenders 


s 
THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * TUE: Wild and Wet Contest 
(8-midnight) with female D] Rhonda * WED: Amateur strip 
with Weena Luy, Sticky Vicky, Dj Alvaro * THU: Rotating 
shows: Ladonna’s review, Sticky’s open stage and the 
Weakest Link game second and last Thursday with Dj jazzy 
* FRI: Euro Blitz: Best new European music with DJ 
Outtawak Upstairs—D] Jazzy and male stripper 
Downstairs-female stripper * SAT: Monthly theme parties 
Upstairs-new music with Dj Jazzy Downstairs-Retro music 
Dj Dan * SUN: Betty Ford Hangover Clinic Show Beer Bash; 
every long weekend with Dj Jazzy * Tue-Thu $1 (mem- 
ber)/$4 (non-member); Fri-Sat $4 (member)/$6 (non-mem- 
ber); Sun $2 


SECRETS BAR AND GRILL 10249-107 St (990-1818) 
* Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP: 
egret@hotmail.com * Meetings every fourth Tuesday of the 
month * Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag queens/kings 
YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912-106 St 
(488-3234) * www.yuyouth.tripod.com/yuy * Every Sat 
(7-9pm) * A facilitated social/support group for lesbian, gay, 
bisexual, transgendered, straight and questioning youth 
under the age of 25 


* The 3rd Space, 11516-103 St; Urban Tales Cabaret: 
Presented by Northern Light Theatre; Staged reading of 
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© © phase when it will make sense to becy 


more strategic, Capricorn, try on the folic 
ing formulas for size: nice guys finish ia 
because they follow all the rules by rof 
Nasty guys often don’t even finish be;; 
they break the rules by rote. Smart guy: , 
riot grrrls win because they get away \,: 
inventing new rules that update the ma, 
ing of the ever-evolving game. 


(@> VAQUARWWS azo ra, 


Would you consider acquiring a three-fog 
long double-edged sword like the on 
Beowulf wielded in his famous battle wit 
the monster many centuries ago? A bj,, 
resembling King Arthur's Excalibur woud 
fine, too, as would one modeled after |, 
dring, which belonged to the wizard C,, 
dalf in J. R. R. Tolkien's Lord of the Rings. \o 
won't need this weapon to defend yours. 
from physical attack in the coming day 
Aquarius; that’s not why I recommend 
Rather, | suggest you use it as a mac 
Prop in a ritual designed to rouse your wag 
rior spirit. Hold it in front of you as you vig 
alize yourself scaring off your inner demon) 
and cutting away the inessential concern, 
that are bogging you down. 


Gp |PISCES ——_ssnts-nen 


This may be the time your descendants wil 
tell stories about—the turning point whe 
you outwit an old nemesis and und 
ancient knot, freeing you to finally begin fy 
filling your life purpose in earnest. On th 
other hand, this may be the moment whe: 
you shrink back from a challenge similar ¢q 
one that many generations of your famii 
members have faced. If that’s what happens 
your descendants will be lacking an impor 
tant clue when they encounter their ow 
version of the ancestral puzzle many year 
from now. Which will it be, Pisces? Answer. 
ing the call to adventure or refusing it? © 


scripts in the horror genre, written especially for Urban Tales 
Cabaret; Oct. 24-25 (7pm door, 8pm show); $11/$25 
(InterFEAR Hallowe'en festival pass) « Citadel Theatre, lee ff 
Pavilion, Tucker Amphitheatre; Light and Shadows Luminaire: 
Oct. 26 (1-7pm); suitable for all ages; free « Hallowe'en 
Central; Woke the Dead: An interactive theatrical musica! 
performance in a Hallowe'en cabaret setting; Oct. 31 (9pm ]] 
door, 10pm show); $15/$25 (InterFEAR Hallowe'en festival 
pass) * Tickets and information about InterFEAR Hallowe'en 
festival events available by phone at 431-2126 


NORTH OF NOWHERE EXPO Various venues: Stanley A 
Milner Library, Metro Cinema, Seedy’s, Queen Alexandra 
Hall www.edmontonsmallpress.org (434-9236) * Visual 
arts, film and video screenings, panel discussions, music 
cabarets, workshops. skillshares, fair/marketplace * Unti! 
Oct. 17 © Seedy’s, 10314-104 St (483-3157) North of 
Nowhere Expo Wrap Up cabaret; Fri, Oct. 17 (9pm-12) 


* $25 (expo pass available at TIX on the Square)/S8 (indi 
vidual event tickets available at door only) 


ORIGAMI FOLDING FESTIVAL Stanley A. Milner Library, 
Edmonton Room, 7 Sir Winston Churchill Sq (469-8144) 

* Displays and demonstrations * Sat, Oct. 18 (10am-Sp™): 
Sun, Oct. 19 (1jpm-4:30pm) © Free 


THEATRE 


ARMS AND THE MAN The Citadel, Shoctor Theatre, 
9828-101A Ave (425-1820) * Marti Maraden directs é 
George Berard Shaw's frothy 1894 satire about a young 
aristocratic woman in 1! antury Bulgaria whose romantic 
~-and sentimental notions about war are ft 
ye 
climbing through the window of her bedchamber * 
Oct. 26 * Tickets available at Citadel Theatre box office 


‘THE SHAPE OF THINGS Rice Theatre, The Citadel, 9828- 
101A Ave (425-1820) * Bob Baker directs john Ullyatt, 


nee: Sat, Oct. 18 (4:30pm) © Tickets available at 
Theatre box office 


“ 


i 
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}f you want to place your Classified ad in Vue 

Weekly please phone 426-1996 for informa- 
tion. ine is noon the Tuesday before 

publication. 


help wanted 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. jobs guaranteed. 
10762-82 Ave. 
Call for Free info pack 1-688-270-2941 
vw 90908 


Career Opportunity 
part time/full time career opportunity with income 
growth potential. People skills required, 
Full training provided. Call Mitch @ 485-9854 
‘ywe0a21-1016 (9wks) 


Drivers wanted: $15+/hr., Wednesdays (night) 
and Thursdays (daytime), permanent/ part-time. 
Must have mini-van or truck. Looking for 
reliable and responsible person. 

Please call 907-0570. 


a VW 0307- 


film acting 


HEEL TIM 


ses=s 
Reel Time Inc has placed more’ performers on film 
seis in Alberta than any other agency over the past 
two consecutive years. We are currently updating 
‘our background and principal talent roster to be 
represented for upcoming feature films, TV series, 
Hi consnercta etc a, 
Call for a personal interview today. 
Edmonton (780)432-4601 
Calgary (403)802-0340 
Toronto (416)644-8300 
Vancouver (778)288-5 
wwei002-1030 


music instruction 


Drum Lessons 
Rhythm training tailored to the style you want to 
learn. 3-part lessons , technique, reading and 
styles. Call Scott © 438-4355 
vwv0825-1 120 (Bwks) 


MODAL MUSIC INC. 
- 466-3116 
Music Instruction for guitar, bass, drums, 
—— and peraision 
Private instruction; focus on individual! 
Professional, caring instructors 


with music - 
quality music pone fas 1981. 


WH 0501 63 (SEP) 


rental property 


Looking for a Place to Rent? 
We have the most complete listing of Rental 
Properties in Edmonton! 
452-3234 www.homefinders.ca 


VW08 14-1000 (2 wks) 


shared accommodation 


D/T + GMCC - 10340-121 St 1 bedroom with 
jacuzzi and bath. Furnished loft $475/month + 
utilities, 488-3370 (eve). 
YWO925-1016 (4 wis) 


ace your ce i in 
ue 
Phone 426-1 996 for more info 


Ever wanted to voice cartoons? 
Beginner Cartoon Voice Workshop 
Adults Oct. 25, teens Oct. 26, 9-5 pm. 
immediate work potential. Call Debbie 718- 
| 4394 $150/course. Other workshops available. 


WW 1009-1023 (wks) 


artist to artist 


FREE* FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREC 
providing the ad is non-profit. Ads of more than 
20 words subject to regular price or cruel ediling 
Duplicate ads will not be published, except by 
mistake. Free ads will not be taken over the 
phone. Free ads will run for four weeks, if you 
want to renew or cancel please phone Glenys al 
426-1 996/fax 426-2889/e-m olfice@vue.ab.ca of 
drop it off at 10303-1068 St. Deadline is noon the 
‘vesday before publication. Placement will 
depend upon available space 


artist to artist | 


Art from the Unknown: Call for art for low- 
income artists, Deadline Nov. 3. More info Ph 
Chris @ Raj Pannu’s office 414-0702 
www.rajpannu.ca 


na0ees 
Ice sculptor needed for winter production © 
New City. Please contact Sarah @ ret-4431 or 
by e-mail sarahebowes@ shaw,ca for more 


information. 
nato18 


Chinese Canadians 

Did your family run a Chinese Restaurant in 
Alberta? Did yau spend a lot of your childhood 

helping out rolling eggrolls, deveining shrimp 
and waiting tables? Do you want to share your 

experiences? A local filmmaker wants to hear 

and document your stories. 
Contact chopsuey@interbaun.com 

1a 008 


FOUND: 300 mittens and gloves in art installa 
tion at North of Nowhere 
Expo, Edmonton Public Library Oct 9-17 or visit 
www. lostmittenproject.com 
nat0o9 


Two actor/singers wanted to play Noel Coward 
and Gertrude Lawrence in Image fheatre 
production, March/April. Age 30-50, British or 
good accent. Info 454-8606. 

nat0t6 


Actors needed for a unique play celebrating 
Edmonton's 100th anniversary. - F of all ages 
and cultures encouraged to audition. Call Alex 

at 492-8714. 
NA1006 


Rapid Fire Theatre improv workshops for Actors 
Mon (7-9:30pm), Oct. 20, 27. 
$20 drop-in each night 
448-0695 
981009 


artist to artist 


THROUGH THE EYES OF THE ARTIST 
Call for adults with developmental disabilities to 
participate in a project exploring citizenship 
and discrimination. Interested participants can 
call The Nina Haggerty Centre for the Arts at 
474-7611. The project will run from mid-Oct. to 
the end of March on 
Wed evenings and Saturdays. 
NAIONE 


Application forms for the Lee Fund for the Arts 
are available on the EAC website at 
www.edmontonarts.ab.ca. For more info ph 
Laurie Stalker @ 424-2787. Deadline: Oct. 31 

nartcs 
Hallowe’en Art Show requires submissions. 
Killer venue! Call 893-1058 tor the gory details 

raat 


Actors, cameramen, editors, administrator want- 
ed: Movie to be shot in Edmonton, 15 actors (25- 
65 yrs} &m: Kam_manek@yahoo.com 

natges 


join the ELOPE Ensemble and develop your vocal 
talents with director Randy Mueller. Ten weeks 
for $100 or drop-in $15. Ph ELOPE 988-0806, e- 
m: elope_edmonton@hotmail.com 

1na0918-0825 (2wks) 


Photographer looking for females over 18, any 

race or colour for black and white artistic phatos. 

Free portfolio in exchange for posing 434-3438 
ne0318 


Independent Film Producer/Actor seeking female 
lead dancer for upcoming short-film. Must be early 
to mid 20's, 5’5”-5'9" tall, slim build, Dance back- 
ground an asset but not nec (training provided) 

‘ontact raahul@telus.net 
nwa 


Whistler Film Festival Announces Call for Entries jor the 
third annual Whistler Film. Festival. Available at 


wvw.whistlerilmfestival.com. Until Oct. 24, 2003. 
NADEOT 


Looking for a cool Christmas gift? What about 
hand drawn portrait of your loved one? Ready in 
three days, very reasonable rates, please call 
Althea @ 710-6870, leave a message 

vwied3 
join Arts Outreach at Grant MacEwan College ier 
an arts-oriented trip to New York City Feb. 15- 
22, 2004. $1995. For info cal 497-4303 

nadoos 
One Voice, One Dream Productions is holding 
auditions for actors, singers, dancers and must 
cians. Call Micole 4343-2979, Cody 902-1525 

nates 


Actors needed for a unique play celebrating 
Edmonton’s 100th Anniversary. M-F of ali ages 
and cultures encouraged to audition. 
Call Alex at 492-8714 

natn 


> 


if YOU have: 


+ streng personal skills - 


¢ emmerience or education in marketing or sales - 
°a desire to be the best at what you de - 


Then WE offer: 


*avehicie - 


«the hest product - the best tools - 
«and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 


Lightfoot. 


10303 108 St, Edm, AB, 15) 117 
or fax: (780) 426-2889 
or e-mail: <reb@vue.ab.ca> 


We Specialize in: 


ACTORS NEEDED. Local independent feature 
film seeking actors for principal and supporting 
roles. October start. Roles max 6 days, mostly 
weekends. Contact Ken @ 428-5657 for more 
intormation. 

nat0os 


Dancers and performing artists needed. Local 
Choreographer seeking performers for a winter 
production at New City. Interested? 
Please contact Sarah @ 435-4431 or by mail 
sarahebowes@shaw.ca for more iniormatior 

na10r6 


Master Latin Percussionist Tilo Paiz is forming a new 
Latin Jazz ~ Fusion band and is looking for talent to 
accompany him on this exciting musical journey 
Require: keyboard/piano, bass, sax, trumpe flute 
A friendly and professional attitude and appreci 
ation of Latin music are definitely assets, Interested 
438-5446 daytime 
nat 009 


Young energetic guitar/vocalist looking for bass 
layer to start original project with infl: AFI, Strung 
ut. Have line for a good Contract, 975-2009 

na0a2s 


Drummer wanted for rock band. Contact Shane 
452-4101 or Carvear 469-3624 
na025 


Creative musician looking for musicians to form 
original recording act and part-time cover band 
Cail Scott 438-4355 
naoaee 
Karaoke hostess/singer wanted. Must haye good 
presentation and be good with people. 468-5661 
na0925 


MUSICALE (NFP) all girls (13+) vocal solo per 
formance group. Training, performance, portfolio 
development, management Ph 420-6707, 
em: enquiries@musicale.ca 

nanais 
Sax player needed for Tuesday Big Band 
trombone players needed for Wednesday's 
Band. At Grant MacEwan College. Ph 496-4 


nore 


Record your project at Edmonton's premiere 
recording facility. 3 studios with Protools, loads 
of gear (new and vintage), 4000 Sq.ft. 
$40.00/hr. Visit us at wolfwillawsound.com for 
a virtual tour. (780) 448-9653. THAT'S! quality 
recording. THAT'S! delicious 


VW1003- 1023 (4eks) 

Drummer wanted for rock band. Contact Shane 
@ 452-4101 or Carveor @ 469-3624 

nanett 


Overwhelmed? * Are you faced with challenzagp 


in your life? * Would you like to talk to a qual 

fied therpist for no fee? ¢ The Support N 

offers a Walk-in Counselling Program. © info 
about hours and wait times « att The Support 


Netwo 


at 482-0198 


naan 


The Clinical Services Division of the Faculty of 
Education U of A, is now accepting referrals for 
individual child and adult personal counselling, 
family, and les counselling. Although there 
$50 ad: istration fee, Coun 
at no charge. For 
3746 


SEE NEXT PAGE 


All criticisms, concerns, 


C/O 2107 -— 69 Street 
Edmonton, Alberta 
T6K 1L2 


C/O P.O. Box 5463 
Leduc, Alberta 
T9E 6L7 


Public Notice 


BE IT WITNESSED AND LEGALLY NOTICED: 
agreement has the Queen assumed contractual commitments with 
Edmund Bruce Hegerat, a living man, and thereby have claims 
accrued which remain outstanding, dishonoured and accepted 
She, in all Her Rights, acknowledged the claims through evidenced 
conduct, constructive permit and the preponderance of evidence, by, 
among less noble happenings, repetitive and prolonged default(s) 
refusal to state contrary evidence and refusal to meet. 
notice is issued pursuant to the Accord of Mutual Cooperation and 
Shared Endeavors, specifically in application of clause 14 therein, but 
also in concert with all of its parts. 


(*Permanent dissolution means to be permanently dissolved and 
never to be brought to deemed existence again. Nothing real is lost. 
Man re-organizes that which does not serve him.) 


By consensual 


Has 


This public 


and communications of living 


men regarding this matter can be forwarded by October 30, 2003 to: 
Hold for pickup by Edmund Bruce Hegerat 


All criticisms, concerns, complaints and communications of defacto 
‘things’ or ‘deemed fictions,’ provided in an Affidavit so sworn as to 
its completeness, truthfulness, accuracy, with full direct personal 
knowledge and under risk of consensual permanent dissolution* can 
be forwarded by October 30. 2003 to: 


MAINTAIN FOR LIMITED TRANSFER to 
Edmund Bruce Hegerat (living man) 


Notice is issued under the Supreme Laws For Canada, 1867, Law de 
jure, and the dominating relationship set forth in the Pact of Peace 
and Cohabitation Agreement (clause 100, ct al,). By the powers 
therein will “Public Notice” be 
notice”, as “a sufficient effort and release that any potential interested 
parties are likely to have been made aware of it”. 


“due notice” and “constructive 


teach English Overseas, 


TESOL Certified 5 days In-class' 


Yaving Cc. 
All Hardware and Software Issues OM pus f, 
Or Online Or By Correspondence. er 


Elimination and Cleanup of Viruses 

Sas One-on-one, Personalized Tutoring to A 
general Computer. Internet Use 

and more... 


sist with your 


FREE Info Pack: 


4-888-270-2941 Buihhhad 


Travel the Worid 
Earn Great Money 


Upcoming Classes: 
Oct.15-19, Nov.12-16 


_ alt 
> Sex 
~ \@ column 


By ANDREA NEMERSON 


Here cums the son 


Dear Andrea: 
I'm the father of a recently-turned-13- 
year-old boy. He’s beginning all that stuff 
fave almost forgotten about and | 
want to be as cool about it as possible 
but... what do you think about letting 
him have unfettered access to Internet 
porn? I know he looks at it. 

When | was his age, it was so damn 
tame compared to a few clicks now and 
you're suddenly staring at some intense, 
sometimes scary stuff. Most of it, of course, is 
just fake sex performed by actors, which | 
have no problem with, but | want him to 
have a healthy view of women. If he’s like | 
was, his room will be repainted in sperm by 
the time he’s 16—but | can laugh about 
that. Maybe | shouldn’t worry about the 

gon I'd be interested to hear your opinions. 
* Love, Dithering Dad 


Dear Dad: 

| am not the parent of an adolescent, 
and having to be one eventually is prob- 
ably the only aspect of parenthood | 
don’t much look forward to. | wish you 
luck. The best advice | can give you, 
based on what good parents and good 
Parenting books tell me, is to leave this 
alone and don’t sweat the cool stuff. 

A teenager doesn’t need a cool 
dad; he just needs a dad. Surely you 
remember how desperately you wished 
to avoid discussing certain aspects of 
your growing maturity with your par- 
ents? You know that a friendly, “Hey, | 

S8Be you've been visiting that Barnyard 
Betty site. Some stuff, huh?” will result 
in the sort of mortification compared to 
which the slowest and most agonizing 
death seems preferable. And then there 
are your son’s feelings to worry about. 

i'm afraid that your choices boil 
down to (a) blocking your son’s access 
to porn sites (and you’d better make 
sure that every one of his friends’ par- 
ents have done the same); or (b) letting 
him roam free, with the assurance that 
you'll be there to discuss anything he 
doesn’t understand. Chances are slim 
that he’ll take you up on it, but it’s good 
to make the offer. The choice is up to 
dy. What | wouldn’t recommend, par- 
ticularly, is allowing him access to “nice” 
porn while keeping him off the tentacle- 
bondage non-consensual bestiality sites. 
That seems needlessly complicated (and 
slightly weird) to me. 


The “healthy view of women” part 
may seem trickier, but | don’t think it is, 
really. Unless you’re locking him in the 
basement with nothing but tentacle- 
bondage porn as input, he has lots of 
other images of women (as well as actu- 
al women) on which to base his atti- 


tudes toward the opposite sex. You can | 
ask him about girls he likes (provided he | 


even likes girls) and see how that 


process is going. You can step in for | 


some stern correction if you find he’s | 
thinking of his barely pubescent class- | 


mates as bitches and hos. He’s your kid, 

and his behaviour is yours to correct. His 

nascent fantasy life, though, is his alone. 
Love, Andrea 


The animé within 


Dear Andrea: 


I’m not very socially gifted, but | like to | 


think | have some things to offer women. 


However, | think the ones | like won't be | 


interested. Therein started my problem. 
There’s a thing called hentai, cartoon char- 
acter porn. My need to find some comes 
and goes, usually when I’m feeling unloved 
or unappreciated. But while | only like cer- 
tain kinds and I’m not into the bondage 
and rape stuff ! still feel like a perverted 


freak. The closest I’ve come to telling any- | 


one is when | told my brother but didn’t 
elaborate. I’m not out of touch with reality, 
and | realize | won’t have a chance of scor- 
ing with a character from a TV show, but | 
guess I'd like to have it come true. I’m 
ashamed of this. Is this a serious problem 
and something | need to get taken care of? 
Love, Fanboy 


Dear Boy: 
You may not be out of touch with reality, 
but you're well out of touch with geeky- 
guy culture if you think you're the first 
lonely boy to dream of scoring with a 
cartoon character. | assure you, this kind 
of thing been going on since well before 
the invention of the Web—it certainly 
predates the printing press, and maybe 
even the pen. Moreover, it really doesn’t 
matter whether you fantasize about 
abusing your imaginary friends or buying 
them cartoon flowers and candy—they’ll 
still be cartoons and they still won’t care. 

Where you can go wrong, and tragi- 
cally so, is at the interface between fan- 
tasy and real life. You already told your 
brother about your secret life. In the 
future, keep your tastes to yourself and 
never, under any circumstances, tell a 
real girl that you beat off to line draw- 
ings with big, round eyes and big, 
pointy breasts. Not, that is, unless she’s a 
major geek herself and you met her at 
an animé convention. And, come to 
think of it, that’s not a bad idea. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 


San Francisco. You can e-mail her a | 


question at andrea@altsexcolumn.com. 


CLASSIFIE 


, THREE LINES FOR $10 « BUY 6 GET 3 FREE 
1 °Phone 426-1996 from 9am-5Spm Monday to Friday 
1 Email: office@vue.ab.ca Office:10303-108 St Edmonton 


1 °Deadline: Tuesday at Noon 


1 °Print your copy legibly on lines provided at right. 
*Up to 45 characters per line. 


CLASSIFIEDS = 


Continued from previous page 


volunteers 


‘ Chinese Canadians 
Did your family run a Chinese Restaurant in 
Alberta? Did you spend a lot of 
your childhood helping out rolling eggrolls, 
ing sion and waiting 
tables? Do_you want fo share your experi- 
ences? A local filmmaker wants 
to hear and document your stories. 
Contact chopsuey@interbaun.com 
naloog 
Profiles Public Art Gallery volunteer opportunity 
for NatureFest Oct. 4-5 Ph 460-5310 
natoos 
HEALTHY VOLUNTEERS required for research 
studies with the Brain Neurobiol 
Research Program at UofA. Call 407-3775 
Reimbursement will be provided. 
NATO16 


Brain Neurobiology Research Program at UofA 
seeks individuals suffering from 
SEVERE PMS for research study (Call 407-3775) 
Reimbursement provided 
NATOI6 
Brain Neurobiology Research Program at UofA 
seeks individuals suffering from 
PANIC ATTACKS for research study (Call 407- 
3221). Reimbursement provided. 
NAIOIG 
Change for Children needs volunteers 


to take on short and Lig term projects around 
our office. Please call 448-1505 for info. 


nat003 
Volunteers Needed: The Global Visions 
Film Festival 
414-1052 


Gain valuable experience, meet great, open- 
minded people, learn more about the world we 
live in, and see some fantastic films! Global 
Visions, Ortana Armory, 9722-102 St. 

nat0os 
Canadian Blood Services Blood Donor Clinic: 
Oct. 23, 9am-12:30pm 
City Hall, City Room. 
Phone Mark at 431-8743, 
natO1s 


Volunteer drivers wanted: 

Join our team. We supply a gas honorarium to 
cover cost. Flexible volunteer hours. Call Mon- 
Fri 8:30-4:30 732-1221 for information. 

natoos 
Coats for Kids and Families: 
Donate gently worn coats to those who require 
them.Drop coats off al any Page the Cleaner in 
Edmonton a 
nat 


xx MUSIC LESSONS ix 


* PRIVATE LESSONS‘OFFERED * 
* BY QUALIFIED INSTRUCTORS 


* 
TO STUDENTS OFANYAGE 
AND MUSICALABIUITY ON y 

MOST INSTRUMENTS & VOICE 

2H IA SIRIRA ERR * 


sol Annvesa 


6 


pee) ei oe || So SECTION rrommmen:_ 
HEADLIN 


FOR $10 


volunteers 


THE SUPPORT NETWORK 
24 hour distress line offer volunteers: 
training in-communication skills, 
crisis and suicide intervention training. 
: Next training starts in October 
Visit www.thesupportnetwork.com for details or 
call The Support Network at 732-6648. 
nal00d 


Become a mentor in a program for immigrant 
youth. Volunteer mentors will work with small 
groups or one-on-one with immigrant and 
refugee youth in Grades 1-6, 

Call Suzanne 423-9677 

na04e3 


Volunteer with immigrant pre-schoolers. 
Volunteers will work with Early Childhood 
Educator to assist with activities that encourage 
earty Theracy development and school readiness 
for children ages newborn to six. Call Suzanne at 
423-9677. 

ngtons 


Erandgrant yous Ficip wi eraey. stn stones 
i t q science 
and ‘writing at Queen Hizabeth High, Edmonton 
Mennonite Centre for Newcomers or Dickinstield 
Mall late a! or evenings. 
Call Suzanne, 423-9677. 
31003 
Adult Day Support program 
needs friendly visiting volunteers for frail sen- 
iors, Commitment of 4 hrs per week. Call Gwen 


© 434-4747, 
nai003 
OUTGOING and enjoy working with people? 
Like science and educating others? mic 


peets and educational volunteer peeons avail- 
able @ Odyssium (tm) Contact Volunteer 
Resources at 452-9100. 
naoott 


Global Visions Film Festival need coordinators 
and volunteers. Please ph 414-1052, Mon-Fri 
10am-6pm. 

nageos 
Western Guide Dog Foundation needs puppy 
raisers for our Pecans litter, Please contact 
Lindsey at (780) 944-8011 for info on require- 
ments, Visit www.guidedog.ca 
— naloog 
Help immigrants and refugees ii their 
English skills. Volunteers needed to tutor in our 
conversation program, assist in classes for sen- 
iors and teach grammar classes at the Edmonton 
Mennonite Centre for Newcomers. Morning, 
afternoon and evening times available, Cal 
Suzanne at 423-9677 
ne1003 


HEALTHY VOLUNTEERS required for research 
studies with the Brain Neurobiology Research 
Program at U of A. Ph 407-3775. Reimbursement 
will be provided. 

neogtt 


FOR SALE 
AD DEAL 


CARS, HOUSES, FURNITURE, 
SPORTING EQUIPMENT 
if you need to sell it, we can help. 
Buy this size ad for 2 weeks at $50/week (plus 
GST) and we will run the ad until your item sells 


FOR AS LONG AS IT TAKES! 


Don't wait cali Dave Laing 426-1996 for details 
*original ad only, no changes or alterations 


WUEWEEKLY 


> — ee — 


nese 


OCTOBER 16-22, 2003 


i J - 


adult 


GAY MALE SEX! 
Chat live or meet local gay men 
Try us for free! (780) 413-7144 
Enter code 2310 


w 


Professional domination, bondage, spa 
slave sissy training and more ... Mistress ; 
or Lord British 966-1961 222.bdsmvoye: 

VW 1018-12081 05 (ge 


FEMALES NEEDED!!! 
Make $799 US per month with a spy 
in your bedroom. Voyeur website is curs: 
looking for young attractive girls 
Call Jamie tor more info 
1-800-474-8401 


Place your Classified ad in Vue Week|, 
Phone 426-1996 for more info, 


Ashley a¢ 
attractive brown et etecete 
a be peeve 
% = % 
will travel to Rete 2 


Vos 


Place your Classified ad in Vue Weekly 
Phone 426-1996 for more info. 


| Ladies FREE! | 


Wilotoq abet ol agiclelal— 
New Right Now! 


CALL FREE 24 HRS EVERYDAY | 
11NO TRILHOSHIP & ROMANCE 
Kernrscoral i 
oriumcctions 
44-TALKS 448-2557 


Ptut be 1O+ Lang dhetonce charges May ODbly 


2 By 


rr . www.questpersonals.com 
wig oh om \ 


VEV EDDIE! con |e ©» QUEST PERSONAS” 
ee : CALL + CLICK - CONNECT™ 


TI have a large order 
Gf Assisted Suicide 
and my Priend here 
~ would \ike 4 
lethal injection corm? 
A d 4 


Bape SE 


cantly 


oe 
t o- 
5 


780-669-2323 — 


access code: 6496 


>) ALL-MALE LIVE CONNECTIONS 
Talking Classifieds * Uncensored Erotic Stories 


www.cruiseline.ca 


Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


ee 


75 min Instant Membership: 1-900-677-4444 sasicail < 


For Men and Women... 


Fun, Outrageous, Con fi 
The 


GrapeVine 


Live Chat & Date-Line 


dential 


Women Always FREE: ~ Free Trial for MEN: 
(780) 418-3636 (780) 418-4646 


[ae fell] -@ga.424 Trial for MEN 
Have some fun! Free local Edmonton call. Must be 18+ 


VUEWEEKLY GE OCTOBER 16-22, 2003 


a Return Of 
The Living Dead 


gr 
_ 20th Century Masters 
) From The Choirgirl Hotel 
J 20th Century Masters 
J 20th Century Masters 


J Gray Race 


J Super Hits 


~) Greatest Hits 


E My Favourite Things 


7 cao ch Nasary ‘Berman 


J Plays & Sings 
The Great Ballads 


2 Best Of Vol. 1 


© ADVERTISING ACCURACY: Wo ain for tho ulinost occuracy im our advertising: Gutta esti eee ipsa ii eae sided ant insite eee kuna ah f 


20th Century Masters 


J Ronin 


J Giant Hits 
J 20th Century Masters 


J Let’s Fall in Love 


A Collection 
_ Both Sides 
Giant $ 
J 
Jj ken Skin Musi 
SP. Masti 
od Very Best Of 


J Best Of Blondie 


J Boskovsky/Vienna PO 
4 Greatest Hits 


J Best Of & His Del-Tones 


a —| SORANT CASH 


jar Of Flies 


J Greatest Hits 

) Made In Japan 

U Music For The Masses 
J 20th Century Masters 
J Captain & Me 

} 4 Waiting For The Sun 


J Bob Dylan 
O Freewheelin’ 
J John Wesley Harding 


J Nashville Skyline 
J Slow Train Coming 


Holy Diver 


Gin Rock 
J Soft Parade 
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